KINEWATC E228 


Here's your chance to PROVE you don’t want films on TV! 


The greatest treasury of all-time hits 
this industry possesses belongs to M:G:M. 


You want them on your screens—not on 
television screens. 


M:G:M wants them on your screens. 
The public wants them on your screens. 
Here is your big opportunity ! 


ANSWER THE TV CHALLENGE IN A BIG WAY! THIS WAY.... 
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HERE-—NOW-NEW 


“ORDERS TO KILL’ 
IS NOMINATED 
FOR CANNES 


BOTH British and American offi- 
cial entries for 


200 MPs Expected to 
Hear Tax Pleas 


the Cannes Film | 


Festival, to be held from May 2 to 17 | 


have been nominated. 
The BFPA and the 
that the British entry is the Anthony 
Asquith / Anthony avelock - Allan 
production “* Orders To Kill.” 


FBFM state 


An Avon production for MGM, | 


“The Brothers Karamazov” is the 
American entry. Selected by an 
MPAA jury the film stars Yul Bryn- 
ner, Maria Schell, Claire Bloom and 


Lee J. Cobb. It was directed by 
Richard Brooks and produced in 
Metroscope and Méetrocolor by 


Pandro §. Berman. 


AND A ‘LITTLE 
450 MILES 


MAN’ TRAVELS 
TO SPEAK 


_ Fox Launches 
Its New 
| Release Plan 


NINETEEN London suburban 
| cinemas and 14 theatres in key pro- 
vincial cities, will have the oppor- 
| tunity of showing David O. Selznick’s 
|“* A Farewell To Arms” on. pre-re- 
| lease, concurrently with the West. End 


A TYPICAL small exhibitor—T. B. Suttie, of Carnoustie, Angus— | ‘his month. 
| has made the 450-mile journey to London to help present the abolish- 


today, Thursday 


Mr. Suttie, of ‘the Angus Cinema 


in Carnoustie and one in Newport, 


business has been severely hit by the 
minute figures to back: his claim. 
Informed Parliamentary sources 


“Orders To Kill,” starring to | estimate that about 200 members of 


Massie, Irene Worth and 
Albert, is distributed by British Lion 
Films in the UK, and by Lion Inter- 
national Films overseas. 


ie | 


Rank to Stage 
Teenage Shows 


THEME BEHIND new Saturday 
morning film shows at Rank’s Odeon 
and Gaumont theatres will be “ For 
Teenagers Only.” 

In addition to films, the pro- 
grammes will include popular guest 
artists, skiffle and talent contests, and 
popular record sessions. 

As far as possible, the teenagers 


Parliament will attend the meeting 


| which is jointly sponsored by Mrs. 
Eirene White, chairman of the 


Labour Party films group, who will 
preside, Sir Leonard Ropner on 
behalf of the Conservative Party and 
Jo Grimond for the Liberals. 

The meeting, the largest in the 
AITC’s present campaign, will start 
at 4 p.m., in Committee Room 10. 

As exclusively reported in Kune. 
last week, top film stars will also 
speak in support of the campaign. 


| They include Anna Neagle, Sir Ralph 


Richardson, Yvonne Mitchell, 
Kenneth More and Dirk Bogarde, 
| supported by Michael Redgrave, 


will be encouraged to run and take | 


part in their own shows. 

First of these shows will be 
launched at the Shepherds Bush Gau- 
mont, on April 5. The venture will 
be extended to selected Odeon and 
Gaumont theatres in other parts of 
the country starting with the Gau- 
mont, Southampton on April 12. 

These shows, catering for 13- to 16- 


year-olds, will be run in addition to | 


the existing Rank clubs. 


ABC CHANGES 


Googie Withers, John McCallum and 

Richard Todd if his filming commit- 

ments permit. 
Speaking on 


behalf of British 


producers will be Sir Michael Balcon. | 


Following the meeting MPs will be 
able to meet the stars at a special 
reception, 

It is expected that a motion asking 
for the abolition of the tax in the 
Budget will be placed on the Order 
Paper after the meeting. 

The Treasury is already losing 
over £2 million a year as a result 


| of cinemas closing down in the last 


T..H. MACDERMOTT, Catering | 


and Theatre Sales manager for ABC, 
is relinquishing that position to con- 
centrate solely on theatre sales, and 


becomes manager of the Theatre 
Sales department. 
H. G. S. Winch, at present 


manager of the Minors department, 


has been appointed manager of the | 


Catering department, with full control 
of theatre restaurants, cafes and all 
forms of catering now being planned. 

F. C. Harper, assistant manager of 
the Minors department, is promoted 


| the-tax case at the all-party meeting of MPs in the House of Commons 


Co., which owns two small cinemas 
Fife, will tell the meeting that his 
cinema tax and will present up-to-the- 


two years. 
Commons on Tuesday when Mr. 
Swingler asked the Chancellor what 


was the reduction in the number of | 


seats, because 417 cinemas closed in 


the two years ended December last, | 
and what was the average tax per 


seat (reports 
correspondent). 


Kine. Parliamentary 


Mr. Amory replied that there were | 


about 250,000 fewer seats in 
December, 1957, than in December, 
1955, and 362 fewer cinemas opened. 
In the financial year 1956-57, the 
average duty per seat was £8 13s. 


Mr. Amory also told Mr. Swingler 


that the cost of collecting cinema tax 
is “‘ of the same order as the average 
cost for the collection and adminis- 
tration of Customs and _ Excise 


generally—that is less than one per | 


| cent.” 

Mr. Swingler asked the Chancellor 
to take into account, when framing 
his budget, the case of the 
cinema, Yiewsley and West Drayton, 
which had been saved from closure 


by public subscription in expectation | 


of the announcement of tax reduc- 


.| tion on budget day. 


“1 have seen reports of this case,” 
Mr. Amory replied. “ But I cannot 
anticipate my Budget.” 


ULSTER NATKE AWARDED 
FIVE PER CENT. RISE 


A NEW WAGE agreement between 
the Northern Ireland CEA and 
NATKE, giving a five per cent. wage 
increase to all cinema staffs, comes 
into force on Monday. It will last 
for 15 months. 


The 


present agreement, reports 
Kine. Ulster correspondent, came to 
}an end on December 31. when 


manager, with R. J. Norris becoming | 


assistant manager. All changes are 
effective from March 31. 


| demand io five 


NATKE requested a ten per cent, all- 
round increase. It later reduced its 
per cent. for em- 
ployees earning more than £7 a week 


and 74 per cent. for those earning 
less. 

There will be no change in the 
working hours. i 
tion of two hours a week for certain 
sections of the industry was put in, 


but it is now felt that the situation | 
in the industry does not merit push- | 


ing this demand. 


The CEA agreed to meet NATKE 
|again should the new agreement 
| signed by the industry in England 

substantially change the picture. 


This was disclosed in the 


Ritz | 


A claim for a reduc- | 


This 20th Century-Fox release, of 
| Ernest Hemingway's hovel Starring 
| Rock Hudson, Jennifer Jones and 

Vittorio de Sica and directed by 
| Charles Vidor, has its premiere at 
the Carlton, Haymarket, on Wednes- 
| day this week, attended by Princess 
| Margaret. 

The selected provincial and London 
suburban cinemas will start their pre- 
release engagements on the following 
Sunday or Monday. 

This inaugurates the policy an- 
| nounced last year by J. F. Pattinson, 
managing director of 20th Century- 
Fox, whereby some half-dozen ef t 
company’s biggest attractions a year 
| will be made available to selected 

London suburban cinemas to play 
concurrently with West End show- 
ing, at increased prices. 

Cinemas to show “A Farewell to 
| Arms’ on pre-release are: Granadas 
at Clapham Junction, Acton, Wal- 
thamstow, Kennington, Kingston, 
Hounslow, Tooting, Woolwich end 
| Harrow; Essoldos at Kilburn, Cale- 
|donian Road, Watford, Hackney, 

Chelsea; Davis, Croydon; lonic, 
Golders Green ; Rialto, Enfield ; Cen- 
tury, — Cross; Granada, East 
Ham: Jeansgate, Manchester ; 
Futurist, Birmingham ; Futurist, 
Liverpool; Park Hall, Cardiff: Es- 
soldo, Newcastle: Black Prince, 
Derby; Electric, Bournemouth; Es- 
soldo, Brighton: Troxy, Portsmouth : 
Picture House, Sunderland; La Scala, 
| Glasgow; Regent, Blackpool; Capi- 
tol, Dundee; Union Street P.H., 
Sheffield. 


MU Foils Bid to 
Break Strike 


ATTEMPTS to break the Holly- 
wood musicians strike by having film 
music for American productions 
recorded in Britain have been foiled 
by the Musicians’ Union. 

A spokesman for the MU told the 
Kine. that all members have been 
instructed not to accept the work 
and to inform the union if they are 
| asked to put the sound-track on any 
film which would normally be scored 
in America. 


| UNIVERSAL’S net loss for the 
quarter ended February 1 war. 
426,900 dollars against a profit of 
| 163,786 dollars for the corresponding 
| period the previous year, 
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PROSPECTS 


TP HERE is growing optimism 

in Westminster, the City 
and Fleet Street, of the in- 
dustry’s chances of a tax cut 
next month. The pre-Budget 
forecasts range from the 
cautiously optimistic up to 
the extremely encouraging. 

In Fleet Street there has been 
encouragement for the latter 
point of view with news of 
the reduction of the Bank 
Rate to six per cent. and of 
the greatly improved position 
of the gold reserves of the 
nation. 

Some observers have been 
prompted to declare that 
these developments hold out 
promise of an easier budget 
with the industry placed high 
among the beneficiaries. 

In the City, the news caused 
quite a flutter in the share 
markets and strong reports 
that the cinema tax would be 
abolished. When the market 
settled down, the reports 
were less optimistic, but held 
out hopes of a cut of up to 
50 per cent. 

The optimism may be well 
founded. At least it indicates 
that the validity of the in- 
dustry’s case and the skilfully 
conducted campaign have 
secured a large measure of 
sympathy for the trade. 

In Westminster, MPs are more 
cautious, but the belief that 
the Chancellor must do 
something to achieve the 
target set for the levy fund, 
is widely held. 

But much more than a compen- 
satory cut is needed to pre- 
vent the serious contraction 
of the exhibiting side of the 
business to a point where 


is no longer an 
economic home market 


capable of supporting the 
native production industry. 
At that point, the expedients 
of the levy fund and the 
NFFC are useless. 

Total abolition is the only road 
to a self-supporting industry 
in Britain. 
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CAMPAIGN AT ITS PEAK e HOPEFUL 


PRESS MEETING e EXCERPTS 


the Easter recess, and the Budget 

on April 15, the AITC’s cam- 
paign for the total abolition of tax 
reaches its climax in Westminster, 

The debate on the state of the 
industry held in the House of Lords 
yesterday (Wednesday), on the 
motion put down by Lord Lucas, 
was not untimely. 

This gave another opportunity 
for the airing of the plea for total 
abolition. 

And this afternoon, the all-party 
meeting of MPs, forecast in last 
week's Kine., will be held in the 
House of Commons at 4 p.m. 


I this all-important week before 


HE meeting is being spon- 

sored by Mrs. Eirene White, 
Sir Leonard Reopner and J. 
Grimond. 

Sir Ralph Richardson, Anna 
Neagle, Yvonne Mitchell, Kenneth 
More, Dirk Bogarde, and Sir 
Michael Balcon are expected to be 
among the stars and producers who 
will be present. 

The Chancellor of the Exchequer 
will have much to reflect upon 
during the Easter break. 


yes happenings in West- 
minster, following upon the 
barrage of questions directed at the 
Chancellor, surely must put an end 
to the criticism that the AITC cam- 
paign has been misdirected. 

The effectiveness of the all- 
industry effort is readily apparent. 
The national press has never been 
more sympathetic toward the in- 
dustry and its case for abolition. 

The number and frequency of 
questions in the House testify to 
the intensity of industry lobbying. 

But let us consider an impartial 
view 

In Monday's Times, the political 
correspondent observed: ‘“ The 
campaign has been developed with 
orthodoxy and skill.... All in all, 
the film industry has lobbied so 
diligently and effectively that they 
must be reckoned to have rather 
more than a sporting chance of 
getting good news on April 15, for 
the second Budget in succession.” 


YOP executives of companies 
with West End _ first-run 
cinemas had a luncheon meeting 
with a number of editors of 
national newspapers on Monday. 
Sir Arthur Jarratt, president of 
the KRS, was in the chair and he 
told me that it was a very useful 
meeting 
“We discussed a number of 
points of mutual interest,’ he said. 
As this was a liaison meeting, 


Sir Arthur was not prepared to dis: 
close the range of the subjects 
discussed. Rightly so. 

But there is every hope that the 
very friendly discussion will prove 
to be of benefit to the industry. 


SINCE assuming the presidency 

* of the KRS, Sir Arthur has 
been a prime mover in promoting 
a better understanding and closer 
co-operation between the national 
press and the industry. 

The earlier meeting with Max 
Aitken and the editors of the 
Beaverbrook group of newspapers 
has been extremely fruitful. 

The group has been immensely 
helpful in supporting the industry's 
tax case and putting the spotlight 
on our product. 


QO’ Tuesday the Express made 
a big splash on films, ex- 
tending over three pages. 

This, I am told, was arranged by 
The Rank Organisation, with the 
co-operation of distributors playing 
films on Odeon and Gaumont 
release. Columbia, 20th-Fox, Para- 
mount, Anglo Amalgamated, British 
Lion, UA and Independent FD 
participated. 

The three-page feature has punch 
and will, no doubt, make a big 
impact upon the public. 

This kind of publicity really puts 
the industry back into the picture 
and is to be applauded. Much more 
of it is needed. 

Sir Arthur’s comment: “It just 
shows what can be achieved when 
there is unity in the industry.” 


I ONDON and Home Counties 
4 CEA branch resolution seek- 
ing to ban all television film 
excerpts has sparked some lively 
and constructive discussion among 
other branches. 

The subject seems, on the whole, 
to have been approached in a 
restrained and thoughtful way, and 
the general opinion that is emerging 
follows closely the plan for closer 
liaison between the film industry 
and the television producers of 
these special film programmes that 
was suggested in the Kine. earlier 
this month. 

The Edinburgh branch, for in- 
stance, decided on a majority vote 
that excerpts, though far from per- 
fect, probably did more good than 
harm. 


NORTHERN branch took the 
+ sensible course of asking the 
men most closely associated with 
the public—the managers—and got 


a consensus that most excerpts 
were not helpful in their present 
form, but could’ be if they were 
improved, as film trailers have been 
improved. 

From the discussions emerged 
again the truth that television is a 
valuable advertising medium and 
that the film industry has yet to find 
a satisfactory formula for liaison 
whereby the TV programme build- 
ers will get filmed excerpts that 
satisfy their small-screen entertain- 
ment demands and the film industry 
will get the publicity to satisfy its 
large screen advertising demands. 

It should not be beyond the 
powers of the parties to reach a 
happy agreement for the benefit of 
both. 


HE committee of the five 

trade associations dealing 
with the industry scheme for the 
restriction of supply of features to 
television meets again today (Thurs- 
day). 

The committee will discuss a 
number of points raised within the 
associations since the last meeting. 

But in the meantime the work 
of drafting of the trade blue-print 
comtinues in the hands of legal 
experts, 


AST week several national 

4 newspapers carried a story 
categorically stating that the pro- 
posed Ealing-ABC deal had been 
called off. 

This was later denied by Reggie 
Baker. 

In fact, both sides are holding 
their hands until the trade scheme 
is worked out, The position is as 
simple as that. 


OUR weeks ago we gave the 

first news of The Rank 

Organisation's plan to put on the 

first Cinemiracle show in this coun- 

try, at the Odeon, Tottenham Court 
Road, in mid-May. 

The date of the gala premiere is 
Wednesday, May 14. This was re- 
vealed by William Latady, director 
of foreign operations for National 
Theatres Amusement Co. at a press 
conference on Friday. 

The negotiations for the deal with 
The Rank Organisation were started 
by Elmer Rhoden, president of 
National, when he was over here 
a few months ago. 

He was followed a day or two 
later by Latady who worked out the 
details with Rank executives. Since 
then Latady has been commuting 
between the U.S, Britain and Nor- 
way, where the Cinemiracle show is 
to have a gala opening in Oslo on 
April 25, 


HE film, of course, is Louis 
de Rochemont’s Cinemiracle 
Adventure—* Windjammer.” 

Latady, the technical expert, told 
me that he was highly satisfied with 
the choice of the Tottenham Court 
Road Odeon for the presentation. 
Of several theatres surveyed, it 
proved to be the nearest to the 
ideal. 

The Odeon will be closed for a 
month from April 12. It will be 
extensively redecorated, as well as 
re-equipped, for the occasion. 

As we reported earlier, a special 
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semi-permanent type of projection 
Suite is to be installed in the stalls 
for the Cinemiracle projection and 
sound gear. The screen will be 
approximately 76 ft. wide by 30 ft. 
deep. Some picture! 

The programme policy provides 
for separate performances and 
bookable seats—from Ss. to 15s. 

The premiere, I hear, will be as 
spectacular as the presentation. 

equally important event 


N 

A for the trade will be the 
presentation of “* South Pacific” in 
the Todd-AO system at the 
Dominion, Tottenham Court Road, 
on April 21. 

With this The Rank Organisation 
can claim another “ first time in 
Britain’ presentation. 

The London premiere, planned as 
an “ invitation only’ performance, 
is expected to be one of the big 
events of the season with top show 
business personalities present. 

George Skouras, president of 
Magna Theatre Corporation, will 
attend the premiere, in company 
with Buddy Adler, 20th-Fox’s pro- 
duction chief, who produced the 
film. 


HE first provincial opening of 
“South Pacific” in Todd- 
AO will be at the Manchester 
Gaumont, as previously announced. 
The date has now been fixed for 
April 28. 

The Todd-AO version of the 
Rodgers and Hammerstein musical 
will be one of the big entertain- 
ment attractions at the Brussels 
International Exhibition, where it is 
to be shown, under the auspices of 
the U.S Department of State, at the 
American Pavilion. 

It will run from the inauguration 
of the Pavilion on May 1 until 
May 24. I am told that it will be 
the only film shown at the Pavilion 
during the period of the exhibition. 


J AUNG and Metro can be 
4 justly proud of ithe bnil- 
liantly successful Royal premiere of 
“Dunkirk” at the Empire last 
week. 

It matched in splendour and 
dignity the memorable nights of the 
Royal Film Performances at this 
theatre. 

And the Queen and the Duke of 
Edinburgh once again demonstrated 
their capacity for enjoyment of the 
film as the foremost medium of 
popular entertainment, and their 
readiness to support the industry's 
efforts in aid of eminently worthy 
causes, such as the Sailors’, Sol- 
diers’ and Airmen’s Families Asso- 
ciation. 

The distinguished audience, in- 
cluding the top brass of the forces, 
responded magnificently to the 
picture. 


HEARTILY agree with Josh 

Billings’s verdict: “ Outstand- 
ing British prestige and box-office 
proposition.” 

But I would add that the Ealing 
team set itself an impossible task 
in recreating the tragic but glorious 
evacuation scenes. In this respect, 
the production falls short of reality. 

It is, of course, easy to find other 


Sir Michael Balcon presents R. P. Baker to the Queen at the premiere 
of Ealing’s production of DUNKIRK. n the left is Leslie Norman, 
director of the film, and in the centre, Lady Balcon 


criticisms. Nevertheless, the picture 
as a whole is a monumental pro- 
duction of absolute sincerity. 

Already, it has made its mark at 
the Empire. The week-end business 
was tremendous, challenging that of 
the outstandingly successful ** High 
Society,” which is remarkable bear- 
ing in mind that “* Dunkirk” per- 
formances are restricted to three a 
day compared with five for Metro’s 
earlier record breaker 


(SOLUMBIA gave a_ send-off 
“ to “ Gideon’s Day” at the 
Gaumont, Haymarket, last Friday 
evening. Mike Frankovich was there 
and must have been very gratified 
to hear the sincere and sustained 
applause that greeted the final fade- 
out which seemed to come all too 
quickly. 

“ Gideon’s Day” is film enter- 
tainment at its uncomplicated best. 
And that is why, I am sure, some 


presenting a 


A special premiere of DUNKIRK (Ealing for MGM release) was held 


at Rheindahlen, West Germany, on Thursda 
as the film’s Royal premiere in London. Proceeds went to the Soldiers’, 
Sailors’ and Airmen’s Families Association. Picture shows Brigadier 
J. N. Soden, district director of the Army Kinema Corporation, BAOR, 
ue for the £167 raised to Mrs. W. V. F. Cooke, deputy 
director of SSAFA in BAOR, while Colonel Radford looks on 


of the national critics failed to pay 
much attention to it. It has no ob- 
vious peg on which to hang a clever 
line. Unfortunately, the clever line 
is usually the one that most critics 
are toe-ing these days. 

But that doesn’t detract from its 
undeniable popular appeal. John 
Ford has directed it with a clear- 
cut directness which is masterful in 
its simplicity, which is, perhaps, the 
reason why it did not get rave 
notices. 


PRODUCER Hugh Stewart 
had the unnerving experience 

of being a lone male facing an all- 
women audience at a special show- 
ing of “Innocent Sinners” at the 
Leicester Square Theatre last week. 
The exclusion of the stronger 
sex other than Hugh was even ex- 
tended to the projection § suite, 
which was manned by an all-women 
crew, the members of which were 


y last week—the same night 


drawn 
cinemas. 

The audience included nurses, 
shop assistants, and suburban 
housewives, as well as representa- 
tives of child welfare and moral 
welfare associations, marriage 
guidance councils and probation 
services, 


from other West End 


VHE show, claimed to be the 
first of its kind, was a bright 
showmanship idea, which should 
create valuable word-of-mouth 
publicity. The film has a big appeal 
for the distaff side and this was 
apparent at last week's show—so 
my secretary tells me. 
> personality Jean Metcalfe 
interviewed Hugh Stewart about his 
work on the film. A recording of 
the interview and opinions on the 
picture from members of the 
audience, was made for the BBC’s 
“Woman's Hour” programme. 


A BROCHURE issued by the 
fs British Board of Film 
Censors will be highly useful to 
exhibitors running children’s clubs, 
matinees and other special perform- 
ances, 
_ It lists all the features and short 
films that have been recommended 
by the BBFC as being suitable for 
such performances. 

It will be recaled that following 
2 recommendation of the Cinema 
Consultative Committee, it was 
agreed that the BBFC should main- 
tain a list of films considered suit- 
able for children’s shows. 

The Board has published its 
recommendations every month 
since July, 1953. Now all the titles, 
recommended in the period up to 
January, 1958, are listed, together 
with the name of the renter and 
running time, in this handy 
brochure. 


OW internationally popular 
is Tommy Steele? A ques- 
tion that probably only Nat Cohen 
and Stuart Levy are able to answer 
correctly. But at the Sunday open- 
ing of Anglo’s “The Duke Wore 
Jeans”’ at the Dominion, Totten- 
ham Court Road, more than 80 
Russians from the Ukrainian State 
Cossack company turned up to “sce 
Britain’s king of rock ’n’ roll.” 
Through an interpreter, a member 
of the troupe told me: “ Steele has 
a youthful vitality that is infectious. 
I liked him very much.” 


((ANADIAN - BORN Paul 

Massie, a newcomer to films, 

made a very good impression with 

a vital performance in Anthony 

Havelock - Allan’s production, 
“ Orders to Kill.” 

British Lion and Ealing-MGM 
Artists, Lid., joined forces in put- 
ting on a reception for Massie after 
Monday’s press show of the film, 
to give him the opportunity of 
meeting the critics 

Massie’s emergence as a star of 
considerable potential is one of 
the first fruits of the partnership of 
Ealing and Metro in a talent-build- 
ing company. 


THE STROLLER 
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From U.S to You 


Depression 


by LEONARD COULTER 
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Paris Newsletter 


Mey Bring 


Business to Cinemas 


WHILE BUSINESS at the 


box-office during the first quarter of this year 


to date has been poor, hope is increasing that the film industry's ay 


this month of the Oscar 

And some veteran observers con- 
sider that one side-effect of the de- 
pression which is now making itself 
manifest, and causing millions of 
Americans to economise, will be a 


reversion to local cinema-going as a 


substitute for more expensive outings 

These two factors, plus the past 
year’s axe-swinging by most of the 
major companies, which has resulted 
in huge cuts in operating costs, has 
been causing the Wall Street seers to 
pay closer attention to film securities, 


on the theory that bottom has been 
touched 
On the heels of transfer of control 


of Columbia's management from the 


late Harry Cohn to the executive 
group headed by Abe Schneider, there 
has been substantial buying of the 


company’s stock. 


Impetus 


The impetus has come from a small 
financial group which, unable in the 
past to shake Harry Cohn’s belief 
that Columbia's prosperity depended 
on the studio, now considers that it 
may be able to induce Mr. Schneider 
and his colleagues to shift into a 
mode of operations more closely akin 
to that pursued by United Artists 
with emphasis on the financing of 
independent production 

United Arti 


sts itself is receiving 
commendation from Wall Street, and 
one of the most powerful investment 
and brokerage houses in New York 
is advising purchase of UA securities 
though the stock is at about its 
highest point since the company’s 
flotation as a public enterprise last 
year 

Some attention is also being paid 
to the attractions of the Disney organ 
isation, whose capital structure is such 
that, given a major box-office hit, 
earnings can soar very rapidly. 

There are complications in the 
Loew's situation which make analysis 
of that concern’s securities rather 
difficult, as, for instance, the coming 
separation of the company into 
separate producing and cinema 
groups 

But although a year or two ago 
there was a widespread fecling that 
the exhibition side of the business 
would be the on nvestors should 
*go for when divorcement became 
final, a gradual change of heart is 
noticeabl« 

This is inspired mainly by Metro's 
increasing activity in the television 
field, which has taken an interesting 
turn during the past few days. Dis 
cussions are going on in Hollywood 


for MGM's entry into live television 
as producers of a series of musical 
and dramatic shows for Robert Sau- 
dek and Associates, Inc., long asso- 
ciated with the wealthy Ford Founda 
tion 

If negotiations were to 
MGM would become the 
Hollywood majors to break 
with live talent 


mature, 
first of the 
nto TV 


* spectaculars ""—a 


Award ceremonies will 


give it a fillip 

trend which, for some time, has been 
suggested in this column as a logical 
development for the industry. 

The one company which is en- 
countering troubles on the fiscal front 
at present is Republic. Elliott Evans, 
a local financier, admits that he is 
identified with a Hollywood syndicate 
secking to obtain a stockholding large 
enough to wrest control from Herbert 
J. Yates. 

At the same time, Republic has 
become involved in a lawsuit in New 
York, in which two minority stock- 
holders seek to delay the company’s 
annual meeting, scheduled for April 
1, for 45 days, to enable them to 
examine the books and records which, 
they claim, should be made available 
for study 

The plaintiffs 
Reader and John Marchese, 
allege “steady deterioration” in 
company’s affairs as a result of * 
management ™ by Mr. 
tain of his executives. 

Mr. Justice Benedict 
New York Supreme Court, reserved 
decision on the Reader-Marchese 
motion on March 18 after Republic 
had filed an affidavit claiming that 
the plaintifis were “not acting in 
good faith. 


“re 
who 

the 
mis- 
Yates and cer- 


Dineen, in the 


Rank Product Does 
Well In Manilla 


AT ONE TIME this month five 
cinemas in Manilla were occupied by 
Rank Organisation product. “ Il} 
Met by Moonlight” was playing to 
“very good ’’ business at the Galaxy 
and Capitol cinemas, 
Tent” was also playing to fine busi- 
ness at the Main and Hollywood 
theatres, while “Checkpoint” was 
doing well in first run at the 
Gaiety 


ils 


Rome Report 


Charles DD. | 


‘The Black | 


Flaud Bids 
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by HENRY KAHN 


to Expand 


American Earnings 


JACQUES FLAUD, Director General of the French National Cinema 


Centre, 

M. Flaud will be away three weeks 
and will try to expand American 
markets for French films. 

He hopes to pave the way for the 
opening of a French cinema in Rio 
or, at least, to reach an arrangement 
with a Rio cinema to show French 
films. 

If he succeeds, three similar theatres 


will be opened in other Brazilian 
cities. 
In Buenos Aires M. Flaud will 


discuss a film agreement with the new 


| Argentine Government. 


His aim is to obtain more import 
licences for French films and also 
to sign a co-production agreement 
with Argentine. 


In the United States he will 
examine various projects for pushing 
French films. 


As I mentioned a week or two ago 
there is less interest in opening 
theatres in America than there was. 

Now there is talk of an “ after 
sales office which would watch the 
progress of French films and advise 
on publicity and public relations. 

The office will also see that con- 
ventions signed by the French pro- 
ducers and the American distributors 
are properly carried out. 

Just how useful this office will be 
remains to be seen. In any case M. 
Flaud will more or less launch it. 
During his stay in the U.S he will 
see Eric Johnson. 

From July 1 America will be given 
40 French extra dubbing licences 
bringing the total to 150 per year. 
This increase is a reward to American 
firms taking an interest in French 
films. 

M. Flaud will probably go to great 
pains explaining how the new licences 
will be distributed, and making it 
quite clear they are intended for those 
companies prepared to help French 
production. 

I understand that a special com- 
mittee will be esiablished inside the 
Film Centre to decide how the extra 
licences will be distributed. 


left France on a tour of north and south America last week. 


Death of A 
Showman 


THE DEATH of Mike Todd in a 
plane accident in America has robbed 
show business of one of its liveliest 
and most flamboyant characters. 

Todd was born Avrom Goldbogen, 
son of an immi rant to the U.S, a 
Polish rabbi; in his ‘teens he showed 
his ability for hard work and money- 
making. It was said of him that he 
had been a millionaire and a bank- 
rupt before he reached his majority. 

He was a gambler, always in a big 
way, and he took his losses with as 
little excitement as he took his wins. 
He grossed 15 million dollars as pro- 
ducer of Broadway shows: he gam- 
bled away a racecourse that he 
bought from Bing Crosby; he per- 
suaded the King of Siam to write 
songs for one of his “ Peepshows.” 

Todd talked better than he listened, 
but there was a real ability behind 
his brashness and sometimes vulgar 
ostentation. He was much more in- 
terested in achievement than in the 
money it brought him. 

He was, for instance, in at the very 
start of Cinerama and actually shot 
the roller-coaster scene for the first 
programme; but he was not satisfied. 


Instead, he virtually created the 
Todd-AO system, with its great 
“ bug-eye ” lens. Once again, he did 


not stay with it, and it was typical 
of Todd that his biggest bit of Lon- 
den ballyhoo the premiere of 
“Around the World in 80 Days,” 
was over a film that was shot in 
Todd-AO, but shown in a reduced 
version called “ Cinestage.”” Natur- 
ally, it has been a fabulous success. 

At the time of his death he was 
planning to make “ Don Quixote,” 
with Fernandel in the lead; it was to 
be a project quite out of the ordinary, 
of course! 


from LAURENCE WILKINSON 


ITALIAN INDUSTRY IS LOOKING UP 


AFTER a period in the doldrums 

the Italian film industry is looking up. 
On Tuesday freelance director 
Alberto Cavalcanti flew from Rome 
to Venice on a ten-day trip in con- 
nection with “ Venetian Honymoon,” 
which he is directing for Cinetel of 
Paris and ERA Cinematografica. 
The Italian-French cast will be 
headed by Martine Carole and either 
Vittorio de Sica or Charles Boyer. 
Dominique Drouin will produce. 

Cavalcanti will start shooting in 
May. He told Kine.: “ This is a racy, 
light-hearted film, with  thinly-dis- 
guised impersonations of Elsa Max- 
well, Onassis and Aly Khar. It's a 
story | wanted to make in the days 


of silent pictures, but Lubitsch came 
out with * Trouble in Paradise’ on a 
similar theme, so I abandoned it.” 


IT IS EXPECTED that Orson 
Welles will finish shooting his Italian- 
made “ Don Quixote” soon. He has 
been approached by a French com- 
pany to produce and direct a film to 
be made largely in Ireland. 


SHOOTING started this week in 
Naples on a film with the working 
title of “The Tempest.” Alberto 
Latuada is directing the picture, 


| Nun’s Story.” 


which is based on Pushkin’s * Revol. 
of Pugacioff.”” Producer is Dino de 
Laurentiis, who, with Paramount, is 
putting up the money. 

Stars are Silvana Mangano, Van 
Heflin, Finlay Currie, Oscar Homolka 
and Viveca Lindfors. Mike del Cam- 


pois, dialogue director, and Aldo 
Tonti, cameraman. 
& ae oe 


AUDREY HEPBURN, Peter Finch 
and Peggy Ashcroft have just arrived 
back in Rome from the Belgian 
Congo, where they have been on 
location for Warner Brothers’ * The 
Interiors are being 
shot at Rome’s Cinecitta studios. 
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Court Case On KRS 


Bar Continues 


EXHIBITOR Miles Byrne con- 
tinued his fight against a KRS bar 
on his two Hereford cinemas in the 
Chancery Division last week. The 
case goes on this week. 

Before the court was an action by 
Mr. Byrne and Miles Byrne (Here- 
ford), Ltd., formerly proprietors of 
the County theatre 
theatre. Hereford, who were barred 
from the supply of films by KRS 
members after investigation of al- 
leged discrepancies in their returns to 
film renters. 


The Jeint Investigation Committee, | 


set up by the KRS and the CEA, on 
June 26, 1956, imposed a bar on 
plaintiffs pending investigation by in- 
dependent accountants. 

Plaintiffs sued the KRS, the CEA, 
Frank Hill, former secretary of the KRS, 
and Philip Charles Belton, chief of the 


and Kemble | 


witness: ** Did you not think it important 
to tell the committee that you made 23 


other visits to this cinema which revealed | 


no irregulartities 


Mr. Belton: “* I don't remember doing 
so, but I would have if any committee 
member had asked me. 1 realise the 


significance of it now, but I didn’t then.”’ 
fitness said it was difficult to see how 

the two discrepancies complained of could 
have occurred accidentally, and the com- 
mittee barred Mr. Byrne, pending an 
accountant's investigation 

The judge: * 
first, and inquire afterwards.”’ 
|  Cross-examined hy Mr. Alan Campbell, 
for plaintiffs, Mr. Belton said he thought 
he had put the full facts before the JIC. 
The judge: ** Some of the facts, but not 
all. 


u 

Mr. Belton agreed that after the two 
discrepancies complained of were dis- 
covered he delayed bringing them to Mr 
Byrne’s notice so that further checks 
could be made on the County theatre to 
see if irfegularities were occurring with 
any regularity. 


‘No Malice’ 


KRS investigation department, claiming 
that the JIC decision was contrary to 
matural justice and should be declared | 
void. They also asked for an injunction 
to restrain defendants from _ interfering 
with their liberty to trade. 

Against the KRS, Mr. Hill and Mr 


Belton, plaintiffs claimed damages, alleging 
that these defendants conspired to inter- 
fere with their liberty to trade, 


Each of the defendants resisted the 
claims and denied all the allegations 
against them. 

On Tuesday last week Mr. Strangman 


put to Mr. Byrne the KRS investigators’ 
report which was placed before the JIC. 

Mr. Byrne agreed that there was no 
positive mis-statement of fact in it, but 
said he complained that there were omis- 
sions and the report was never read to 
him. Nothing was said about tally checks 
at the County which showed that plain- 
tiffs had made inaccurate returns of ticket 
sales which operated against themselves 


‘Quite Clear’ 


The Judge: * Surely the complaint 
against this report is quite clear. It does 
not say how many investigations 
had been, how many times the investiga- 
tors went there, or what they did when 
they got there 
tion this committee had, they were not in 
a position to give any judgment at all.”’ 

Harry Mears, a past president of the 
CEA, now president of the AIC, was 
called on subpoena to give evidence for 
plaintiffs. He agreed that he had tried 
to intervene on Mr. Byrne's behalf. 

Cross-examined by Mr Strangman, 
witness agreed that for most of the 30 
or so years the JIC had been operating, 
he had been an officer of the CEA. He 


resigned a few weeks ago ‘ecause he did | 


not agree with its policy. 


Counsel: “‘ Through all that time you 


were a CEA officer there were many of | 
these barrings recommended by the JIC?” | 
“I do not know because | 


Mr. Mears 
they do not all come to light. This is a 
secret court. Its findings are never pub- 
lished and no one can find out what 
happens at its meetings unless they are 
there.”’ 

On Wednesday last week, Mr. Belton, 
first defence witness, said since 1943 he 
had been KRS investigation manager 

The judge, referring to Mr. Belton’s 
summarised report of investigations imto 


the County theatre, which was put before | 


the JIC, asked: ** Is it right that the com- 


mittee never hears any evidence at all, and | 


that all they have is your summary, which 
is a third-hand document? ” 


Mr. Belton: “* Yes, and also the corre- 
spondence in the matter.”’ : 
The judge: “‘So the committee don’t 


have to find out whether there have been 
any irregularities, but only how bad they 
were. I don't know whether you call that 
an open mind, but I call it a closed mind. 
I don’t understand the functioning of this 
body.”’ 

Mr. Justice Harman also asked the 


there | 


If that is all the informa- | 


Mr. Campbell: ‘‘I put to you that it 
was only because of evil or improper 
motive that you didn't strike at once, so 
that my client might have answered the 


| charge 
Mr. Belton: “‘I had no vindictiveness 
or malice whatsoever to your client 


| There are times when I wish I was deal- 


ing with other work. It is not my wish | 
to injure people.’’ 
Mr, Campbell recalled that Mr. Byrne 


was told he would have to pay for any 


investigation by independent accountants, | 


and ‘asked: ** We were asked to 
pay even if no fraud or dishonesty was 
found; in plain justice, doesn't that strike 


being 


you as a little hard? "’ 

Mr. Belton: “It does in that sense 
But I think it necessary to have an 
investigation. The exhibitor undertakes to 


deliver accurate returns, and if he doesn’t 
keep proper books he should pay for the 
investigation.’ 

Suggestions by counsel that the KRS 
did not want Mr. Byrne to submit to an 
investigation but wished to bar him, and 
that Mr. Byrne's membership of the 
Association of Independent Cinemas 
| affected consideration of his case, were 
denied by Mr. Belton 


Frank Hill, in evidence, said he had 
known hundreds of cases where exhibitors 
had been barred pending investigation 
The JIC never took a vote whether or not 
an exhibitor should be barred Their 
decision was always unanimous, but 
| exhibitors were sometimes acquitted 

| _Cross-examined by Mr. Campbell, Mr 
Hill said he knew of no case where, after 
an exhibitor had agreed to an accountant's 
investigation, the cost of it had been re- 
| paid to the exhibitor by the society. He 
agreed that accountants’ might 
cost anything up to £500 

Mr. Campbell said when plaintiffs pre- 
viously applied for an interim injunction 
to restrain defendants from refusing to 
supply them with films until the trial of 
their action, Mr. Justice Harman had 
asked if the KRS could not make such a 
concession, 


services 


What trading interests were in jcopardy 
if the KRS had agreed to this course, 
asked counsel. 

Mr. Hill said the decision to make no 
concession was a matter of policy, a 
policy of protection of renters’ interests 

The judge: “* A concession pending the 
hearing of an action would not mean an 
alteration of policy. Was this a decision 
of the big men to smash a troublesome 
little one? "* 

Mr. Hill: “* There was no desire or in- 
tention to do so.”’ 

The judge: ‘* But that was the effect.” 

Mr. Hill said whether discrepancies 
occurred through neglect or through dis- 
| honesty, barring, pending investigation, 
| was the normal procedure. 

The judge: *“ You bar as a 


continued on page 8 


norma! 


So you condemn a man | 


Newsreels A NFFC Borrows 


Jump Ahead a Wiillion in 


| BEST PLACE 


to see the Grand 
| National this year will be in the 
| cinema. 


Having bought the exclusive rights 
for this race, which takes place next 
Saturday, and also of the Derby, 
The Newsreel Association has en- 


| sured~ that the competition of tele- | 


vision will be reduced to a minimum. 
The four newsreels, Gaumont, 
Universal, Pathe and Movietone, are 
j;combining their resources. 
| National will be covered by 
|cameramen and a fleet of sound 
| trucks. Every jump will be covered 
| by a static camera and, in addition, 
two cars will be taking tracking shots. 
An aircraft will be standing by at 


| —was 
| £6,000,000. 
The | 

30 | 


Aintree to fly the negative to the | 


On National Twelve Months 


ADVANCES MADE by the Board 


of Trade to the National Film 
Finance Corporation in the year 
ended March 31, 1957, were 


£1,157,018. 


And the total of advances to the 
NFFC outstanding at March 31— 
the end of the first eight-year period 

the statutory limit of 


These figures are given in a report 
of the year’s workings published by 
the Stationery Office. 

On the receipts side, repayments of 
advances and_ interest ‘totalled 
£1,041,301—compared with £285,402 
the previous year. 

A foreword to the report states: 


|“ At the opening of the year the 


laboratories, which will work all | 
|night, and, on Sunday morning, 
| prints will be flown to the main 


lcentres for showing in cinemas on 
Sunday evening. 


BFFA Pays 
35 per cent. 


PAYMENT of the fourth interim 
allocation from the British Film Fund 
Agency for the four weeks ended 
February 22 


ams 


amount outstanding in respect of 


|advances by the Board of Trade to 


the Corporation was £5,800,000. 
During the year transactions resulted 
in a further net advance of £200,000, 
thus raising the total outstanding 


j} advances to the statutory maximum 


1958, will be at the | 


rate of 35 per cent.—compared with | 


34 per cent. for the third period. | 
But levy collections for the period 
were only £219,400. - 
Distributors’ earnings were: films 
more than 3,000 feet, £458,760; 
less than 3,000 feet before multiply- 
ing by 24, £20,352. ; 
Cheques will be posted during the 
week beginning March 31, 1958. 


BRIGHTON’S SAVOY 
GIVEN NEW LOOK 


A CIVIC re-opening is planned to- 
night, Thursday, for the Savoy, 
Brighton, which has been closed for 
seven weeks for complete modernisa- 
ion. 

The old-style oriental design has 
been replaced by contemporary decor 
and ABC has put in 2,346 new seats 
—a loss of 214, to allow greater knee- 
room in the stalls. 

The opening ceremony will be per- 
formed by the mayor, Alderman 
Charles Tyson. The film they will 
see is Warner's “ Sayonara.” 


AIC Open Meeting 


AN OPEN meeting of the AIC to 
form a branch covering London and 
the neighbouring counties will be 
| held at the Angel and Crown, War- 
wick Street, Wi, next Wednesday, 
starting at 10.45 asm. Members and 
non-members are invited. The meet- 
| ing will be followed in the afternoon 
by the council of management meet- 
ing, starting at 2.15 p.m. 


of £6,000,000. The Corporation also 
used the power under the Cinemato- 


graph Film Production (Special 
Loans) Act, 1952, to borrow from 
persons other than the Board of 


Trade.” 
The Report 


In his report, F. N. Tribe, Comp- 
troller and Auditor General, says 
that it appeared that prior to March 
9, 1957, the Corporation had made 
loans to film producers before they 
needed the money (the period during 
which the Corporation could make 


| loans was due to expire on March 8, 
| 1957, and it was apparent that pro- 


posed legislation to extend the period 
would not come into force by that 
date). 

He asked the Board whether it had 
received any assurance that the 
advance of £122,018 was necessary 
for the purposes of enabling the 
Corporation to perform its functions 
within its statutory period, and 
whether it proposed to satisfy itself 
that future advances to the Corpora- 


| tion were not made before the money 


was actually needed. 

In reply, the Board said that before 
making the advance it sought and 
received an oral assurance from the 


|Corporation that the money was 
required for immediate use, and 
was subsequently informed in 


writing that it was immediaiely used 
by the Corporation for advances to 
its borrowers. 

The reply added that when the 
Corporation’s lending powers were 
about to expire it had commitments 
to film producers whose production 
arrangements assumed the receipt of 
the requisite loans as and when 
required. 

If its commitments had not been 
honoured by March 8, they could 
not have been met until the unknown 
date of the exactment of the Cine- 
matograph Films Bill, then before 
Parliament, with the result that there 
would have been a grave risk of film 
production being seriously disrupted. 
As a matter of policy it was impor- 
tant to avoid this risk. 


In West Germany by GUSTAV GENSCHOW 
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Indian Newsletter by N. V. ESWAR 


All-Industry Business 


Policy Committee 


THE MOST important West German cinema industry organisation, 
SPIO, which covers the whole industry, has formed a Business Policy Com- 


mittee. Among other things the committee will handle lobbying in Bonn, 
the West German capital. : 


The committee is made up of 


twelve delegates from al! phases of 67? ; 
the industry—production, distribu- | 

tion, exhibition and technical. Ameri- + i 

can companies operating in West a Aw 
Germany are represented. , 

Agenda is an_ elaborate one 
Points include: concentration trends 
within the industry ; improvements in 
the industry's efficiency; export pro- 
motion ; setting of a starting date for 
block booking tax campaign 
changes in censorship and official 
ratings (good rating means lower 
taxes); help in exports by the Bonn 
government. 

The trade sees the new committee 
as a constructive move and a moving 
away from the purely defensive atti- 
tude seen recently. 


THE BONN government plans to 
introduce a multi-channel TV service 
in place of the present one-channel 
service now in operation. The " ich Fi chosen 
government's press officer said so at at en eee = 
a recent press conference. He added blished by any fil duerteee ie 
it was not yet decided whether ree y los?” this Rank 
second and third channels would be | { Oreemisation poster for TRUE ne 
occupied by public or private (ITA- A TURTI E Tere of the flm’s otre, 
type) stations. June Thorburn and Keith Michell, 

Opinion in Bonn is that the new visited Amsterdam for the Dutch 
frequencies will be handed over to 


remiere of the film 
private interests. - : 


MORE West German local exhibi- 


tor Organisations are staging market 
rescarch projects by questionnaires aes ont e 
distributed among cinemagoers course before you get an auditor or 


‘Strike’ is Protest 
Against Cinema Tax 


CINEMAS in the state of Uttar Pradesh staged a one-day “strike” 
recently, as a protest against an increase in entertainments tax. They remained 
closed in an attempt to publicise their grievances. 

There are 450 cinemas in the state, and they take about 100 thousand 
rupees a day at the box-office. Half of this is paid out in entertainments tax. 

he move was planned by Uttar -—— eatin 


| Prodesh Cinema Exhibitors Associa- | Bombay and Madras by regional 
| tion, after consultation with the Film | committees, while the documentaries 


Federation of India. and children’s films will be viewed by 
The association says that if the tax the Central Awards Committee in 


is not cut other moves will be con- | Delhi. _ 
sidered. | The Central Committee will also 
a . . | judge the reeommendations of the 


| regional committees and make the 
A RAW film stock manufacturing | final choice. 

plant is to be set up on the Kodai-| [In addition to the usual gold 
kanal Hills in South India. The cost | medals for the best films, the film 
of the project, reckoned at £60,000, | receiving the President’s Award will 


| will be borne by the central govern- | get a cash award of 25,000 rupees, 


| ment. | 


; | and the film ee pe | the Prime Min- 
There has been considerable specu- | jster's gold medal will get a cash prize 
lation about the location of the plant | of 12,500 Fugees. 


jin the last few years, the Madras 
| government insisting on Ootaemund 


| position and make final proposals. 


| 


|46 documentaries and five children’s 


N 1 
government’ insisting on tho’ Jog| "Oe 5 Special’ Will 


| Wateralls area, 


The climate on the Kodaikanal 


Hint cglimate, on the Kodaikanal | § Complete Run 


| level) is considered better, and a West | 4 4 
| German team of experts is expected at New Victoria 


| to arrive in India soon to survey the BECAUSE of the closing of the 
| Dominion theatre, Tottenham Court 
. . * | Road for the installation of Todd-AO 
THE ENTRIES for this year’s | equipment, Anglo Amalgamated’s 
President's and Prime Minister's | * 6.5 Special” will be shown at the 
awards for the best films have reached | theatre for four days only. It will 
the record number of 62. A total of | transfer to the ew Victoria to 
complete its West End run_ on 
films are also on the list. Sunday, April 6, far seven days. 
The feature films in different |General release on the Gaumont 
languages will be viewed in Calcutta, | Gircuit commences April 13. 


he had no reason to disbelieve their ex- | opinion that there was a prima facie case 


| planation that staff difficulties were re- | requiring investigation. 


| sponsible for any discrepancies; at that | h IC member 
| time he was honestly satisfied with the | winnot Ney. - 


One sueh project brought a wealth | accountant to see how grave the irregulari- 


of valuable atio ties are? 
f valuabk miormat on, Mr. Hill: “‘ That is right.” 

It showed that 28 per cent. of those When Mr. Campbell suggested that 
questioned go to the movies four | whether plaintiffs won their action or not 
times a month. Thirteen per cent. the whole system of investigation and the 
three times, 10 per cent. twice, 9 per Ji called for thorough review, Mr. Hill 
cent. six times, 3 per cent. once per replied To be perfectly honest and 


h. TI truthful I would say future procedure 
month. us Obviously reflects _the | will undoubtedly require consideration by 
world trend, and shows that films | the . 


society 

rely upon a small but eager follow- Laurence Irving Pinder, a KRS inspec- 
ing of regular fans tor for 14 years, gave evidence on Mon- 
day of visits he made with another in- 

a spector, Lewis, to the County theatre. 
. s Cross-examined, Mr Pinder denied 
that he told Mr. and Mrs. Byrne during 
THE FIRST West German-Hun- | his first visit on April 30, 1956, that he 


garian co-production is currently un- | and Lewis had just come from a visit to 
der discussion between Real Films, | “<¢_local CID. | 

Hamburg, and Hunnia the state- The judge A curious invention ot 

ana : ® > Mrs. Byrne to say you did, wasn't it’ 

owned Budapest film production set- Witness: “* Yes.”” 

up. The film is to be made this year Mr. Pinder said he did not remember 
in Budapest from an Original screen- | Lewis saying anything about the CID 
play, a biography of Hungarian com- | ¢ither, and they did not refer to a 


. . ter-mir ; wae lati the con- 
voser Eranz Liszt. master-mind in relation to 
' juct of the County theatre's affairs. He 
e@ « = lid tell Mr. Byrne, on instructions, that 
their visit was a “* routine visit.” 


ybell oO laintifis: “* J 
NINETY THOUSAND new televi- | thar was unwrue?” - Pmmilis: “ And 
sion receivers were registered in Feb- The judge: “It is quite clear that he 
ruary in West Germany and West was a. to tell the tale, and tell the tale 
. . oral ‘ so site he dic 
——. wae —— ‘ae of ees Mr. Pinder also denied a suggestion 
sets IS NOW Near the 1.5 MUON Mark. | thar after their visit, he and Lewis stood 
It now looks as if German develop- | outside under the window of the office of 
ments are closely following the the County theatre, possibly to eavesdrop 


| impression that he would put in a favour- 


} he » . “ | 
American and British trends with and that when Mr. Byrne came out they 


rushed away to their cars That was 
slowly declining film box-office tak- | + pure fabrication” by plaintiff 
ings. He did tell Mr. and Mrs. Byrne that 


at the time, 
William Myrlon Levy, assistant managing. 
director of Columbia Pictures Corporation 
Ltd., said he accepted the facts put before 
i him in the summary by Mr. Belton, KRS 
able report Investigation chief, and he thought there 
He did not tax Mr. or Mrs. Byrne with |... 4 case for further investigation. 
fraud or dishonesty but agreed he was | : . P rs 
concerned to get evidence of fraud or He did not realise that if the exhibitor 
dishonesty | refused to pay the cost of an independent 
When the case was resumed on | investigation the bar would fall and he 
Tuesday this week Kenneth Lewis, KRS | would lose his livelihood. 
Inspector since July, 1954, said on May The managing director of Warner Bros 
3, 1956, he and Pinder interrogated Mr. | Pictures Ltd., Arthur Sydney Abeles, said 
and Mrs. Byrne for eight hours except | his company regarded the KRS as its 
for a lunch break. He went * over and | agents in regard to the company’s right 
over "’ the matters they were investigating | under its contracts with exhibitors to 
because he was sot satisfied with Mrs. | enter cinemas and check ticket sales. He 
Byrne’s explanations | relied on the KRS inspectors to protect 


explanation. 
He left Mr. and Mrs. Byrne with the 


The judge Do you mean 3 we | the company against fraud. 
trying a third degree so that in the end | 3 ” rm aia 
she would be worn down and give the | FP nn ao, hae a ok pat 
answers you wanted ” capes r . -Fox., Fr - - > 
a , anage . 
Mr. Lewis “No. it wasn't third omas, general manager of the an 


degree, but I was not satisfied with ex- | Film Distributors, and Cecil Arthur Mait- 
planations offered for the irregularities | !@94. secretary and a director of MGM, 
we had put before these people.” also give evidence that their companies 


powers to enter cinemas and check 

The judge “There are only two 2 Le . sana” 
answers which could have been given. | tickets, etc., were delegated to the KRS 
Either it was a mistake or a fraud. She The case was adjourned until Wednes- 


said it was a mistake and you were trying | day 
to get the other answer.”’ | - - —-— 
Mr. Lewis: “* Yes. I was trying to see N C 
if she would say it was deliberate l 
thought I was justified.’ ew Company 
The judge > an right pas you to NAME of the new company 
go on like this? ell me where you get ; > 
this idea that you are justified in walking formed by Anthony Forte and Roy 
into a person’s place and questioning her Hood to sell Fresko Milk Shakes 
for eight hours. Who do you think you has now been Officially registered as 
are? Forte’s Dairy Products Bournemouth, 
William Albert Fielder, former general | Ltd. 
manager of AB Pathe Lid., said he was ti a 
a member of the JIC when Mr. Byrne’s The sales office is at 186, Campden 
case was considered. He was of the | Hill Road, London, W.8. 
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EDINBURGH 


Majority Agree They 
Don't Harm Trade 


THE EDINBURGH and East of Scotland section of the CEA discussed 


very fully whether “ Picture Parade” and similar programmes on television 
were of use to the cinema industry, at their March meeting. 


The matter arose when J. K. Staf- 
ford Poole presented the General 
Council report to the meeting. He 
referred to the fact that London 
branch had suggested such _pro- 
grammes should be discontinued, and 


delegates had been asked to get views | 


of branches and sections the 
matter. 

Miss Lena di Rollo said “ The ex- 
cerpts of films we get on television 
may not be the right ones, but you 


on 


always hear people discussing these | 


programmes, and anything which en- 


courages interest in the cinema ought | 


to be encouraged by 
couraged.” 


Badly Presented 


Mr. Poole said his own view was that 
it would be a bad thing if “ Picture 
Parade ’’ and such programmes were dis- 
continued. ‘“*‘ The main object of all of 
us,”’ said Mr. Poole, *‘ is to get as much 
advertising as possible, and bring our 
cinemas and programmes as much as we 
possibly can to the notice of the public 
We know we have lost some of the public 
interest, but let us grant television one 
thing. 

“It has a very high advertising value. 


us, not dis- 


Admittedly some of the cinema magazine | 


Programmes are badly presented.”’ 

The ‘bad presentation, he suggested, 
might be due to the fact that the decision 
on whatever cuts had to be made rested 
entirely on the various television producers. 


It seemed to him that if the film com- | 


Panies could exercise control over the 
cutting, that would bring some improve- 
ment. 

One of the criticisms raised by the 
London and Home Counties branch, said 
Mr. Poole, was the appearance on tele- 
vision of some of the secrets of the film, 
and the giving away of the solution. 

Mr. John McLaughlin disagreed with 
Mr. Poole. ** Picture Parade,”’ he said, 
existed simply to make people look at 
television and it was exceptional 
picture house to be mentioned. The pro- 
ducers of such magazine programmes were 


deliberately cutting out the cinema. He 
contended: ** They have their knives in 
us-——we are competitors, They get films 


and use them for the benefit of television, 
and we should cut them off.”’ 

Miss di Rollo said television did not 
say the films were bad and tear them to 
shreds as the newspapers did. 

Mr McLaughlin said that the television 
publicity was bad in that the public asked 
when they were going to see the films, and 
they could not see them for three to six 
months from the time of the magazine 
programme. He thought they blamed 
the exhibitor and thought he was out of 
date for not having the film much earlier 
Mr. Shaw agreed with Mr. McLaughlin 


Press Reviews 


Mr. Poole agreed the programme was 
primarily devised to attract the public to 
look at television, but, on the other hand 
the subject maiter must be of interest. 
On Mr. McLaughlin’s other point about 
not seeing the actual film for months, Mr 
Poole said the same thing applied to 
national press reviews, which the public 
read. 

On a vote being taken, the Majority of 
the section were in favour of such maga- 
zine programmes as 


Providing that they were controlled. The 
opinion of the majority was that such 
programmes did not do the trade any 
arm. 


Graham Salmon, the secretary, reported 
that, following a meeting of a small sub- 


for a} 


Film Programmes on i 4 
| 


Cinema Tax Campaign 
“CLOSURES SHOULD HAVE 


BEEN EMPHASISED* 


LORD WESTWOOD gave Northern branch CEA something to think 


about at the March meeting. 


He said he had been wondering if the industry’s 


| entertainments tax campaign had been misdirected. 


| committee of the Scottish branch, a draft | 


| letter would be sent 


to local assessors 
requesting them when making their review 
to keep in mind that cinema attendances 
| had definitely declined. 

The ketter would point out the 
catastrophic downward trend since 1948 
and would contain figures from the Board 
of Trade, A similar letter would be going 
from Mr. Turner to assessors in the South- 
West of Scotland. Dundee and Aberdeen 
| Cinemas would be invited to write to their 
assessors. 

The committee section had a meeting 
after the last section meeting, at 
they considered a claim from the Scottish 
Cinema Managers’ Association. 


He thought it possible that a 
deeper impression would have been 


| made on Parliament had the trade 


emphasised ithe consequences to the 


| community of cinema closures, rather 


which | 


: committee decided to refrain from | 
taking any further action just now until | 


they saw precisely what the managers were 


requesting. Then there would be a further | 


meeting to discuss the matter 


_ Support F or 
London 
Resolution 


NORTH STAFFS. CEA branch at 


its monthly meeting decided to sup- | 
: resolution | 
| regarding film excerpts on television | 


port the London branch 


|as harmful to the cinema, and sug- 
gesting that consideration should be 
given along with other trade associa- 
|} tions, to the stopping of these ex- 
| cerpts. 

Members also supported the Scot- 
tish branch resolution which states: 
“* The time is now ripe for a complete 
overhaul of booking and for a new 
| form of contract to be drawn up with 
the CEA and KRS.” 

Members suggested that a clause dealing 
with part of the cost of film publicity 
and transport to the renters should be 
incorporated many new form of contract 

T. F. Grazier reporied he had made an 
application to the Watch Committee for 


NORTH STAFFS 


extended opening time for four Sundays 
in the near future, when he would be 
playing a particularly long film. 

This permission had been granted, and 
he was of the opinion that if the branch 
made an application for earlier opening 
times for Sundays generally, the matter 
would receive favourable consideration by 


the Watch Committee 

A delegation comprising F. A. Water- 
house, L. Myatt, R. V. Crome and Ald 
G. L. Barber calied at the House of 


Commons to interview MPs of both parties 


representing constituencies in the branch 
| area 

| The case for abolition of the tax was 
presented, and specific instances were 


quoted of how 
ticular businesses 
Both groups of MPs promised their sup- 
port and said they would be prepared to 
move some amendments to the Budget 
proposals if no relief was given 


the tax has affected par- 


** Picture Parade,”’ | 


munity for 30 years. 


| is the loss 


than the consequences to British film 


production. 

“TI am disposed,” he said, “to | 
take that line in the House of | 
Lords.” 


a report from the secretary that W. 
Cohen, proprietor of the Majestic 
cinema, Dormanstown, near Redcar, 
would have to close down, as the hall 
was uneconomic. 

“I have no doubt that, but for the 
entertainments tax, Mr. Cohen would have 
been able to carry on,’’ said his lordship. 
“The hall is situated in a prosperous 
little town, and is a good, comfortable 
and well-managed property. It has been 
a social asset and amenity to the com- 

** The nearest cinema, 
about two miles away, in Redcar, a three- 
penny bus-ride, Mr. Kitching tells me, For 
a man and wife this means another shill- 
ing on the cost of an evening at the 
movies. But the serious thing, of course, 
of the principal, if not 


only, true social amenity of Dormans- 
town,”” : 
Newcastle members at the meeting 


seemed agreed that the city Watch Com- 
mittee had done some of them a bad 
turn in atempting to do a good one. 

A week or two ago Colonel Lewis led 
a deputation to make 
reduction or, preferably, the abolition of 


| the Sunday charity levy. 


Levy Changed 


After deliberation, the 
mittee decided to change the levy from 
id. per seat of capacity to 4d. per 


occupied seat. It happens, however, that 
the city hours for Sunday opening permit, 
if not two full shows, two showings of 
the first feature film 


Sunday business still being pretty good 


referred could not be regarded as equit- 
able.”’ 

the conditions, he recommended 
the matter be taken to the Con- 
* Council, sitting either at York or 

He understood that Mr. Lambert 
willing to accompany the 
deputation and strongly recommended 
that he be invited to do so, and that Dr. 
Knopp be invited to lead it 

After some debate about odd practices 
in assessing installed load factors the 
meeting decided to send a deputation as 
recommended to place their difficulties 
and dissatisfactions before the area 
Committee. 

On the suggestion of chairman William 
Carr, the meeting decided to constitute 
a branch Members’ Advisory Council, 
based on the officers of the branch, to 


| which members who could not normally 


attend branch meetings could apply for 
advice and practical help 


| Close Contact 


I understand, is | 


Suspicion that excerpts from films on 
television's ** Close-Up,” * Picture 
Parade "’ and “‘ Box Office "’ were harm- 


| ful rather than helpful to the commercial 


| cinema moved 
the | Opinions, especially of nominee managers, 
| who came more closely 


the case for the | 


Watch Com- 


the chairman to invite 


in contact with 
patrons. 

R. C. Sidney-Wilmot (manager, Odeon, 
Newcastle) said that, on balance, he 
feared that these five-minute excerpts pre- 
judiced more people against the relevant 
tilms than they attracted 

It seemed to him that films in colour, 
and designed to be shown on wide 
screens, could not adequately be 
presented in doubtful black-and-white on 
a 17-in. TV screen, even if the excerpts 
were expertly selected 

James Elliott (manager, Odeon, Gates- 
head) concurred generally, particularly in 
regard to the make-up of the TV excerpts 

“There was a time,’ he reminded 
members, “‘ when ‘ trailers’ made many 
of us see red. They also did more harm 
than good until we campaigned for some 


evidence of audience understanding and 
| showmanship ; 
** Today, I think trailers are almost 


downtown, a 2,000-seater first run house | 
| can usually rely on some additional hun- 


the 
be 
in 


Thus, under 
theatres will 
cent, more 


dreds of 
new arrangements, 
paying possibly 40 
charity levy 

Secretary Mordue reported that he was 
communication with Colonel Lewis, 


admissions 
such 
per 


in 


| and the meeting decided to make a fur- 


THE LONDON office of Technical | 


Movie Units has been closed, and 
letters should now go to 44, Brad- 
|ford Road, Slough Trading Estate, 
| Bucks. 


| 


ther approach to the committee, whose 
next meeting is scheduled for April 11 

An interesting discussion was provoked 
by Fred Jordan's report of negotiations 
with the chief commercial officer of the 
North East Electricity Board in reference 
to the new power tariffs. 

This deputation had been accompanied 
by Mr. Lambert, Essoldo’s expert, and 
Mr. Jordan paid tribute to his compre- 
hensive knowledge of a complicated sub- 
ject. He startled the meeting, however, 
by intimating that the deputation had 
been pleased, if not satisfied, with a con- 
cession granted by the chief officer. 
definite that he 
said Fred 
that Mr. Lambert 
secured other concessions from other 
boards, but that he had secured at least 
one other concession from the NE 
Board.”’ 

** While I have to say that, so far as 
our group is concerned, power cosis 
under the new tariff are working out a 
little below those under the old tariff, 
the differentiation to which I have 


“He was 
no farther,’’ 
later not only 


uniformly good and helpful. Possibly if 


| the excerpts were controlled and prepared 


by film-production experts, who under- 
stood which shots could and could not be 


| transferred advantageously to TV screens 


would soon all 


could go | 
* but we learned | 
had | 


they would be of real help to us. At the 
moment most of them are not 


The meeting expressed strong objection 


to the introduction of “* incentives,” m 
the form of presents to cinema patrons 
** Such schemes always go the same 


way,”’ said Harry Griffiths. ‘*‘ One starts 
in a small way with boxes of chocolates 
The opposition retaliates with bigger 
boxes. Somebody goes in big with a TV 
set. Then everybody has a serious new 
expense and no exhibitor any better 
off.”’ 

An invitation to suggest possible 
clauses for inclusion in mew contracts 
brought from Harry Griffiths the warning 
that all indications were that their films 
be coming from faraway 


is 


central depots 

“We ought to try to insert into the 
contracts provision for carriage to be paid 
by the renters,’ he said 


FRANK TAYLOR, who recent! 
acquired the New Star, Brierfield, 
Lanes., intends to re-open the cinema 
within the next two months. He plans 
to have the theatre renovated and re- 
decorated. The New Star seats 650, 
and is the only cinema in Brierfield. 


LEEDS 


Deputation on Tax 


ORKSHIRE MPs 
VERY ‘CAGEY' 


THI and 
main topics on th 
branch of the CEA 

C. H. Whincup acted 
in the absence of J. X 
and T. W. B. Lambert 


were one OF 


TELEVISING of films 
agenda of the 


as chairman 
Prendergast 

and there 
two other apologies for 
absence including one from John 
Goldstone, a former member of the 
general counc 


Mr: Whincup said there was 
nothing to report on entertainments 
tax from the general council, but he 
was sure members would like to hear 
how their deputation to Yorkshire 
MPs fared at the House of Com- 


mons a few days ago 


Mr. Whincup very much regretted that 
he was unable to take his place in the 
deputation, but he was sure their repre 


semtatives not only from the Leeds dis 
trict but trom Bradford Hul and 
Sheffield had presented the best case pos 
sible tor the abolition of the tax 
Observations 

However, their secretary, G. Hylton 
would give the meeting some of his 
observations and impressions 

Mr. Hylton said the deputation of 
seven was first received by eiht of a 
possible 26 Yorkshire Labour MPs, G 
Jeger (Cioole), Rt Hon. W G. Hall 
(Calne Valley) H E Holmes \ 
Roberts (Normanton) dD Houghton 


(Sowerby), J. B 
Winterbottom 


Hynd (Attacliffe), R. FE 
(Brightside) and G 


Sylvester (Pontefract) 

An hour later the deputation was re 
cived by ecight of a possible 20 Conser 
vative MPs-——-R. H. Turton (Thirsk and 
Malon) P Bryan (Howden) Sir 
Leonard Ropner (Barkston Ash) J 
Ramsden (Harrogate), Sir R. Jennings 


(Hallam), Sir P. G 
Macmillan (Halifax 
(Bradtord West 


Roberts (Heeley), Mr 
and H Tiley 


Mr. Hylton said that the deputation 
ame away with no really definite impres 
ion of what the MPs thought, as they 
were very Caucy 
One outstand: impression of the in 
erview was that MPs generally were 


uund information 
ndustry But, he 


lacking mW 
the cinema 


concerming 
said, the 


deputation was able t give them some 
useful knowledge, and to impress on the 
MPs the present and future of film pro 


duction depended on 
just the big West 
but the hundred 


Keeping 
End and circuit theatres 
smal town 


open not 
cinemas 
Concrete Figures 


i to Mr Hylton the 


what it could ck to 


Having ster 4 
meeting discussed 
work done by the delegation 
and it was agreed that it better 


back up the 


would be 


for individua nema owners to get in 
touch with their MPs. giving them con- 
crete figure of the losses they had 
suffered in profits in recent years This 
procedure was favoured rather than to 


make representations 
branch as a whole 


from the Leeds 


Some of the MPs interviewed in 
London seemed to have the idea, the 
mecting wa told that relief from tax 
would permit exhibitors to offer their 
entertainment t the public at cheaper 


rates. But the feeling of the meeting was 
that loss of profits in recent years had 
prevented many cimema owners carrying 
out unprovements renovations, and even 
repairs in their cinemas, and that any 
financial helo gained from the abolition of 
tax would have to be devoted to improve- 
ments 

Mr Whincup 


from the chair re- 


Mar 


the two 
District 


he entertainments tax were 
ch meeting of the Leeds and 


viewed One or tw 
from the 


items in the 


report 
remost among 
discuss the TV feature 


general council 
which was to 
Picture Parade 
After discussion K ( 
moved that The 


Freeman 
Leeds branch is not in 
favour of Picture Parade or any 
other films appearing on TV.” 
This was agreed 


feature 


There was a_ short 
PRS claims on the 
exhibitor said he had 
ments to the 
the last 

Other members 
and agreed that 
done to check 

Questions were asked about 
and whether any improvement inthe 
quality and condition of films could be 
expected as the representations 


discussion on the 
cinemas, and one 
found that his pay- 
society had been doubled in 


vear or two 


quoted similar figures 
something should be 
he demands of the PRS 


film prints, 


result ot 


made to film distributors 

Mr. Whincup said one company whose 
product had been the subject of com- 
plaint had promised to reorganise its 
service and some improvement had 
already been reported 


Leeds AGM 


OFFICERS elected at the annual 


meeting of Leeds and district branch, 
¢ I \ are - 

Chairman J x Prendergast vice 
chairman, T. W. B. Lambert; immediate 
past chairman, C. H. Whincup: treasurer, 
J. Goldstone; secretary, Gerald Hylton 
trustees, J. X. Prendergast, C. H. Whin- 
cup, T. W. B. Lambert: committee, Mrs 


I Beardsall, R. ¢€ Freeman, W. G 


Greenwood, FE I Gummersali, FE F 
Johnson, ( Laycock, L Mannix, 
R. G. Mason, T. ¢ Shayler, F Sykes, 
W. E. Walker and J. W. Wilkinson 


Public Yes to $.0 


A PUBLIC poll in Portslade 
decided in favour of Sunday cinema- 
opening by 8.639 to 3,293. This 
follows a five-year campaign by local 
film-men 
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‘Tax and Levy Leaves 
Less Than in 1930’ 


BADGER YOUR MPs, urging the need for the abolition of the cinema 


tax, advised H. C. 


Orr, vice-president of the Association of Independent 


Cinemas, at the meeting of Manchester district branch on Friday last week. 


The general fall in admissions to 
small cinemas in the last 12 months 
was “ absolutely appalling,” said Mr. 
Orr, and according to statistics 
amounted to at least 40 per cent. _ 

It could be assumed that admis- 
sions to cinemas in the Manchester 
area were 40 per cent. down, although 
there might be a few exceptions. 
Abolition of the cinema tax was the 
only way to keep independent exhi- 
bitors in business. 

“I can say quite categorically that so 
far as the tax is concerned MPs are in 
favour of exhibitors being given relief 
Some are in favour of total abolition and 
others of a major concession such as 
exemption for cinemas taking up to £300 
or £400 gross Even diehard MPs say 
they will give us support, if not for total 
abolition, then for major relief.”’ 

Mr. Orr said he had drawn up compara- 
tive figures for the years 1930 (the slump 
year), 1935, 1940 and 1958, showing gross 
admission prices which might be taken as 
an average throughout the country—tax 
and levy, and the net amount left to the 
exhibitor 

Out of this net 
had to pay 
film rentals 

Mr. Orr gave the following comparisons 

Gross Net after payment of 
admission levy and duty 


exhibitor 
including 


amount the 
running expenses, 


1930 Present time 

Is. 6d Is. 2d Is. 2d 

Is. 9d Is. Sd Is. 34d 

2s. 3d Is. 9d Is. Sid 

is. Od 2s. 3d Is. 93d 
** Since 1930."" he said, “‘ we have had 
astronomical increases in costs—light 
heat, equipment, and so on Can any 


business 
1930? "" 

Replying to R. Llovd, Mr. Orr said the 
council of management had expressed its 
appreciation to the national press for their 
co-operation. He added: ** I do not think 
there is one national newspaper that is not 
supporting abolition of the cinema tax.’’ 

Concerning the statutory levy, Mr. Orr 
said he was still withholding payment 
He added: ‘‘ We are waiting until the 
abolition of entertainments tax before we 
pay the levy.”’ 

Cohen questioned the advisability of 
not paying the levy. If there was a high 
court action, the exhibitor would have to 
pay the costs 

Mr. Orr said the levy had not produced 
the estimated amount for the British Fiim 
Production Fund He understood that 
producers had made approaches for the 
levy to be increased, but even if the tax 
was abolished, the producers ought to 
prove need before any consideration was 
given to increasing the levy. 

AIC had taken an active part in obtain- 


survive on lower figures than in 


ing reductions in the 
Sunday opening charity contributions in 
some areas, went on Mr. Orr 

Secretary L. A. Eaman said the branch 
had considered the subject in respect of 
Manchester and had decided to “ leave 
well alone.’’ 

Mrs. Donaldson 


amount of the 


reported that the 
Eccles council had called a meeting of 
representatives of all the cinemas in the 
town and had agreed to reduce the $.O 
charity contribution to 24 per cent. of the 
net takings 

Mr. F. Donaldson: ** It reduces the S.O 
contribution by 50 per cent.’’ 

** As the AIC has not been approached 
by any committee or any responsible 
person for its views on the Bernstein 
scheme for the control of films for tele- 
vision, I can only give vou my personal 
reactions,”’ said Mr. Orr 

He was against the scheme until he 
could be assured that there could be 
control of all films released or made since 
the advent of sound films. 

The National Telefilm Associates Incor- 
porated (UK), Ltd., was stated to have 
1,256 films and to have signed some to 
the ITV. If these 1,256 films averaged 
£2,000 a print it would require a fund of 
£2} million to buy them 

** ITV is not likely to turn round and 

say to the cinema trade: ‘ You are very 
hard hit so we will sell the films back to 
you.” ”” 
The BBC was reported to have sufficient 
films to last them for five years. In Mr. 
Orr's opinion, the simple method for the 
control of films for TV would be for that 
control to be exercised at the time of 
production 

When the film was being produced it 
could be stipulated that the rights for the 
film—story, scenario, music, etc.—were 
only for the 35-mm, theatre and excluded 
TV rights 

Payments to the PRS would be sub- 
stantially increased if entertainments tax 
was abolished and the scheme for the fees 
to be on the basis of 1 per cent. of net 


takings came into operation, said Mr 
Or 

On average throughout the country 
exhibitors would probably have to pay 


40 or 50 times the amount they were now 
paying, and some would pay considerably 
more 

One clause in the PRS circular to which 
exception was taken was that the society 
should have the right to have the relevant 
books and documents examined to verify 
the statements of the licensee. AIC had 
written to the PRS asking for a meeting 

Mr. Cohen (Casino, Oldham) was 
unanimously elected chairman of the 
branch in succession to Dennis C. Walls 
who had declined to be nominated for re- 
election for personal and business reasons 


Discussion on Amalgamation is Deferred 


THE SUGGESTION in the general 
council’s finance committee report 
that CEA branches should consider 
the possibilities of amalgamation as a 
measure of economy, was among the 


items discussed at the Eastern 
Counties branch quarterly meeting, 
held at Norwich. 

R. T. Simpson pointed out that the 
area covered by the branch was 


already so large that amalgamation 
with another branch would not be a 
workable proposition. The proximity 


of the Leeds and Sheffield branches 
was a feature not applying to the 
Eastern Counties branch. 

The meeting decided that the 
question should be deferred for dis- 
cussion in twelve months’ time. 


The chairman invited the meeting's 


views on the question of TV film excerpts | 


on BBC and ITV. Mr. Cooper said that 
in his opinion they were doing harm, and 
he quoted circumstances where people 
who have seen, say, a 20-minute excerpt 
of a film, had the feeling that they have 
seen the whole film, and did not go to see 
mt at a cinema 

On the other hand, C. J. Spain quoted 


| his experience of patrons who had visited 


EASTERN COUNTIES 


his cinema because they had seen a TV 
excerpt of the film he was showing. E. 
Forgham supported this viewpoint. 
Chairman Jack Jay stated that 
“trailer ’’ films were not acceptable to 
the BBC or ITA, neither of which bodies 
would permit control of the excerpts they 


chose from the material supplied to them 

Mr. Spain said what was wanted were 
short excerpts showing the highlights of 
the films, an idea supported by D ; 


Attree, who suggested they should be 
prepared by experts 

After hearing other views, the chair- 
man summarised the general feeling of 


the meeting that if control were left in 
the hands of the film industry the branch 
would be in favour of TV excerpts, but 
not if the TV authorities required sole 
control. 

r. Jay also mentioned the  all- 
industry plans for dealing with the sale 
of films to TV, and the meeting agreed 
that the scheme was the best that could 
be arranged to meet the threat. 

A. W. Neve and others spoke of the 
sympathetic reception local MPs had 
given to their approaches regarding the 
abolition of entertainments tax. 
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PICTURE RECORDS AT THE NATIONS BOXOF FICES 


Me HITS % 1907 


THESE ARE THE 


HAMMER 


BRITISH en 


LISTED 


AMERICA'S 


COxOFFIeE 


a 
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AND HERE ARE THE 
HAMMER BRITISH 
HITS FOR 


195859 
CAMP ON BLOOD ISLAND 


COLUMBIA 


HORROR OF DRACULA 


UNIVERSAL INTERNATIONAL 


REVENGE OF FRANKENSTEIN 


COLUMBIA 


THE SNORKEL 


COLUMBIA 


(These Grossed 150% or More) 
UTEN COMMANDMENTS, THE (Para) 
GIANT (WB) 
PRIDE AND THE PASSION, THE (UA) 
TEAHOUSE OF THE AUGUST MOON, THE (MGM). 
#PAL JOEY (Col) 


ANASTASIA (20th-Fox) 
WWAR AND PEACE (Para) 


ISLAND IN THE SUN (20th-Fox) 

BABY DOLL (WB) 

BAD SEED, THE (WB) 

LOVE ME TENDER (20th-Fox) 

SUN ALSO RISES, THE (20th-Fox) 
VEDDY DUCHIN STORY, THE (Col) 
HEAVEN KNOWS. MR. ALLISON (20th-Fox) 
LUST FOR LIFE (MGM) 

LOVING YOU (Para)... 

GUNFIGHT AT THE O.K. CORRAL (Para) 
+JAILHOUSE ROCK (MGM) 

LOST CONTINENT (Lopert) 

PAJAMA GAME, THE (WB) 


CURSE OF FRANKENSTEIN.THE (WB) 
X THE UKNOWN (WB) 


JET PILOT (U-I) 

WRITTEN ON THE WIND (U- I) 
VHLES GIRLS (MGM) 

WESTWARD HO, THE WAGONS! (BV) 


DELICATE DELINQUENT, THE (Para) 
UFRIENDLY PERSUASION (AA) 
VBATTLE HYMN (U-I) 

VAN AFFAIR TO REMEMBER (20th-Fox) 
JEANNE EAGELS (Col) 

D.L, THE (WB) 

BERNARDINE (20th-Fox) 

GOLD OF NAPLES (DCA) 

VHAPRIL LOVE (20th-Fox) 

VBOY ON A DOLPHIN (20th-Fox) 
VOKLAHOMA! (20th-Fox) 

+PERRI (BV) 

TEA AND SYMPATHY (MGM) 


HOLLYWOOD OR BUST (Para) 
EARTH VS FLYING SAUCERS (Col) 
#20 MILLION MILES TO EARTH (Col) 
#27TH DAY, THE (Col) 


FUNNY FACE (Para) 
GIRL CAN'T HELP IT, THE (20th-Fox) 


(These Grossed 140% or More) 


+JOKER IS WILD, THE (Para) 

MEN IN WAR (UA) 

KING AND FOUR QUEENS, THE (UA) 
DESIGNING WOMAN (MGM) 
VSOLID GOLD CADILLAC, THE (Col) 


BAND OF ANGELS (WB) 


HAMMER FILM PRODUCTIONS * BRAY STUDIOS 


JAMES CARRERAS~ ANTHONY HINDS’MICHAEL CARRERAS 


ASSOGIATED BRITISH presents 


Whatever the future may hold for Janette 
Scott, it's a safe bet that she’s already 
tackled something very like it. For the 
record shows that since her screen debut 
| at the age of two she has acted in a dozen 
/ films with many of the world’s top stars. 
She has, moreover, displayed amazing versa- 
tility by singing and dancing in ‘The Good 
Companions’; by contributing a memorable 
‘Peter Pan’ to the history of the theatre; 
by successful appearances in practically 
every medium and aspect of show business. 
At nineteen, Janette Scott is an assured 
young woman who can take any road she 
likes and still be a success. 
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AN ASSOCIATED BRITISH CONTRACT ARTISTE x 
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OUR FILMS 


UP WEST 


REVIEWS ARE MIXED, BUT 
‘DUNKIRK’ IS A WINNER 


THERE WAS much excitement on 
the West End front last week, but 
the outstanding event was, needless 
to say, the unveiling of *“* Dunkirk ’ 
(MGM—Metroscope—British) at the 
Empire before the Queen and the 
Duke of Edinburgh. It was a truly 
great occasion and, by all accounts, 
the film received a _ tremendous 
ovation from all present. The reviews 
were a trifle mixed, but the proof 
of the pudding is in the eating and, 
despite bitter weather, the takings 
over the weekend were simply terrific. 


Don’t for heaven's sake leave “ Dun- Od 


kirk ” out of your calculations. 


a & 2 

THE OTHER “big night” was 
the launching of “ Peyton Place ” 
(Twentieth Century-Fox—Cinema- 
Scope) at the Warner Theatre. Apart 
from quota films, I've never heard 
of product other tham Warner's 
being shown at the Warner Theatre, 
but the precedent has paid off. The 
screen version of Grace Metalious’s 
best-seller took a flyer, and is certain 
of a happy and prosperous release. 


m= a J 
PERSONALLY, I found 
** Gideon's Day ” (Columbia— 
British) vastly entertaining. It’s a 


comedy melodrama of a day in the 
life of a Scotland Yard Chief Inspec- 
tor and, although I’m ready to admit 
that it has to be taken with a pinch 


of salt, it is expertly put over. Inci- 
dentally, it’s scoring at the Gaumont, 
Haymarket. 


ANOTHER FILM that had par- 
ticularly good notices was “ Innocent 
Sinners ” (Rank—British), now at the 
Leicester Square Theatre. It’s a com- 
paratively modest comedy-drama of 
a little girl who tries to create a small 
garden on a Battersea bombed site, 
but its heart is in the right place. 
The picture’s prospects look good. 

s * ah 

“SILENT ENEMY” (Independ- 
ent-British Lion—British), a naval 
war film based on the exploits of 
frogman Commander Crabb, stood 
up well at the Odeon, Leicester 
Square, but departs today. Its suc- 
cessor is ‘Bonjour __ Tristesse ” 
(Columbia—CinemaScope), a screen 
version of Francoise Sagan's widely 
read and discussed book, reviewed in 
this issue. 


“PARIS HOLIDAY’ (United 
Artists—Technirama) the Bob Hope- 
Fernande! comedy, has been raising 
plenty of laughs at and, equally im- 
portant, attracting much kudos to 
the London Pavilion, but it, too, must 
move on, “The Quiet American” 
(United Artists), a picturisation of 
Graham Greene's well-known novel, 
takes over. 

a @ 


“ VIOLENT PLAYGROUND” 
(Rank—British) is also on its way 
out, following a profitable stay at the 
eon, Marble Arch. “ Rooney ” 
(Rank—British), an Irish comedy 
which had a terrific send-off in Dub- 
lin last week, opens today, Thursday. 

a s a 

WHILE ON the subject of re- 
movals, * The Gift Of Love ” (Twen- 
tieth Century-Fox—CinemaScope) is 
leaving the Carlton, Haymarket. Its 
visit has been comparatively short 
because the premiere of “A Farewell 
To Arms” (Twentieth Century-Fox— 
CinemaScope) had already been set. 
This will be graced by Princess 
Margaret and I can hardly wait to 
read how the critics deal with this 
latest screen interpretation of Hem- 
ingway’s story. 

a ” ¥ 

“THE TEN COMMANDMENTS” 
(Paramount—VistaVision) continues 
to fill the Plaza. More’s the pity 
additional seats cannot be installed 
to cope with the Easter rush. 

a ® ce] 

THE SAME problem arises at the 
Astoria, Charing Cross Road, where 
*“ Around The World In 80 Days” 
(United Artists—Cinestage), is still 
raking in the shekels. Advance holi- 
day bookings are terrific. 

o a J 

IF YOU ARE 
certificate money-making bill then 
the one showing at the Cinephone, 
Oxford Street, must be borne in 
mind. It’s shared by Gala’s “ Street 
Of Shame” and Miracle’s “Isle of 
Levant,” and has definitely clicked. 


ON RELEASE 


INCLEMENT weather, oddly en- 
ough, seems to affect the suburbs and 
provinces more than the West End. 
There appears to be no valid explan- 


ation for this, but there it is. Happily 
some of the releases have managed 
stoutly to esr the cold. 

ei e 
THAT LUNATIC college 


romp, 
“Blue Murder At St. Trinian’s ” 
(British Lion—British), is definitely 
bringing home the bacon. The re- 


ceipts have been nice and fat. 
® ¥ cs 

THE TRADE is a little nervous of 
costume pieces and, judging from 
recent experience, not without reason, 
but I'm glad to say that the money 
taken by “A Tale Of Two Cities” 
(Rank—British) on its_first weck has 
satisfied everybody. The felicitous 
combination of a good story and a 


popular star, Dirk Bogarde, is un- 
questionably responsible. 
- 3 Lt 
MANY CRITICS fought shy of 
“Don’t Go Near The Water” 
(MGM—CinemaScope), but fortu- 


nately the fans have other ideas. The 
film, a lively U.S Navy comedy, is 
doing exceptionally well. 
a e ta 
THERE HAVE been nothing but 
smiles about “ Happy Is The Bride” 
(British Lion—British). It’s just ended 
its three weeks stretch in the suburbs 
and cash has flowed steadily into the 
ABC box-offices. 
o. es 
“PAL JOEY” (Columbia), too, 
paid generously for its keep. And so 
it should, for it’s a grand musical. 


La * x 
WHAT OF THE REST? As far 
as I can gather there’s not a really 


big winner among them. 


13 


BEA VERBROOK 


SETS THE 


BALL ROLLING 


HAVE YOU noticed that the popular 
press is devoting much more space 
to films these days? Just a 
ago I wrote about the short 
many critics were giving our in- 


dustry. The officers of the Film 
Section of the Critics’ Circle 
promptly castigated me and their 


letter to the KINE. contained 


a page of reviews yr 
ont a special on “ Dunkirk 
Friday. 

Other ae have also become 
more picture conscious, but it is the 
Beaverbrook press that set the ball 
rolling toward fuller co-operation 
between the newspapers and the 
film industry. 

The press boys say that renters and 
exhibitors know noth’ about 
newspzper production. may be 
true, but, conversely, the critics are 
Strangely unaware the renters’ 
and exhibitors’ problems. The 
reason there are few — shows 
one week and a glut the next is 
frequently due to the fact a thot 
certain pictures have failed to reach 
their break figures in the West End. 
You can’t expect owners of halls to 
add to their losses by keeping on a 
flop just because an additional 
press show would imconvenience 
the critics. 

But the newspaper proprietors and 
most of their editors are, like the 
members of the KRS, businessmen, 
and now that summit talks are 


the press and the film industry will 
work in closer er harmony. 


looking for an X | 


A PROVEN BOX- 


IN NORTH, EAST, 


OFFICE WINNER 
SOUTH & WEST 


PRE-RELEASES ! 


MARLON 


TERESA 


Jerry Wald 
Production 
Trade Date 


JERRY WALD, producer of 
“ Peyton Place,’ now at the Warner 
theatre, Leicester Square, has another 
picture for release shortly—** The 
» Hot Summer,” adapted from 
William Faulkner's novel. 
trade showing has been 
arranged by 20th Century-Fox for 


Wednesday, Apri] 2, at the Rialto, 
Coventry Street, at 10.30 a.m. 

Paul Newman, Joanne Woodward, 
Anthony Franciosa, Orson Welles, 
Lee Remick and Angela La..soury co- 
star in this story of a domunecring 
Mississippi property owner who 
bullies and rants his way through 


life ; is dreaded and hated by his son 
and who is obsessed with the desire 
to have a grandson before he dies. 

Filmed in Louisiana, “ The Long, 
Hot Summer” was directed by 
Martin Ritt. 


Houghton is Signed 
to Write Serial 


AUTHOR Claude 
been signed by executive producer 
Carl Foreman to write the serial 
story of the Open Road production 
for Columbia, “ The Key,” starring 
William Holden, Sophia Loren and 
Trevor Howard 


Houghton has 
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Latest News from the Renters 


‘South Pacific’ Wins 
Acclaim From Press 


THE WORLD PREMIERE of “South Pacific ” 


took place at the 


Criterion Theatre, New York, on Wednesday night. Rossano Brazzi, Mitzi 
Gaynor, John Kerr, Juanita Hall, France Nuyen, from the cast were there, 
as well as Buddy Adler, Richard Rodgers, Oscar Hammerstein and George 
Skouras 

The film, 


distributed by 20th Cen- ater 
tury-Fox, was excellent 
press, of which the following are 


given an | 
typical reviews: 
| 
| 


Anglo Shows 
Featurettes 


FOUR NEW British Eastman 
| Color featurettes are to be trade 
shown by Anglo Amalgamated today 


N.Y. Herald Tribune: “ A motion 
picture masterpiece.” 

N.Y. Times: “ An enchanted even- | 
ing, and a tremendously big luxurious | 
film, glowing with scenic detail, burst- 
ing with a grand, romantic story, 
brimming with stereophonic songs. 


Daily News: (Four —" ponent (Thursday). 
rating.) “ Brilliant, beautiful an +6 Fama 
promises to entertain untold millions | . aoe ee 
throughout the world. Rossano 
Brazzi was splendid, and Mitzi shown at the Crown Theatre, 86 War- 


Gaynor talents star spangled. John | dour Street at 10.30 a.m. The other 


two, “ Proud Pretoria’ and “ Africa 


Kerr is a new-born star. Juanita Hall | , 7) ow o rhage , . 

"1 funny, Ray Walston | —. t a at the same | 
o'N.Y.D. Mirror: ‘Happy, happy| The four featurettes show the | 
film brightly packaged. The fun is| terrific progress which the South | 


African peoples and industries have | 
made over the past decade. Con- 
trasting with the industrial centres are 


warm. Should enjoy a long run.’ 
N.Y. World Telegram & Sun: 
* This titan is the big musicé il hit of 


the year. many scenes of Africa's beautiful 
Journal American: “ One of the | scenery and wild life. 

most extravagant screen spectacles, All four featurettes were produced 

abundant with beguiling beauty, | by Ronald Haines. 

heightened through clarity of Todd-| ~ | 

AO, fills every inch of the huge 


panoramic screen with constant swirl 
of colour and movement. 


‘SILENT ENEMY ' 


like 


I sat fascinated, 


First class. (The Star) 


Intelligent 


Grim 
well directed. 


CROSS -CHANNEL FILM 
DISTRIBUTORS LTD 


THEY ALL AGREE 


being watched by a 


Splendidly acted—a drum-tight essay in suspense. 


Brilliantly gruesome—excellently evil. 


and really blood curdling thriller. 


and gripping drama, 
(Kine Weekly) 


THE SHE-WOLVES 


Starring 


FRANCOIS PERIER 


IS THAT KIND OF FILM! 


ON RELEASE 


ROMULUS'’S “ The 
Enemy,” starring Laurence 
Dawn Addams, John Clements and 
Michael Craig, begins its London 
general release on the Odeon circuit 
this week. 

A display of underwater equipment 
at the Oasis open-air swimming pool 
in Endell Street, London, has been | 
arranged by Romulus. 


Silent 
Harvey, 


cobra, 


(Evening News) 


(Evening Standard) 


Top-notch thriller — you'll wear the edge of your | 
seat out at this one—don't miss it. 


(Sunday Graphic) 


‘Going Steady’ at 
Columbia Theatre 


“GOING STEADY,” Sam Katz- 
man’s Clover production for Colum- | 
bia is set to be trade shown tomorrow 
(Friday) at 10.30 a.m., in Columbia's 
private theatre, 142, Wardour Street, 
London, W.1. 


(What's On) 


(Daily Ci 


nema) 


admirably acted and 


More Certificates 
(A) for Mondial Film 


MONDIAL'’S “ Femmes de Paris ” 
has been passed for showing by the 
following councils: Wallasey, X cer- 
tificate; Blackpool, Stockport and 
Kotherham, all U; and Southampton, 
a Chester, Surrey and Leices- 
ter. all A 


100 WARDOUR STREET, W.1 
GER. 3935/6 


RANK FD’s release, “The Bol- 
shoi Ballet.” doubled the average 
weekly gross of the Ritz, Bexhill, iv | 
a recent seven-day run. 


| titled 


| on March 24. 


| have a N.W. 


| April 28 on the Odeon circuit. 


WARNER BROTHERS’ 
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Paramount to 
Distribute 
“The Tempest’ 


PRODUCER Dino DeLaurentiis 
and Paramount have completed 
arrangements for distribution of the 
historical drama, “ The T: st.” 

Based on Alexander Pushkin’s 
novel of the Cossack rebellion during 
the reign of Catherine the Great, the 
picture will star Van Heflin, Geoffrey 


Horn, Silvana Mangano, Helmut 
Dantine, Oscar Homolka, Viveca 
Lindfors, Agnes Moorehead and 


Vittorio Gassman. 

Paramount will distribute the pic- 
ture throughout the world except in 
Italy and France, where DeLaurentiis 
has retained distribution rights. 

“The Tempest” will be filmed in 
{taly and Yugoslavia, in VistaVision 
and Technirama. 

Alberto Lattuada will direct from 
a mon ga by Ivo Perilli and Louis 
Peterson 

“The Mountain is Young,” a 
novel by Han Suyin has been pur- 
chased by Paramount for 500,000 
dollars in a deal made in advance of 


publication. The contract was signed 
| in Singapore. 
Hal Wallis has selected “ Last 


Train from Laredo” as the title for 
his forthcoming picture, previously 
“Last Train from Harper's 
Junction.” 

Kirk Douglas, Anthony Quinn and 


| Earl Holliman head the cast of the 


film, which was started at Paramount 
John Sturges directs. 


Rank FD Arranges 
National Tie-Up 


“INNOCENT SINNERS,” Pine- 
wood’s story of a little back-streets 
girl who makes a secret garden, is 
to be featured in a poster tie-up with 
Carters Tested Seeds arranged by 
Rank FD. The poster depicts June 
Archer (who plays the little girl) with 
her flowers. RFD will distribute some 
of the 5,000 posters to cinemas, and 


| Carters will send the rest to dealers 


throughout the country. 


“Bonjour Tristesse’ 
Goes to Sea 


OTTO PREMINGER’S Cinema- 
Scope /Technicolor British production 
for Columbia “ Bonjour Tristesse,” 
has been booked for the Queen 


| Elizabeth, Queen Mary and Ivernia. 


when they sail from Southampton to 
New York in March, May and 
June. 


20th-Fox Release 


20th-FOX’S “ Peyton Place” will 
London release date of 


“ Sayo- 
nara” will be on the first leg of its 
| general release in Easter week. 


STUDIO REVIEW | 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


ee 
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RCA LICENSEES 
Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 
B.B.C. Television Service, Lime Grove Studios 
B.B.C. Television Service, Riverside Studios 
Beaconsfield Films Ltd., Beaconsfield Studios 
a8 British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Kay Laboratories Ltd., Cariton Hill Studios 
Martlet Productions Ltd., Brighton Studios 
Merlin Film Co. Ltd., Clapham Park Studios 
Walton Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studios 


Sound Royal Naval Film Service 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone : Riverside 8641 
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Zonastripe 


\ 


THE BASIS OF EVERY 
GOOD MAGNETIC RECORDING 


A film recorded on Zonastripe is always in 
good voice. Zonastripe—the perfect magnetic 
base—makes the most of the improved fre- 
quency response, the extra economy and great 
convenience of magnetic recording. 


We can stripe any quantity of film of any 
gauge with single or multiple tracks . . . and 
for master recordings fully coated perforated 
film is available. 


Sole Concessionaires in U.K. for PYRAL 
ZONAL FILM FACILITIES LIMITED 


The Tower. Hammersmith Broadway, London, W.6 Riverside 8741/2. Telegrams: Zonagram, Hammer, London. Cables: Zonagram, London. 


' 
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PRODUCTION WILL 


LIVE IF 


TRADITION DIES 


RISIS is a word that has become almost 
endemic in the film industry. In my 
experience I can hardly remember a time when we 
were not either in the middle of a crisis; recover- 
ing shakily from a crisis; or riding high upon a 
boom with one eye swivelled nervously in the 
direction of the next potential crisis. 

We are in the midst of a crisis at the moment. 
Cinemas are closing because entertainments tax 
makes them uneconomical; fewer people are 
going to the pictures because (according to the 
public) not enough good pictures are being made, 
and because, of course, there are fewer cinemas 
for them to go to; because films are carning less 
in the cinemas, producers are receiving smaller 
returns or, at least, having to wait longer than 
usual for their profits; and are, naturally, more 
cautious about spending money on the better 
pictures that, the exhibitors and the public say, 
are the only means by which the industry can be 
revived. 


Decreasing Circle 


It is a viciously decreasing circle from which 
the timid and unimaginative can see no escape. 

Total abolition of the pernicious cinema tax 
is a necessity for our livelihood, but it is not a 
cure for al] our economic ailments. 

One of the faults of the British film industry 


is that it is so obstinately the British film 
industry. 
We are not alone in this error. The Ameri- 


cans suffer from it, and the Continental nations 
(even with the geographical advantage of not 
being insular) are only just emerging from the 
chrysalis of unilateral action in filmic matters. 
In the old days, when films were silent, they 
were universal, almost as music is universal. The 
sound barrier of 1927 put us back in our national 
places, and it is time we broke out again. 


Opportunity 


For Britain, the opportunity was never better. 
There is a really wonderful prospect of develop- 
ment for the British production industry, but it 
will never be achieved without imagination and 
the courage, by all sections of the industry, to 
break tradition; to discard uneconomic practices 
that have become established almost solely by 
common usage; and to establish an international 
outlook to the business of making films, whether 
they be for entertainment profit or for advertising 
profit. 

The British Government has expressed itself 
favourably towards the idea of the European 
Free Trade Area. 

This country already has production facilities 
that are as good as, if not better than, any in 
Europe. It could become the leader in a Euro- 
pean company of equals. 

Such a state of affairs, which could be to the 


by J. K. MORRIS 


advantage of all the European participants, pre- 
supposes the substitution of a European quota 
for the present British quota. 


Our present quota regulations were introduced 
for the protection and benefit of the British in- 
dustry; but they need not be, indeed they must 
not be, regarded as inviolable. 

Much has been said and written about ECM 
and the proposed free trade area, and some of 
the Continental countries have gone far in 
negotiating details 

So far, however, I have not seen that there 
has been any detailed discussion as to how the 
natural insularity of the labour unions in the 
various countries can be reconciled to an inter- 
national outlook. 

Interchange of production between nations is 
pitiably shackled by trade barriers and restrictive 
regulations. 

We, in this country, all know of films that 


J. K. Morris (left), who is managing director of 
Walton Studios, greeting producer-director 
Mario Zampi at the studio 
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would have benefited by a foreign location, but 
had to do without because of the expense. We 
do not know how many foreign productions 
might come to England for location shots, if they 
felt that the cost would be justified. 

One of the important reasons why location 
shooting is costly is the fact that the producer 
has to take a complete technical unit with him; 
and, as often as not, employ native technicians 
as well when he gets to his location destination. 

These are overheads that a desperate industry 
cannot afford. They are dictated by quota 
regulations and union requirements; but neither 
of those are irrevocable. 


Controlled Freedom 


Let us imagine a situation in which they are 
replaced by a controlled freedom of movement. 
A British production wishing to add atmosphere 
and authenticity by location shooting in, say, 
France, Spain, Italy or Germany, would,- by 
arrangement with the unions in these countries, 
take only its artists, producer and director: all 
other technicians and craftsmen would be sup- 
plied by the location country. 

The reverse would, of course, apply. French, 
[talian, Spanish or German producers wanting to 
film here would bring with them only the director 
in addition to artists. 

When you come to think of it, how absurd 
it is that we spertd so much sending a large body 
of technicians to a country they probably do not 


know and where they cannot make themselves 
understood and do not understand either the 
language or the local customs. Under these 


adverse conditions we still expect them to be 100 
per cent. efficient. 

ff you think I am being unjust to the British 
workman, reverse the table and consider whether 
you would expect 100 per cent. efficiency from, 
say, a Spanish unit in Britain. 


Cut Costs 


The system would cut the costs of production, 
would promote a healthy interchange of national 
ideas and outlook, and would, I am sure, lead 
to a growth in the stature of the British industry 
and the continuity of employment for the lower 
grades of employee from which spring confidence 
and quality of performance. 

If anyone doubts the volume of production 
that the Continent could provide for us, let them 


continued on page iv 


‘Vv Studio Review 


MAN WITH A CHALLENGE 


KINEMATOGRAPH WEEKLY: MARCH 27, 


Douglas R. Collins 


CHAIRMAN, BRITISH LION FILMS 


N WEDNESDAY February 19 { 
O lean, soft-spoken man named Douglas R 
(for Raymond) Colli stablished himself a 
new and likeable personality im the film industry 
The occasion was the announcement of th 
British Lion eorganisation and was his firs 
press conference in his capacity as chairman of 
that company 

Despite his three-year directorship of th 


National 
Collins ha 


Corporation, 


Film Finance Douglas 
d succeeded in remaining an unknown 
' 


factor, for he is essentially a quiet man 

He is, howev 1 man with the sweet smell 
of success in his nostrils. He is the chief per 
fumer and chairman of Goya and Fields, among 
the largest and most successful perfume firms in 


the world 


Attraction ? 


Since there is no apparent connection | 


the film industry and the perfume business (un- 
less ** smellies are nearer than 
imagined!) wha Collins to the film 
trade? 

In his well-appointed first-floor office in Old 
Bond Street, he considered the question, A few 
years ago,’ he began. “ I found that the perfum 
business was doing extremely well. I had a 
good team of able executives who worked better 
with my partial participation, I found that I 
had more time on my hands than I cared for 
so I looked around for some other interest to 
occupy my mind 


yxlween 


anyon 


acted 


*1 didn't particularly another job, as 


such. I didn’t fancy politics; and I didn't want 
to sit on some stuffy tribunal. I mentioned my 
problem to some friends, and as a result was 
asked to jor he board of the NFF¢ 


want 


Time to Spare 


How did ibout that, at the age of 45 
found himself with so much time on his 


corns 


hands” At fi ght might seem that h 
was given a head start by inheriting £1,500 when 
he was 18. Unfortunately, that advantage w 
short-lived. for the following year he lost every 
penny in an unsu ssful business venture 

The man who now the chairman of British 
Lion has worked in paint factory and a stock- 
yroker's offi und. when his first business folded 

handbag factory. For a short period he ran 
a small greengrocer’s business in Southampton 


It was in Brighton in 1936 that Collins laid 
the foundations of the business that 
Gova. He was then only 23 years old. “ At that 


time I had only £3. bu ‘eded in borrowing 


became 


from the bank,” he said, adding wryly 
that he had originally requested £100 

The following year he moved to London. “1 
ved in one room, had my factory in another, 
my office in a third, and not knowing what to do 
with the fourth, turned it into a waiting room 
for visitors—although it was some months be- 
fore I received a visitor, and then I had no one 
to ask him to wait.” 

Now, in 1958, he still has an office problem 
Space being limited at British Lion, he is having 
i central office prepared in London with direct 
lines to British Lion and his other business 


! 


interests. 
Asked to explain the phenomenal exnansion of 
Goya since the war, Collins puts it down to two 


factors. First, his staff. Second, his policy. 
“The policy is always to treat our trade 
friends, our agents, distributors and suppliers 


with fairness and with courtesy and, above all, 
always to give the consumer the highest possible 
quality and the best possible value for money,” 
he explained. 

It is also interesting to note that his company 
works on very low gross profit rates—** in order 
to ensure that the consumer receives the best 
possible value.” 

Goya spends over £300,000 a year on advertis- 
ing, although he adds that the percentage costs 
of advertising to sales is probably the lowest in 
the perfumery trade. 


No Formula 


I asked Collins what qualities he would look 
for in proposed film subjects. 
“Commercial success is 
time,” he answered. “ No one knows what will 
be commercially successful, of course. But it 
is often possible for one to know what won't be 

commercially sound,” he replied. 

What are his views on the suggestion that some 
independent producers were unhappy with the 
composition of the new board? 

‘1 fail to understand this view, if it exists. 
But F will give my personal assurance that, if 
any independent producer is shy about having 
his property considered by the producers on the 
board, it will be considered privately by David 
Kingsley and myself in the first instance,” he 
said 


what counts every 


The Future 


Now what does the man who started an inter- 
national business on £0 borrowed pounds plan 
for British Lion? 

“My complete wish is that British Lion shall 
be regarded as a commercial venture, and that its 
present ownership be looked upon as purely inci- 
dental; but it would frankly be unwise at this 
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stage to comment further than I did at the press 
conference.” 

Collins now spends about 34 days a week 
working for British Lion and only 14 for Goya. 

“ Of course I would like to acquire shares in 
the company like the directors, but, unfortu- 
nately, the chairman must remain independent. 
Commercially, I feei the venture is a great chal- 
lenge. I have great faith in the company’s future 
prospects, despite the certain losses it will suffer 
for the next year or two,” he told me. 

He is typically frank about his former interest 
in the cinema. “ Before I became chairman of 
British Lion I used to go to the cinema maybe 
once a month. Now I go twice a week. I have 
no preference for any particular type of film, 
although I do enjoy films with a strong and fast- 
moving story,” he added ruminatively. 


The Enemy 


“You see, in my view, boredom is the great 
enemy of the cinema. It is a disaster if a cinema 
audience is allowed to get bored.” 

Certainly, Douglas Raymond Collins impresses 
as a decisive, self-made personality with an un- 
usually firm grasp of the intricacies of the film 
industry. Despite the softness of his voice— 
one has to strain to hear what he says but it 
certainly makes one listen—and the inclination 
towards shyness, Collins is a go-getter. 

Above all, he is a great asset to British Lion 
and to the British industry.—P. E. 


Production Will Live—cont. 


reflect that France alone has 10,500 cinemas, 
which devour a vast quantity of feature film every 
year, @ great proportion of it the kind of home- 
produced programme matter that is not for 
export. 

[he producers of such French films work to 
restricted budgets, but, if they were offered the 
chance of cheap locations to Britain it is fair to 
assume that many would welcome such an oppor- 
tunity. 

The idea is already being mooted for television 
series films, which, of course, do not have to 
worry about quota. 

No one is more economically minded than the 
IV film series producer: if he thiriks foreign 
locations are worth while, there must be some- 
thing in it. 

I am convinced that some form of common 
market in films, as well as other commodities, is 
bound to come and that its fulfilment may not 
be far off. ; 

The British industry would do well to be pre- 
pared. 
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A 3 


glk fantastic 


The wildest flights of fancy become fact in the 
wonderful dream-world that the cinema can create. 

Giving substance to the gossamer wings of 
imagination, film is an indispensable ally in making 
the illusion so perfect that it becomes reality. 

Vital, therefore, that the film itself should be of 
ee flawless quality, capable of capturing every subtle 
tone gradation and detail so that the screened 
picture will convey convincing realism. 

It is natural that the first choice of the industry 
should be ‘ Eastman’ film made by Kodak. Every 
foot of ‘Eastman’ film carries the reputation of the 
world’s leading manufacturers of film for over 
sixty years. 


made by 


smagNnnEY 7 


FOR SIXTY YEARS THE OVERWHELMING CHOICE 


*Eastman’ is a trade-mark 
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THE THEORY, discussed by the BKS 


N the television commercial, every frame of 
H film must be used to full advantage. This 
was the theme of a paper on the making of such 
films, given to the British Kinematograph Society, 
Television Division, by Kenneth Rick, who, the 
chairman, W. P. Vinten, mentioned was films 
and TV officer for an advertising agency Ait 
time, he mentioned, cosis up to £1,150 per 
60-second flash 

First in the preparation of the story board, 
the timing of every item is fixed, and the com- 
parative weight of each incident is considered 
No sound is permitted for the first 14 seconds, 
therefore there must be some movement to cover 
this period. The cost of production is estimated 
at 10 per cent. of the transmission costs. From 
approval of the story board to going on the air, 
three months should be allowed 

Mr. Rick considered various aspects of com- 
mercials, illustrating his remarks by the projec- 
tion of films. Gimmicks may be useful, but must 
be tied to the product. The impact of the sound 
track is enormously increased by suitable titles: 
viewers sometimes complain that titles are cut off 
on their screens, but this is duc to mistuning of 
the set. It is a definite advantage if a recognis- 
able tune can be incorporated in the track, hence 
the popularity of the jingle 

Artists must be more than mere actors; they 


must possess sincerity, believability, salesman- 
ship; many star actors find it impossible to do 
advertising films. 

Lighting presents many problems. Foodsiufls 
must be prevented from melting; everything must 
be presented at its best—tomatoes, for instance, 
will appear black unless raw tomatoes are used. 
Extreme close-ups are invaluable; in a dish of 
food the dish self should be masked off, to 
show the contents as large as possible. 

The choice between live action and animation 
is sometimes difficult. If a demonstration is 
possible, live action is indicated; cartoon is 
valuable for exaggeration, and for tying up with 
press advertising. 

Processing commercials is a major problem. The 
work involved in handling the short lengths of 
film is enormous, and it is rare that more than 40 
prints are called for. The service provided by 
most laboratories, said Mr. Rick, leaves much 
to be desired; troubles experienced are sparkle, 
dust, and variations in quality. 

Standardisation of picture and sound quality 
would be very desirable. The telecine engineers 
had great difficulty in matching up quality of 
commercials from different sources. 

Replying to Mr. Feven, the speaker explained 
how copyright arrangements must be made with 
the publisher for any music used, especially if 


COMMERCIALS 


new words are added. Reverting to Mr. Rick’s 
mention of titles overlapping the screen, R. H.- 
Cricks suggested that the new British standard 
on the action area of films should absolve the 
producer from any further responsibility. 


Elucidating a remark of Mr. Rick’s on the sub- 
ject of lighting contrast, Baynham Honri ex- 

lained that lighting for television films should 
ave a ratio of 24 to | between key light and 
general lights, as compared with 4 to 1 for general 
production. He suggested that magnetic tracks 
should be acceptable, but Mr. Rick, while approv- 
ing the suggestion, thought the capital expenditure 
in telecine equipment was a difficulty. 

Replying to Mr. Feven, Mr. Rick spoke of the 
insistence of advértisers upon a heavily modulated 
track; he had originally used variable density, 
but had had to change over to variable area to 
give hard, sharp speech. A sound engineer ex- 
plained that the recommended characteristic was 
a limit of 80 per cent. or—2db; compression 
should be at the rate of Sdb into 2db. 

Replying to Mr. Irving, Mr. Rick said that the 
same film had been played successfully in a 
cinema and on TV. 

Mr. Baynham Honri, proposing a vote of 
thanks, spoke of the popularity of commercials, 
which in fact caused many people to prefer the 
commercial programmes to the BBC. 


THE PRACTICE, surveyed by R. H. CRICKS, FBKS, FRPS 


HERE are people who say that the com- 
me mercials are the best part of television 
programmes, Certainly in a couple of years 
television has established itself as a vital adver- 
tising medium: in its few seconds of screen time 
the commercial is doing the job of publicising 
and selling the advertisers’ wares 


With very few exceptions, every commercial is 
transmitted from 35mm. film. Their production 
is a logical extension of the making of advertis- 
ing films for the cinema, and both live action 
and animation play their part, sometimes both 
being included in the one snippet of film. Within 
its seven to 60 seconds the commercial contains 
the same degree of skill and polish as a feature, 
and most of the technicians engaged in their pro- 
duction have had feature experience 


In this brief survey it is, of course, impossible 
for every studio engaged in commercials to_be 
mentioned; I can mention only those studios 
that I have had the opportunity of visiting 


Largest Claim 


Claimed to be the largest unit engaged almost 
exclusively in making advertising films, Pearl 
and Dean reckons that 60 per cent. of Ms output 
is for the cinema and 40 per cent. for TV; but 
this 40 per cent. includes many of the com- 
mercials that we see regularly—Bovril (made 
for Benson's), Oxo (for F. G. Street), Players 
(John Haddon), Electrolux (Royds), Persil (J 
Walter Thompson), Esso (McCann Erikson), and 
many others. 

In charge of live production in Berkeley Street 
is Mr. Kelly, who generally has three units at 
work, and in addition model animation unit. 


Most of the material is shot at ABPC, Elstree, 
although other studios are used. 

Head of the animation section in Dover Strect 
s H. B. Poustie, who has a staff of 53 artists— 
he claims the largest animation unit in London. 
Their output is 14 minutes of screen time per 


Jack King, editor with Halas and Batchelor, 
working on an Acmiola. This company specialises 
in animation and devotes at least half of its total 
output to TV commercials 


week, and it was here that was produced “ Pan- 
Tele-Tron,” the film that won the award of 
the British Film Academy. 

¢ modern cartoon gallows is a very different 
job from those of 20 years ago, with massive steel 
columns upon which the camera head slides. 
Those of Pearl and Dean are representative of 
the best, with Bell and Howell cameras which 
ensure rock steadiness. For editing, Editolas 
and Ciniolas are favoured. 

The outstanding name in animation is, of 
course, Halas and Batchelor, about half of whose 
output of two minutes’ screen time per week is 
nowadays devoted to TV commercials. There 
is a staff of 80 in Soho Square, and 30 in 
Stroud. They reckon to have made altogether 
about 300 commercials. 


Distinctive 


Animation director in charge of commercials 
is George Singer, whose previous work was done 
at UPA. It is safe to say that H and B films 
have something quite distinctive about them; 
among the commercials recently shown, Bernard 
Gitter, in charge of sales, mentioned to me 
Murraymints, Oxo and Woodbines (all for Ben- 
son’s), Surf and Wall's Ice Cream (Lintas), 
Phensic (J. Walter Thompson), Hoover (Erwin 
Wasey), Shell and Charrington’s (Colman Prentis 
and Varley), Michelin (Modern Advertising), and 
Huntley and Palmer (Smees). 

Pre-eminent in the field of non-theatrical films 
is the Film Producers’ Guild, whose television 
company, Guild Television Service Ltd., is under 
the management of W. H. Williams. The making 
of TV commercials is now centralised at Barnes 
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The Single-lamp Technique— 


A NEW 


TRUNNION LOCK 


SWITCH 


FOCUS HANDLE 
BULB CLAMP 


TELESCOPIC 
MOUNTING 


WIND OUT HANDLE 
(MECHANISM TILTS AS 
EXTENDS) 


The new MR Type 20,000 20 kw Studio Mluminator, with rear-opening 
lamphouse, 24-inch lens and sound-proojed blower to stop bulb blistering 


The whole lamphouse stays cool to the touch. 


LOOK AT THESE FEATURES: 


1. Scientifically designed ventilation—natural convection plus 


silenced blower. 


ho 
° 


Simplicity of opening even when at an angle of 45 deg. 
3. No danger of damaging bulb when removing for cleaning. 
1. Easy access to all moving parts. 

5. At-a-glance examination of bipost contacts. 


6. Contacts fully floating vet bulb rigidly held in focal posi- 
lion at all angles. 


More robust—easy maintenance. 


%. New style finish. 


MOLE-RICHARDSON 


LIFTING EYE 
(CONCEALED) 
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20 kw SPOTLIGHT! 


More and more the technique of studio lighting 
veers towards the use of a single lamp as the 
main source. Only by this means is it possible 
to secure correctly lit studio exteriors. 

During the last six months over 100 of the new 
M.R. 10 kw. lamps have been supplied. We now 
offer a lamp specially designed for this technique 


—the Type 20,000 20 kw. 


BULB NECK 


LIFTING EYE 
(CONCEALED) 


\ 
FOCUS 
HANDLE 


TILT RELEASE 
4 SLIDE RELEASE 


SWITCH 
| (OTHER SIDE) 


TELESCOPIC 
MOUNTING 


MR Type 10,000RO 10 kw. Studio Mluminator, also 


with rear-opening lamphouse and with 20-‘~ch lens, 


LTD. 


(ENGLAND) 


CHASE ROAD, LONDON, N.W.10. - ELGar 6834 - Cables: Molereng, England 


Branch Companies in PARIS, ROME, MADRID, MUNICH. 


Agents and Representatives in many other countries. 
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John Halas discussing a model shot with one of his staff 


The large floor area on 
On it simultaneously 


the big stage at 


Barnes 


Studio is 


valuable in that 
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two units can work 


MAKING TELEVISION 


studio, which has been taken over by the group 
and completely modernised, and under the man- 
agement of E. S. Laurie has now a large output. 
In charge of production is Nick McDonald. 


The former cinema frontage has been replaced 
by a simple, modern frontage. There are two 
stages measuring 70 ft. by 42 ft. by 26 ft. high 
and 42 ft. by 24 ft. by 14 ft. high, both fully 
sound treated. Dressing-rooms have been built, 
two make-up rooms, wardrobe, art department, 
properties and carpenters’ and eiectricians’ shops, 
besides offices and a conference room. Nego- 
tiations are in hand for the addition of another 
4,000 ft. for workshop accommodation. A 
recording room is in course of construction, as 
well as a small recording stage for commentaries. 


Nor is equipment scamped. I watched a simple 
commercial being shot: the Mitchell camera was 
on a Vinten dolly, lighting was Mole-Richardson 
and so was the mike boom. On the mixer was 
Gordon Hay: sound was being recorded on 
Westrex magnetic. Jingles are generally recorded 
at Merton Park. 


Headquarters 


Headquarters of Guild Television Service 
remains in a pleasant court off the Strand. Here 
are produced all types of animation films, car- 
toon and model. 


Designer-director Digby Turpin, who showed 
us the processes of preparing cartoon drawings, 
is the winner of a BFA award. The idea 
emanates either from the advertising agent or 
from him or his colleagues; from the story- 
board, animators and in-betweeners prepare the 
pencil drawings, which are photographed as a 
test. They are then traced and coloured, and 
with animation charts are sent to the cameraman 
on one of the cartoon gallows. 

As an example of model animation, we saw 
a number of small cakes on a rotating table, 
which was destined to come to life on the TV 
screen. A new method of producing travelling- 
matte effects has been developed, so that, for 
instance, models can be animated against a live 
background; but this is still on the secret list. 


Simulated TV 


In the comfortable little viewing theatre there 
is one genuine TV screen and on either side of 
it a screen which appears identical, but upon 
which the picture is actually projected from film. 
We saw a number of commercials, from some 
that appeared in the earliest commercial pro- 
grammes up to some that have not yet been seen 
—among them many of the spots that have 
become familiar. 


Another old-time studio that has been modern- 
ised chiefly for the making of advertising films 
is Bushey, where TV commercials have been 
made for, among others, Surf  (Lintas), 
Courtaulds (J. Walter Thompson), Electrolux 
(Royds), Fry’s Turkish Delight (Foote Cone and 
Belding) and Dunlop (Pearce Studios). Produc- 
tion controller is L. Sinclair 


The stage has modern equipment, including 
Mole-Richardson lighting, Westrex and Leevers- 
Rich sound. Over the road, editing rooms, dress- 
ing-rooms and offices have been built. 


Pioneer 


Pioneer of advertising films on the cinema 
screen is Presbury’s. Tucked away in Dean 
Street is a studio surprisingly large and well 
equipped, where Don Smith is responsible for 
both TV programme material and commercials. 

The stage measures 60 ft. by 35 ft., and has 
completely modern equipment, including a new 
Westrex magnetic recording channel. A feature 
is the permanent cyclorama, which lends itself to 
the use of stylised effects—in one which I saw 
recently a dancer performed in front of a set 
which seemed to be floating in mid-air, rather 
like a Picasso drawing. 

Here I saw a shampoo commercial being pro- 
duced for Benson’s by Louise Witting and Roger 
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Lambert. Don Smith told me of a commercial 
recently made for the Sunday Dispatch which 
was commissioned at midday on Monday: five 
sets were built, including the frontage of the 
Vatican, uniforms and special props had to be 
obtained, library material looked out; there were 
20 camera set-ups, opticals and titles were pro- 
duced. The print was delivered by Friday morn- 
ing—surely a unique instance of speedy 
production. 

Alongside the studio is an animation depart- 
ment under Roland Kemp. Here I saw cartoons 
in production for both cinema and TV. Recent 
sponsors include Bengers, Biro, Ryvita, 
Schweppes and many others. 


High Standard 


Rank Screen Services has a pleasant habit of 
arranging periodical shows of its advertising films 
for cinema and television. 

Under Gerard Holdsworth it has, as most ex- 
hibitors know, set an exceedingly high standard 
for the cinema; and its standard of TV com- 
mercials is equally high. 

All the company’s films are made with the full 
facilities of Pinewood Studios. 

The name of TV Advertising is—quite un- 
justly—a little unpopular with BKS members, for 
their meeting place for many years is now the 
studio where TVA material is produced. In 
charge of production is David Peers, who men- 
tioned a number of prominent advertisers for 
whom commercials have been made—not always 
at Film House, for Viking, Anglo-Scoitish, 
Marylebone and St. John’s Wood have all been 
used at times, 

What used to be the large theatre is now a 
well equipped studio 60 ft. by 30 ft., with Mole- 
Richardson lighting and a couple of Mitchell 
cameras. The small theatre is now used 
for dubbing, and has an RCA _ console 
Both RCA magnetic and Leevers-Rich sound 
are installed. A room which I remember 
as an air-raid shelter is now in process of con- 
version to an animation studio. There are cut- 
ting rooms, equipped with Acmiolas, film vaults, 
carpenters’ and electricians’ shops. It is, in fact, 
astonishing how large the premises look today. 


Magazines 


One department is devoted to shopping maga- 
zines, which are, of course, made for the pro- 
gramme contractors. TVA claims to have the 
largest output of TV commercials of any studio, 
and among its recent productions are those 
amusing discussions between Kenneth Horne and 
“* Stinker " Murdoch on the merits of Flowers’s 
beers, made for Young and Rubicam, the taste- 
tests of Stork margarine made for Lintas, several 
quite costly films for Players (Joho Haddon), 
commercials for Rowntrees (J. Waler Thomp- 
son), Mars Bars (Masius and Fergusson), Mc- 
Dougall’s Flour (Immedia), Summer County Mar- 
garine (Pritchard Wood and Partners), News of 
the World (Alfred Pemberton) and the “ None 
for the Pot” series for Lyons Tea (Service 
Advertising). 


Experience 


Last on my list—because its products have not 
yet been seen—but by no means least important 
is the new Stage E at Walton. This has been 
specially built for shooting commercials, and 
measures 65 ft. by 35 ft.—a most convenient size 
for the purpose. 

J. K. Morris, managing director, claims that 
more outstanding TV programme series have 
been shot at Walton than in any other studio, 
and users of the new stage will be able to call 
upon the experience of technicians and upon the 
facilities of a feature studio—not least the new 
RCA sound channel. 

This survey, let me repeat, is by no means 
comprehensive; but it gives some idea of the 
extent of this new branch of the industry, and 
of the work and care that go into every com- 
mercial you see on your screen. 
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A commercial being shot in the Presbury Studio in Dean Street, London 


A large and elaborate set was used by 
cigarettes, and featuring Alfred Marks 


TV Advertising in 


a series of films promoting Player’s 
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Start saying 


Main selling agents throughout the 
world for the 


|AWLEY JUNIOR 


Dual Gauge 16/35 mm. { 
FILM PROCESSOR j 


A unique self-contained developing plant, ideally suited 
to handling television films, technical and research 
films, in the laboratory or in the field. Here are some 
of its outstanding features : 


%* Daylight operation throughout. 


% Continuous processing of 35mm. and l6mm. film 
in any sequence or length. 


% Temperature control to within +. 0.3 deg. Fahr. 
under all ambient conditions from 50 to 90 deg. Fahr. 


% Processing to a gamma constant within 0.01 of 
accuracy. 


% Provision for automatic develop/fix replenishment. 


% Finished results on negative materials -within 7 
minutes when needed. 


% Solution economy with minimum carry-over. 


% Any length of film instantly loaded or removed 
without interruption of processing. 


% Output of finished film, neg. or pos., up to 40ft. 
per minute. 

% Self-contained—size 40ins. x 30ins. x 54ins. high, 
on casters for mobility. 


Also for 16mm. film only, to the same specification, 
with maximum output of 80ft. per minute. 


A British thoroughbred that leads Manufactured by 


he orld in speciation, work NEWMAN & GUARDIA LTD. 


manship and reliability. 


Harlow, Essex 


TECHNICAL LITERATURE AND DEMONSTRATIONS ON APPLICATION TO 


TECHNICAL CINEMATOGRAPHIC REQUIREMENTS LTD. 
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Sole Distributors in the United Kingdom for Start saying— 
Concessionaires W. F. Dormer Ltd. of the 


ECLAIR CAMEFLEX 


The Most Versatile of all 
Motion Pieture Cameras 


Many profound and some revolu- 
tionary features are imminent, in- 
cluding a sensational double system 
for standard magnetic tapes, en- 
suring true syne. and _ highest 
attainable quality. Existing users of 
the Cameflex will be given priority. 


Two Models— 
$5 mm. and COMBINED 
33/16 mim. 


The illustration shows the camera 
fitted with one of the long awaited 
range of 


PAN-CINOR 


Lightweight Zoom Lenses—now avail- 
able. Full details on application. 


Distributors to Industry and to Professional Users for 
Coneessionaires, W. F. Dormer Ltd., of the fabulous 


SIEMENS ©2000" 
16mm. PROJECTOR 


Highest fidelity recording and reproduction. Optical, 
optical/magnetic, striped film or full magnetic. 

The ideal equipment for use by industry, schools and 
institutions concerned with small scale high quality film 
production. Only a camera required—the projector pro- 
vides complete recording, re-recording and dubbing 
channels. 


1-3 White Rose Lane, Woking, Surrey °°" riene:‘Wating set" “"~ 
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New service meets 
specialist needs 


HI intials TCR 
familiar im the 
and television 


should 
world of cinematography 
They stand for a new equipment 
company Technical Cinematographic Require- 
menis Lid., which commenced business last year 
Its showrooms are at 1-3, White Rose Lanc. 
Woking, Surrey, telephone No. Woking 5240, and 
the factory is also at Woking 

Managing director of the new company is 
F. R. V. Wright, who entered the film industry 
in 1922. In 1937 he founded the Tanar British 
Corporation to handle a new sound recording 
system, and, during the succeeding years, he pro- 
duced a number of specialised films, chiefly in 
the technical and surgical fields. Most of these 
films he photographed, edited and recorded him 
self. 

Mr. Wright is 


soon pecon 


however, better 


known as 


Siemens “2000” 16 mm. projector with 
magnetic recorder marketed by 
Cinematographic Requirements, Ltd. 


8 mm 
Technical 


Adviser on Photography and Cinematography to 
the Admiralty. a position which he had held for 
i4 years until he resigned for the purpose of 
establishing the new company. 

TCR has been granted by W. F. Dormer Lid.. 
the sole distribution in the United Kingdom of 
all products of the Etablissements Cinémato- 
graphiques Eclair for which they are conces- 
sionaires. 

The Caméflex camera needs no introduction, 
since it is probably the most widely used camera 
in the film trade for location work, special 
effects, etc., and in television, both for shooting 
programme and commercial material, and for 
telerecording (a couple of cameras at the 
Wembley Studios of Associated-Rediffusion have 
between them exposed about two million feet of 
negative). 

The camera is also widely used for scientific 
and research work, and has been extensively used 
as a Standard item of equipment in the Services. 

Other equipment in the Eclair range comprises 
kine-theodolites, special instrumentation equip- 
ment, rem .<e-control equipment, etc. 


TCR is also handling on behalf of the con- 
cessionaires W. F. Dormer Lid., the Siemens 
2,000" projector which represents a most 
advanced development in 16-mm. equipment. As 
a projector it has every refinement called for to- 
day, including optical and magnetic sound repro- 
duction. In addition, on the farther side of the 
projector is a separate recording system employ- 
ing 3-mm. perforated film; consequently the pro- 
jector comprises in effect complete recording, re- 
recording and dubbing channels, meeting all the 
requirements of the small-scale film producer. 

Among many other interesting pieces of equip- 
ment handled by TCR are an excellent range of 
lightweight zoom lenses; a range of extra-wide- 
angle lenses of new construction; and a vertical 
flangeless non-slip tight rewind unit. 


In a word: the new company, is staffed by 
people equipped by their technical background 
and ability, and is setting out to provide an 
authoritative service to meet the specialised 
requirements of all fields of film production. 


BRITISH STANDARDS FOR TELEVISION 


Frame Areas 


NE-THIRD of the frame area of films used 

for TV is wasted That is the effect of a 

new British Standard, BS 2962:1958, which sets 

out the area within which action or titles are to 
be included 

t is pointed out that inaccuracies exist in the 

scanning of the film, and in the adjustment of 

domestic receivers A series of dimensions sects 

out first the basic area of the film, the area to 


be produced by the telerecording camera, th 
area embraced by the television projector, and 
the area actually transmuted A still smaller 


area, it is assumed, will be 
average receive! 

The effect is that in the case of 35-mm film 
the basic image of 0.866 in. x 0.629 in. is finally 
reduced to an action field of 0.642 in. x 0.523 in 
In the case of 16-mm. film, the basic image size 
is 0.402 in. x 0.292 in., which is reduced to an 
action field of 0.297 in. x 0.242 in 

Loss of significant action can be avoided in 
taking by providing in the camera viewfinder an 
indication of the final area 


reproduced on the 


Captions 


HE annoyance of seeing a caption vanishing 

off the side of one’s television screen should 
be obviated by a new British standard, 2948 : 1958, 
* Slides and Opaques for Television.” 


Two sizes of slides are specified, 2 in. x 2in., 
and 34in. x 34 in., two sizes of opaques, 12 in. x 
10in. and 5 in. x 4 in., and also a roller caption 
12 in. wide. A very generous allowance is made 
for errors in scanning and in the adjustment of 
the receiver. The “ action field,” as the useful 
area is described, is 0.9 in. x 0.68 in. for the 2 in. 
slide, and 2.2 in. x 1.65 in. for the 34 in. slide. 
For the larger opaque the area is 9 in. x 6} in., 
and for the smaller size 3% in. x 22 in. The 
width of lettering on the roller caption should 
not exceed 9 in. 


The recommended position indicator for both 
sizes of slides is a spot in the lower left-hand 
corner of the slide when viewed as it is to appear 
on the screen: a double spot is permissible for 
the larger slide. 


MARCH 27, 
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Above: The Lawley Junior 16/35 mm. film 
processor. Below: The Cameflex camera fitted 
with Pan-Cinor zoom lens. Processor and camera 
are also marketed by Technical Cinematographic 
Requirements, Ltd. 


TELECINE AID 


YE, LTD., has developed a 16-mm. 
fm television projector for use with the Pye 
Staticon telecine channel which is installed in 
many television studios in this country. The 
new projecior, which has both magnetic and 
photographic sound facilities, can be used for 
single-system transmission, or, in conjunction 
with a magnetic sound reproducer, for double- 
system transmission. 

By means of a simple mechanism developed 
by Pye, the operator can select either magnetic 
or photographic sound by moving a single lever. 

As photographic sound quality has not kept 
pace with improvements in the picture, mainly 
due to the finite slit width of the scanning 
mechanism and relative low running speed of 
16-mm. film, it is expected that magnetic sound, 
with its improved quality, will be increasingly 
used. This will eliminate the noticeable change 
between “ live’ sound and filmed inserts. 

To record or reproduce the sound track on 
full-width magnetic film, a 16-mm. magnetic 
recorder-reproducer has been designed. This 
equipment, for use when interlocked to the pro- 
jector, is the result of co-operation between Pye 
and the research and recording laboratories of 
the Westrex Co., Ltd 
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interviews G ERALD fe f RBS 


Director of Photography BLUE MURDER AT ST. TRINIAN’S 


A LAUNDER & GILLIAT PRODUCTION FOR BRITISH LION FILMS 


Are you a St. Trinian’s fan, Mr. Gibbs? 


I am—avnd an Ilford fan. I’ve 
been using Ilford stock for 


six years now. 


And this is your third film 
on Ilford stock for Launder 


and Gilliat, isn’t it? 


That's quite right. 
And the last two of 


them have been on FP 3. 
Can you explain why you use FP3? 


I think so. I’ve tested all 
the brands of film stock 
available, and I find that 
Ilford FP 3 suits my way 
of lighting best of all. 


ILFORD LIMITED 

CINE SALES DEPARTMENT 
104 HIGH HOLBORN 
LONDON W.C.1. 
Telephone: HOLborn 3401 
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NEW TECHNIQUES HAVE PRODUCED 


Facilities 


for 


Television Speed 


HEN lepend \ f j 
pred ‘ der Te 1 n < would 
bring ) » the fil iio. But I doub 
wheth« iC 
ciev \ ad ] wv ip } resource ol 


manuf 


transmission: in the | c diling gen 
rally possib and for ! g SD “auip 


ment has been developed 


No Standard Speed 


The u of spec produced film 
may | classified s, first 
other remote actual ; second, entertainm 
films, gener y 28 mim 


xcerpts for plays kterior shots 


for ch at of costurn etc < to ilu 
talks d—financially most important of 
the commercials Distinct from all thes 
feation 1s cording 
There ;. incidentally, no standardisation on 
shooting speed Studio material may be shot 
24 or 25 frames per second, while for 
reporting 25 is more general The 
differenc ff about a semitone in the pitch of 
sound—qu unimportant nce il IS pre 
never mecessary to i 


different speeds 


For many of these applications fast film 
stock is essential and Ilford HP3 and HPS have 


proved of g valu 


16 mm 


For news work the 16-mm. film has obvious 
xdvantages; but the quality, both of picture and 
sound, compares poorly with that of live trans- 
mssion ind chnicians are faced with the alter- 
matives of ther making a substantial mmprove- 
ment in quality—notably an improved picture 
steadiness and, | suggest, the use of pre-striped 
camera film imstead of an optical track or a 
separate magnetic film—or of seeing 16-mm 
gradually supplanted by 35-mm. for all but a 
few purposes where quality is secondary to speed 
and mobility 

However, John Byers, of the BBC, recently 
stated that the use of 16-mm. imstead of 35-mm 
on a certain assignment resulied in a saving of 
£1,000 in air freight alone, so there is a consider- 
able inducement to technicians to develop 16-mm 
equipment of adequate quality 

The ITN originally decided that the bulk of 
its work should be filmed in 16-mm. Like the 


Advantages 


BBC t uses two single-system cameras, the 
Vinten-Visatone 35-mm. and the Auricon 16-mm.. 
us well as Cameflexes and Arriflexes 

So f is studio production is concerned. 


juipment is im no way different from that of 
in ord mary film studio, and the usual types of 


cameras, dollies. lighting and sound equipment 
a sed. In fact, the only difference in technique 
t instead of shooting two or three minutes 
of sc n time a day, a director will reckon to 
get ten to 15 minutes of entertainment in the 
can, or half a dozen commercials 

It is this type of film making that will in my 
view serve to introduce specialised TV equip- 
men ind techniques into the ordinary film 


development I foresee is the increas- 
ing e of a zoom lens instead of a turret, so 
om laying rails for trucking shots: 
i n quite sure that no audience would notice 
the change in perspective which so worries many 

eimM amen 
The zoom lens most widely used on the Conti- 
nent. the Som-Berthiot. is now available in this 
ry from Cinex or the new supply company, 
Cechnical Cinematographic Requirements, of 
Woking 
A major development has occurred in the field 
of camera supports. Latest of these is a remark- 
le lightweight dolly by Vinten, which can 
carry a TV camera heavier than itself, and pro- 
with full mobility [he camera with the 


~OuTl 


The lightweight 
dolly by Vinten, 
which can carry a 
camera heavier than 


itself, also gives 
full mobility. The 
cameraman can 


pedal himself round 
a full 360 degrees, 
and the rear wheels 
can be swung 
through the same 


angle. The camera 
head provides its 
own counter- 
balancing by means 
of cams and 
linkages 


The Arriflex 16-mm. camera being used with the 
specially designed midget recording unit de- 
signed by Rank Precision Industries 


cameraman can be swung around a full 360 deg., 
the cameraman pedalling himself round on a 
rubber-covered ring; the rear wheels can be 
swung through an angle of 360 deg. Most in- 
genious of all is the camera head; instead of 
gyros, springs or frictions, the weight of the 
camera provides its own counterbalancing as it 
is tilted, by means of cleverly shaped cams and 
linkages. 

The Debrie camera crab is widely used, and 
both Vinten and Mole-Richardson have produced 
similar stands. Of more ambitious design is the 


continued on page xvi 
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TM LEEVERS RICH. 


Syncropulse 


MAGNETIC RECORDER 


During the past seven years this portable recorder has been adopted 
by every major British film studio for location work, and in many cases for 
floor shooting as well! 


The increasing use of film in television production has emphasised the versatility 
of this equipment, and the superlatively high quality, which gives results indis- 
tinguishable from live sound. It operates at a speed equivalent to 24 or 25 frames 
per second without alteration, and its consistently high sound quality means that 
The equipment is manufactured under British 

and foreign patents by Leevers-Rich Equipment 

Syncropulse Ltd., who are also manufacturers of high-grade 

industrial sound recorders and scientific data 


IS MAKING TV SOUND BETTER cording aupmen 


LEEVERS-RICH EQUIPMENT LTD. 


78B Hampstead Road, London, N.W. | EUSton 148] 


OPTICAL/ MAGNETIC 
TRACK READER 


(35/16mm) 


Will production companies, advertising agencies 
and commercial concerns accustomed to the 
simple formula “ Sound—go to Stagesound!” 
please note that our Head Office and Studios 
will transfer on 1st May, 1958, to additional 
premises at 


11/12 KING ST., COVENT GARDEN, LONDON, W.C.2 
(COVent Gdn. 0688) 


where all our present facilities will be 
greatly extended. 


High Gain Amplifier ideal for track 

reading, checking rushes, texts, 

noise level, etc... . 

% Universal performance 
including 3" Tape 

(17.5 mm. additional) 

% Magnetic Pick-Up Unit 
for Synchronisers 


% Can be supplied: Combined 
Mag/Optical £69 
Optical or Magnetic £49 
Play Back Unit on 
Synchronisers £39 


sywcuronsers| ROBERT RIGBY LTD. 


A 
ise PREMIER WORKS, NORTHINGTON ST. 


in any combination LONDON, W.C.1. +" HOLborn 2944/5 


FOR 
T.V. SOUND 


4 complete, imaginative and friendly service embracing all 
aspects of sound on television, radio, film, tape and dise. 


STAGESOUND (LONDON) LTD. 


3 DANSEY PLACE, WARDOUR STREET, W.1 (GERrard 5911) 
11/12 KING STREET, COVENT GARDEN, W.C.2. (COVent Gdn. 0688) 
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FACILITIES FOR TELEVISION SPEED — continued 


crane-typ dolly hydraulically 
developed by Creighton and Partners 

Turning to lighting. we saw recently the new 
GEC lamps—described on another page—which 
will undoubtedly save a vast amount of time in 
lighting a scene, because every adjustment can 
be made from the floor. Equally advantageous 
is the Mole-Richardson suspension system, 
which enables a fitting suspended from the ceil- 
mg to be used at any height down almost to floor 
level, controlled by a winch. 

Another Mole-Richardson development is des- 
cribed elsewher the new 20 kW lamp. A studio 
exterior cannot be lit for a sunlight effect from 
a number of sources: the main source must be 
a single unit, equivalent to the sun, and this is 
what the new fitting prowdes 

A superb piece of equipment, invaluable for 
live TV but in my view also enormously advan- 
tageous for filming, is the Strand Electric control 
board, which enables lamps to be switched or 
dimmed by a single operator 


powered, 


Cameras 


In the field of camera equipment. news items 
that can be shot wild present no difficulty: there 
is a wide range of cameras, 35-mm. and 16-mm., 
which are suitable. But when, as is generally the 
case, sync. sound has to be recorded, the position 
is rather difficult 

The widest choice of camera is made possible 
by the Leevers-Rich Syncropulse system, and 
this is used by both BBC and commercial units, 
often in conjunction with the Cameflex or Arri- 
flex camera The single-film recording systems 
still widely used will, I suggest, be eventually re- 

laced by the Syncropulse system, or alternatively 

y a system using either pre-striped film or a 
separate perforated magnetic film. Objections 
to the use of pre-striped negative have now been 
overcome by new techniques introduced by Zonal 
Film Facilities, the stripe neither affecting nor 
being affected by the developing solutions. 

Synchronism between separate camera and 
sound drives other than by Syncropulse calls for 
three-phase or other special current supply, and 
therefore the placing of the recording system 
inside the camera blimp has much to commend 
it. 

{ saw recently a BBC unit at work, using the 
GB-Kalee Cameflex conversion; alongside a 
normal Camefiex head, and driven by the same 
motor, is a recording channel for cither 35-mm 
or 16mm. perforated magnetic film. The Came- 
flex has the distinct advantage for TV work that 
its magazines can be changed in a matter of 
seconds, since no threading is needed. (The use 
of 1,000 ft. magazines is of course hardly prac- 
ticable.) 

For studio recording, both RCA and Westrex 


have produced new magnetic equipment. Al- 
though some recordists prefer the use of per- 
forated film, the Syncropulse is nevertheless used 
for floor shooting in most of the smaller studios. 

For news reporting, however, sound equip- 
ment must eventually become still more portable. 
A wonderful little recording attachment has 
been produced by GB-Kalee for the 16-mm. Arri- 
flex; completely transistonised, the camera 
attachment is smaller than a cigar box, and fits 
under the camera on the tripod head. I have 
not yet heard any results from it, but it 
represents, I am sure, the sound system of the 
future for news work. 

It has been suggested that the 16-mm. projector 
with magnetic recording facilities could be em- 
ployed for post-sync. TV sound, but I regard 
such equipment as quite unsuitable, since the 
quality of sound cannot possibly compare with 
that of a special recording channel. 

Although magnetic recording is becoming 
general, practically all transmission is from an 
optical track It is of interest that variable 
density has been largely superseded by variable 
area tracks, which u is claimed give a better 
punch to speech—particularly important in com- 
mercials, 

In this connection, ITA has recently issued a 
directive to the programme contractors that the 
dialogue in commercials must be toned down to 
a mominal level of 80 per cent. full modulation, 
so that viewers will not be coerced into turning 
down the volume when the commercials appear. 


Headache 


A headache to TV film producers—particu- 
larly those making commercials—is processing: 
no laboratory wants to be troubled with the very 
short lengths of film involved. ITN of course 
has its own Debrie DUC machine. It was sug- 
gested at a recent BKS meeting that it would 
pay handsomely for a laboratory to cater 
specially for TV material; it is a question of 
whether producers would be willing to pay the 
extra cost needed to cover the handling of short 
lengths of film, to the high standards demanded. 

A better idea, which I foresee will be widely 
adopted, is the use of miniature self-contained 
developing machines. The Debrie Aiglonne has 
for years been used for this purpose. It now 
has a competitor in the Newman and Guardia 
daylight processing unit; like the Aiglonne it 
can run either 35-mm. or 16<mm., but its capacity 
is greater—from five to 40 ft. per minute. Con- 
sistency is assured by the fact that the solutions 
are maintained at the desired temperature to 
within + 0.4 deg. The equipment is being 


AUTOMATIC 
TAPE SPLICER 


these oi 


(35 mm) 


@ Butt or Overlap Splice 

@ Automatic and non-magnetic 

@ Mends torn film and sprocket holes 
@ Uses magic MYLAR CLEAR TAPE 


Manufactured by: 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON ST. 
LONDON, W.C.1 


handied by the firm I previously mentioned, 
Technical Cinematographic Requirements. 


A piece of equipment needed to supplement 
the daylight developing machine is a daylight 
printer. There would be no difficulty in design- 
ing such a machine; but a practical objection 
is that, while development by the new machines 
is practically an unskilled operation, printer grad- 
ing will always demand a high degree of skill 
and experience. 

Speed of working is as essential in editing as in 
any other section of TV film production. A 
special] model of the Acmiola has been designed 
to the requirements of the BBC; it is built pri- 
marily to handle separate picture and magnetic 
sound films, but it will run married prints with 
optical or magnetic sound; it can be easily 
adapted to run 35-mm. or 16<nm 

Needless to say, the Moviola, and the type of 
Acmiola which resembles it, are both widely 
used, as well as the Editola. A simpler piece of 
equipment which serves many purposes is the 
Premier motorised rewind table, which embodies 
an illuminated viewing panel. Two other pieces 
of Rigby equipment which have found favour 
are the track reader and the trim rack. 


Dubbing 


Dubbing and post-syncing. are used as much 
in TV films as in other types of production. | 
was surprised to learn from Major de Lane Lea 
of the extensive use made of his process, both 
by the BBC and producers for commercial TV. 

Quite distinct from the production of films 
for TV is the telerecording of live shows for re- 
transmission. This is, indeed, quite an enormous 
undertaking: at Wembley, for instance, Associ- 
ated Rediffusion has, in a couple of years, used 
about two million feet of film stock—chiefly 
Kodak Tri-X—for this purpose. 

The equipment is of course duplicated to pro- 
vide continuous running, and each channel con- 
sists of a Cintel flat-screen reproducer and a 
Camefiex camera—a tribute to the reliability of 
a camera usually thought of in terms of lightness 
rather than sturdiness. 

The BBC has experimented with various types 
of intermittent cameras for telerecording, but 
most of its work is, I believe, still done on the 
original Mechau non-intermittent projectors, 
which give full scanning of the interlaced frame. 


Telecine 


The various uses of film which I have discussed 
add up to a very considerable footage, and it is 
not surprising that the busiest pieces of equip- 
mem in the television studio are the telecine 
scanners. These are of two types, and opinion 
is still divided as to which is better. 

First is the storage type, in which a film run 
on what is substantially a normal projector is 
photographed on a norma! TV camera, the stor- 
age effect covering the film shift period. The 
RCA equipment includes a Simplex projector, 
while the Pye system makes use of a Staticon 
camera with modified Philips projectors, 35-mm 
and 16-mm. In both machines a double mirror 
system provides the change-over, and also per- 
mits captions to be shown. 

In the case of ITN, provision is made for run- 
ning unmarried prints by means of a synchro- 
nised GB-Kalee photo-magnetic reproducer. 

The alternative type of scanner is the flying 
spot system. in which the film runs non-inter- 
mittently, and is scanned by means of a raster 
formed on the screen of a cathode-ray tube; the 
raster is optically displaced to provide for full 
interlacing. The BBC and some of the com- 
mercial stations are equipped with both EMI, 
and Cintel scanners. On the Continent, the new 
Philips flying-spot scanner is coming into use, 
but is not yet installed in this country. 

A final point that must not be overlooked is 
viewing. Much projection equipment was sup- 
plied to the new TV studios by GB-Kalee, pro- 


continued on page xvii 
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Devices for 
the editor 


WO new pieces of equipment for the film 
editor have recently been introduced by 
Robert Rigby Ltd. 

First is the Premier track reader, which is com- 
pletely universal. It can be used with any type of 
winder, horizontal or vertical, and will accom- 
modate 35-mm. or 16-mm. film, optical or mag- 
netic, or magnetic tape. 

The film or tape is guided by two rollers which 
are grooved for the three widths: the track is 
scanned upon a rotating drum. When a switch 
is set for optical reproduction, an exciter lamp 
lights and a photo-cell is energised. For repro- 
ducing magnetic tracks a movable magnet head 
is dropped on to the film; it is mounted on a 
slide by means of which it can be adjusted across 
the width of the film, so that it can scan a track 
in any position on the film—a standard or edge 
Stripe, or any position on a fully coated film. 

The track reader is completely self-contained, 
with amplifier, speaker and volume control 
and needs only plugging into the mains. 

The problem of making a noiseless splice with 
magnetic films is overcome by the Premier auto- 
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The Premier track reader, which can be used with any type of winder, horizontal or vertical 


matic tape splicer, which makes use of Mylar 
transparent adhesive perforated tape. First, the 
two films are trimmed on a guillotine at the side 
of the device, and are registered on close-fitting 
pins. The box containing the tape is simply 
rolled along the film and the join is made auto- 
matically, 
he tape 


is drawn from the roll by means of 


a sprocket which is turned as the box is moved 
along the film. After the splice is made, a knob 
is turned to operate a knife which cuts the tape 
in readiness for the next splice. 

So strongly adhesive is the Mylar tape that the 
splice cannot be pulled apart, and, thanks to the 
accuracy of the register pins, a perfect butt join 
is made, which is quite inaudible in reproduction. 


DUBBING TELEVISION FILMS AT THE BBC 


HE BBC receives sound from all parts of 

the world, in all possible forms. Facilities 
whereby sound may be dubbed to 35-mm. optical 
for transmission by telecine were described by 
John Byers at a meeting « fortnight ago of the 
British Kinematograpk Society, Television 
Division. Three dubbing theatres have been 
installed, at Ealing, Lime Grove and Alexandra 
Palace. 

Magnetic sound is widely used for last-minute 
news items, enabling material to be handled to 
within a few minutes of going on the air. 
Originally dubbing theatres were used for transfer 
of sound for telecine transmission, but this is 
very wasteful, and need was found for a self- 
contained transfer suite at each of the three 
studios. 


Types of Track 


Notwithstanding the efforts of the European 
Broadcasting Union to standardise sound record- 
ing, the number of types of track, particularly 
on 16-mm., is quite shattering; the French use 
a 200-mil track in the centre of a magnetic film 
with double sprockets,«other countries use single- 
perforated film, with tracks in different positions. 
The only 16-mm. track universally accepted is 
the optical track, and ‘it is difficult to get satis- 
factory quality in this gauge. Different recording 


characteristics 
siderably. 

Largest of the three suites is at Ealing: it is a 
room about 45 ft. long, with equipment down 
one side and one end, all rack-mounted. Optical 
and magnetic recorders for 35-mm. and 16-mm. 
and a 3-speed long-play turntable are already in 
use, and a disc cutter is to be installed. It is 
possible for three transfer operations to be 
carried out at one time. 

Original recording is always done on 35-mm. 
magnetic, along both edges; the original is 
retained until the film is completed, when it is 
wiped for re-use. The quantity of magnetic film 
used is enormous. 

Adjacent to the suite is a cubicle acoustically 
treated to give conditions similar to a living- 
room. Here tracks are listened to on a high- 
quality speaker. 

The various equipment is coupled through, a 
large yack panel. which incorporates correction 
circuits for CCIR characteristics, as well as com- 
pression and equalisation. Provision is made for 
handling synchronous tape by various systems. 
The EBU does not recommend the use of 17.5- 
mm. film but it is nevertheless occasionally 
received. 

In each of the regions there is a film unit work- 
ing on 16-mm. Mr. Byers described how sound 
is often sent by land-line to Ealing or Lime 
Grove, where a commentary is dubbed on to it. 


are used, and azimuth varies con- 


FACILITIES FOR TELEVISION SPEED-—continued 


vision generally being made for showing both 
35-mm, and 16-mm. married or unmarried, 

The advertising agencies have all had to install 
viewing facilities. A few have a genuine closed- 


circuit TV channel, but this is costly, and the 
majority loy “simulated TV”—in other 
words, a small screen with a surround like a TV 
receiver. A number of such installations have 
been made by Sound-Services Ltd., using 
enerally Philips projectors. An attractive instal- 
ation by Sound and Scene Services provides 


alternatively a normal projection screen or simu- 
lated TV. 

One point in conclusion: most of the equip- 
mem described in this survey has been designed 


for speed: speed in photographing and record- 


ing, speed in processing, speed in editing and film 
handling. Orthodox film makers yuld be 
equally interested in its possibilities. In the film 


studio speed is synonymous with economy ; I sug- 
gest the time has come when the film maker can 
mo longer afford the processes of the past: he 
must speed up production to the maximum ex- 
tent possible without an undue sacrifice of 
quality and polish. 

Much of the equipment described enables time 
to be saved without skimping on production 
quality. The film industry, having taught TV 
the alphabet of film production, must now profit 
from the youthful initiative of its pupil.—R.H.C. 


Pre-striped film is increasingly used for 16-mm 
shooting, and has proved very successful. There 
is, however, need for a printer which will simul- 
taneously print the picture and transfer the 
sound, to enable prints to be sent abroad wiih 
the minimum of delay. 


Replying to the chairman, Marcus Cooper, Mr. 
Byers urged that a 9 kc/s reference tone should 
be recorded at the start of every track, chiefly 
for checking azimuth. 

In response to a suggestion by S. Howell, the 
speaker said he had found the Bell & Howell 
splicer quite satisfactory for joining magnetic 
film. 

Baynham Honri suggested that the tape appli- 
cator system might be preferable. 

Edge numbering, said Mr. 
used on feature 
material. 


Byers, is generally 
production, but not on news 


Films in Industry 


HE making and use of films for industry was 

the subject of a one-day conference earlier 
this month of the Cine Group of the Institute 
of British Fg iy net The. conference was 
opened by T. Fife Clark, of the Central Office 
of Information, who gave some remarkable 
figures on the work of the COI. 

The papers included one on editing by Hilary 
Long, of Cardin Film Services; one on produc- 
tion by William MacQuitty, of The Rank Organi- 
sation; a survey of the developmem of animation 
by John Halas, of Halas and og ows a de- 
scription of Eastman Color by A. F. C. Hirst, 
of Kodak; and a talk by Paul Fictcher, of the 
British Productivity Council, in which he dis- 
cussed the work of the film sponsor. The con- 
ference concluded with a questions session, with 
Malcolm V. Hoare as question-masier. 

A small display of new equipment included 
two new cameras, the Kodak -100 and the 
Vinten 16-mm, high-speed camera, a very com- 
pact piece of equipment designed to run at 100 
frames per second, and to withstand high values 
of g. Interest was shown in an explanatory 
exhibit relating to the Leevers-Rich Syncropulse. 
Robert Rigby Ltd. showed a range of editing 
equipment, also a synchronous drive for linking 
a 16-mm. projector and tape recorder for post- 
synching. 
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NEW EQUIPMENT FOR THE STUDIO 


A Light Source 


of Great Power 


EVERAL practical new features have been 
incorpo! ited in Mole-Richardson’s latest 
addition to its studio lamp range, the 20kW, 


known as type 20,000. 

The lamp has been designed to meet the need 
for single light sources of immense power, par- 
ticularly for exteriors, where a multiplicity of 
sources may produce an unnatural softness 

Perhaps the most important feature of the new 
lamp is the “ back entry " design, similar to that 
which has so added to the usefulness of M-R’s 
10kW lamp. 

The mechanism is “ wound out” by a handle 
on the side of the housing to facilitate the re- 
moval of the bulb for replacement or cleaning 
Neither the focus position nor the position of the 
lamp need be disturbed during this operation, 
and this is an important factor when the lamp 
is set up on the spot-rail. The mechanism can 
also be extended whilst the lamp is standing on 
the floor 

The mechanism is attached to the housing by 
four casily socket head screws, thus 
making its simple operation The 


accessible 
removal a 


The Mole-Richardson 20kW 
lamp, showing the easily access- 
ible back entry for main- 
tenance and lamp changing 


lamp will accommodate any make of bulb with 
either tail or B138 pins. 

The housing is extremely robust; its construc- 
(ion is the well-tried end casting of aluminium 
with spacer members and sheet metal double 
skin. The outer skin is lined with asbestos. 

Many tests have resulted in a forced draught 
system, the noise from which defies detection by 
the most critical sound mixer. The lamp house 
is designed to take full advantege of proper con- 
vection cooling with particular attention to the 
lens. Forced draught has been applied where 
necessary to take care of the “ hot spots.” The 
fan and driving motor are both designed for 
silent operation and are mounted within an 
asbestos-lined box on _ heat-resistant rubber 
mounting. Cool air is first drawn into a duct at 
the base of the lamp from which it passes over 
the full length of the motor and fan before 


REMOTE CONTROL LAMPS 


ELEVISION has developed its own requ 
ments in regard to lighting equipment I 
must be light, because it will generally b« 
suspended from the roof, leaving the floor cleat 
of cables: it must be easily controllable during a 


shot, or at least between shots, so that a new 
shot can have a fresh lighting set-up Un- 
fortunately, television cannot afford the ideal 


answer—a completely motorised fitting 

A new range of fittings has been developed by 
GEC with the specific object of meeting these re- 
quirements; they were demonstrated recently at 
the Wembley research laboratories. It so happens 
that the same features which are essential to T 
would be valuable in the film studio, saving time 
in setting up the lights 

The new fittings comprise 2kW and S5kW spot- 
lights, built of sheet steel of all-welded comstruc- 
tion, and, we were assured, completely free from 
clicks and other noises in operation. They weigh 
only 27 Ib. and 60 tb. respectively 

The lamphouse is so constructed as to provide 
free ventilation for the bulb and to avoid blister- 
ing. A lamphouse was fitted up for demonstra- 
tion by the Schlieren system, in which streams of 
hot air are made visible on a screen, and the 
currents of hot air could be seen clearly, flowing 
freely from the lamp and out of the housing 

Another good feature is a newly designed bi- 
post fitting, which holds the lamp firmly at any 
angle and maintains good contact without damag- 
ing the lamp pins. Each of the sockets is made 
in two re which are clamped together by 


means of a rubber-covered cam. The whole of 
the lamp carriage, together with the reflector, 
can be removed for servicing by loosening a 


— screw ; 
he lamp is fitted with a rotary switch. 
Another change in design is the substitution of 


the usual diffuser lugs, which are rather vulner- 
able, by a semi-circular channel, into which filter 
and gauze rings are dropped and securely held. 

A new type of Fresnel lens is, I was told, being 
developed, giving a rather wider beam than usual, 
which is preferred for TV. 

Iwo types of yoke are available for these 
fittings. One is of conventional design, except for 
the clamping device, which embodies an expanding 
cone system, permitting any degree of tension to 
be applied. With this type of yoke, the lamp is 
fitted with large knobs for switching and focusing. 

The alkternative type of yoke is particularly in- 
genious; it enables every adjustment to be made 
to a hanging lamp from the studio floor, without 
the expense of motorised controls. 

The controls are operated by means of a light 
aluminium pole, which may be of any length u 
to 15 ft.; i terminates in a flexible ti which 
carries a bell-mouthed square socket. This en- 
gages with square heads on the fitting and on the 
yoke, and a simple device prevents it falling off 
during operation, although it is easily removable. 


On the lamp fitting itself the focus and switch- 
ing knobs are replaced by square heads. On the 
yoke there is a similar square head on each side ; 
one operates the tilting and the other, via a flexible 
shaft and worm drive, the panning. Thus all 
four controls can be operated from the floor. 

By a similar system the barn-doors can also be 
rotated by the pole. Setting of the shutters is 
effected in the usual manner—by a touch with 
the pole. 

he same yoke can be used to carry a scoop, 
which is thus easily movable. Another hand 
fitting is a simple wire cage for a photofiood. 
which ean be ed on to any convenient pro- 
jection for a small key-light.—-R. H. C. 


MARCH 27, 
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entering the fan input, a second duct carries it 
to the “ hot spot" at the apex of the bulb. 

To keep the dimensions of the housing to the 
absolute minimum the inner skin has been 
brought within the diameter of the lens aperture, 
thus the outside diameter of the housing is only 
14 in. (32-mm.) larger than the lens. Consider- 
able thought has been devoted to keeping the 
length of this huge lamp to a minimum, and it 
does not extend further back on to the rail than 
the “ Brute.” 

A heavy duty ‘rotary switch complying with 
BS 851 is fitted with four positions—two “ on,” 
two “ off.” When the lamp is switched on the 
bulb has, in series, a resistance: after five seconds 
the resistance is removed automatically from the 
circuit leaving the normal lamp circuit through 
the filament. Thus there is no chance of an 
operator leaving the resistance in circuit too long. 


An operator demonstrating the remote contro} 
gear on a battery of the new GEC lightweight 
film and television studio lamps 
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The Philips FP7 
Projector as adapted 
for use in the Pye 


PHILIP S (= 


PROJECTORS 


both 35mm. and 16mm., are widely used a 
for telecine transmission, and by most of 


Telerecording system. 


the leading advertising agencies for 
closed-circuit viewing and simulated TV 
projection 


As an alternative for telecine transmis- 
sion, Philips now offer the new 


FLYING SPOT 
FILM SCANNER 


The finest equipment for 35 mm. film 
transmission Runs an hour's uninter- 
rupted programme. For 405, 615 or 819 
lines. 


Sole Distributors for Great Britain 
for Philips Electrical Ltd. 


J. FRANK BROCKLISS LTD. 


167-169 Wardour St., London, W.1. Ger 2911 
Branches: Birmingham, Leeds, Glasgow, Manchester 


MANUFACTURING 
COMPANY LTD. 


Pi se) minivan 


Ne 


for 
PRECISION 
ENGINEERING 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 


We maintain an ever-growing library of 
music specially selected and recorded 
for 
DOCUMENTARIES - SHORTS 
NEWSREELS - TV + ETC 
Classified Catalogue sent on request 
o 
Call, write or telephone 


BOOSEY & HAWKES, LTD 
295 REGENT ST., LONDON, W.1_ LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


For a quarter of a 
century Cinetra has , | 
catered for the . : | 
exacting needs of 

the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GULliver 2353/4085 
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EDITED BY 
REVIEWS FOR SHOWMEN By e444 
: 
; YOUR NEW FILMS AT A GLANCE 
. R.T. and 
‘ Title and Renter Certificate Stars Remarks Box-Office Angle 
Bad One, The _... 61 min. (X) Susan Cabot Psychological melodrama illustrating confessions So-so x certificate 
(Anglo Amalgamated) Barboura O'Neill of a neurotic and vicious college girl. Tale both catchpenny (NC) 
—vUS Dick Miller lurid and confected, cast uneven and staging 
cheap 
{Bonjour Tristesse 93 min. (A) Jean Seberg Lightweight CinemaScope-cum-Technicolor roman- Very good title and star 
(Columbia)—U.S ~~ yt tic melodrama adapted from Francoise Sagan's booking (C) 
eborah Kerr 


international best-seller. Story concerning young 
girl’s meddling in playboy father’s amours a trifle 
unsavoury, but acting adequate, feminine angle 
obvious, French Riviera settings superb and 
exploitation values immense 


Come-On, The Superscope melodrama, unfolded in 


81 min. (A) Anne Baxter Mexico, Fair-to-middling “double 


(AB-Pathe)—U.S Sterling Hayden describing brief encounter between alluring bill” (C) 
John Hoyt partner of confidence trickster and forthright 
fisherman. Plot far-fetched, but stars popular, 
surface action meaty and backgrounds authentic 
*Dunkirk ... wy ... 135 min. (U) John Mills ... Metroscope war melodrama vividly recreating the Outstanding British pres- 
(MGM)—British Bernard Lee historic evacuation of Dunkirk. Story compre- tige and box - office 
Richard Atten- hensive, acting flawless, direction resourceful, proposition (CC) 
borough sentiments lofty, highlights breathtaking, atmos- 
phere and detail impeccable, dialogue both amus- 
ing and frank, photography excellent and star 
and title values tremendous 
Going Steady ont 81 min. (A) Molly Bee ... Domestic comedy drama about acollegecouplewho Good “second” (C) 
(Columbia)—U.S Alan Reed, Jnr. marry in secret, but soon find themselves at the 
Ken Miller not so tender mercies of in-laws. Situations 


touching and laughable, young players eager, 
treatment shrewd and staging more than adequate 


Milady and the 75 min. (U) — Rossano Brazzi Costume melodrama with the three, and some- Passable small - hall 
Musketeers Ivette Lebon times four, musketeers intervening to wreak booking (C) 
(E. J. Fancey Prods.) Armando Francioli poetic justice on an out-and-out hussy who ends 
—Italian Maria Francia her predatory career by being beheaded by the 


brother of one of her victims. Plenty of hearty 
swashbuckling and swordplay in a confused 
story acted by a cast worthy of something better 


tNaked in the Sun 81 min. (U) James Craig Eastman Color “outdoors” dealing with war Reliable “ programmer ” 
(AB-Pathe)— U.S, Lita Milan provoked between Seminole Indians and the U.S (Cc) 
Barton MacLane Army by evil slave trader. Factual story vigor- 
ously acted, forays spectacular and scenery 
impressive 
5 (C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 


* BRITISH QUOTA PICTURE. t IN COLOUR. 


DUNKIRK 


MGM. British (U). Metroscope. Featuring John 
Mills, Richard Attenborough and Bernard Lee. 
Produced by Michael Balcon. Directed by Leslie 
Norman. Screenplay by David Divine and W. P. 
Lipscomb. Director of Photography, Paul Beeson. 
Musical Director, Dock Mathieson. 12,164 feet. 
Release May 26, 1958 

EPIC war melodrama, finely photographed in 
Metroscope. It vividly describes the events which 
led to the historic retreat from Dunkirk during 
War War II and also the vital part played by 
the armada of small ships in the successful with- 
drawal. It has a semi-documentary approach, but, 
after clearly establishing mood, firmly attaches 
salient story threads to three subtly contrasted 
leading characters, a Cockney corporal separated 
from the main army in France, a journalist who 
had foreseen the debacle, and a mi class 
business man more interested in money than 
fighting, and closely weaves them into a wide, 
inspiring and thrilling canvas. The acting is really 
first-class, many of the directorial touches dis- 
play remarkable perception, and the climax is 
memorable. A tremendous film, it can’t fail to 
attract all classes and big money. Outstanding 
British prestige and box-office proposition. 


Story.—In France in May, 1940, Tubby Binns, 


a corporal, Mike Russell, a private, and a few 
other men who have been in a rearguard action 
against the advancing Germans, find themselves 
on their own. Following stern encounters with 
the Nazis, they eventually reach the beaches of 


Dunkirk. Meanwhile, in England, a fabulous 
fleet of little ships is organised to ferry the 
remnants of the BEF‘ to destroyers. Private 
owners taking part in the operation include 


Charles Foreman, a disgruntled war correspon- 
dent, and Holden, a garage proprietor whose 
profitable “‘ war work ” had made him somewhat 
smug. Under incessant air attacks the hazardous 
evacuation begins. Foreman, who loses_his 
vessel, dies during a strafing, but Tubby and Mike 
are among those who board Holden's boat. It 
stalls half-way, but fortunately it is spotted by 
a British destroyer and Tubby and Mike live to 
fight another day. . 
Production.—The picture graphically illustrates 
top- and low-level complacency in the opening 
reels, which include clippings from topicals and 
canteen sing-songs, and this gives significance to 
the poignant and striking happenings that led 
inexorably to the BEF’s retreat to the beaches, 
and the foal escape across the menaced Channel. 
John Mills acts convincingly as the resourceful 
and courageous Tubby, Bernard Lee does a fine 


job as the outspoken Foreman, who matches his 
words with deeds, Richard Attenborough contri- 
butes a clever study as Holden, and Maxine 
Audley and Patricia Plunkett make brief, but 
compelling, appearances as Foreman’s and 
Holden’s wives respectively. Its hand-picked 
supporting players, too, get under the skins of 
their parts. The scenes of Tubby and his bed- 
raggled men circumventing frightened refugees 
and evading and engaging Nazi patrols create 
real suspense, while appropriate domestic 
sequences, skilfully dovetailed, strengthen its 
human angle. The “shots” of the little ships 
speeding towards Dunkirk, the fighting on the 
beaches, the breaking up of a church parade by 
dive bombers and the scenes of men queucing up 
waist deep in water to board the small vessels are 
unforgettable. There is no romance, but plenty 
of broad humour and frank dialogue. By depict- 
ing war as it is and resolutely resisting all temp- 
tation to add popular colouring matter, the film 
achieves the stature of “ The Dam Busters” and 
“* Reach For The Sky ” and will certainly emulate 
their success. 

Points of Appeal.—Powerful and factual story, 
flawless acting and direction, penetrating detail, 
magnificent camera work, compelling patriotism, 
terrific climax and magic title. 
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BONJOUR TRISTESSE 
Columbia. American (A). CinemaScope. Photo- 
graphed in Technicolor. Directed by Otto Prem- 
inger. Featuring Jean Seberg, Deborah Kerr and 
David Niven. 8,394 feet. Release, May 12, 1958 

LIGHTWEIGHT Cinema Scope-cum-Techni- 
color romantic melodrama, adapted from teen- 
ager Francoise Sagan's international best-selle: 
It’s about a possessive seventeen-year-old who 
resents her playboy father’s interest in a sophisti- 
cated dress designer and takes steps to prevent 
their marriage which umexpectedly results in 
tragedy. The plot is both slight and questionable, 
yet the antics of its frivolous, luxury-loving lead- 
ing characters, adequately portrayed and 
smoothly deployed against superb Riviera back- 
grounds, superficially entertain. Feminine appea! 
1s considerable, and exploitation angles immense. 
Very good title and star booking 

Story.—Cecile, young daughter of Raymond, 
a rich roué, has a particularly deep affection for 
her father. Raymond rents a villa on the Mediter- 
ranean coast and Cecile doesn’t object to Ray- 
mond having his latest mistress, Elsa, around 
Cecile is attracted by Philippe, a handsome neigh- 
bour, and he reciprocates. Raymond invites Anne. 
an clegant fashion artist, for the weekend and 
the two fall! in love. Elsa, a good loser, immedi- 
ately transfers her attention to Pablo, a wealthy 
South American. Raymond and Anne plan to 
marry, but when Anne tries to discipline Cecile 
she rebels and determines to separate the pair 
She persuades Philippe and Elsa to fake a 
assionate affaire and arouse Raymond's jealousy. 

he ruse works, Anne sees Elsa in Raymond's 

arms and sheers off im her car. She crashes to 
her death in the sea and Cecile and Raymond 
then realise that their own lives will always be 
overshadowed by the tragedy, but fail to mend 
their ways 

Production.—The picture, which, incidentally, 
unfolds in retrospect, has a monochrome open- 
ing and fade-out, and also a few intermittent 
black and white “ shots,”’ but its main action 
is in glorious Technicolor. The strong affinity 
between father and daughter is open to ugly 
interpretation, but its gay backdrop of lush 
living on the Riviera helps to screen its less 
wholesome side. Jean Seberg, who tells the story, 
contributes an uneven, though occasionally sym- 
pathetic, performance as the wide-eyed but not- 
so-innocent Cecile, Deborah Kerr and Mylene 
Demongeot score in contrast as the dignified 
Anne and volatile Elsa respectively, and David 
Niven looks and easily acts the part of philan- 
derer Raymond. The supporting types, too, 
register. Although it points no moral, the opus 
gives a glossy impression of how the other half 
passes its lime. 

Points of Appeal.—Brittle, yet intriguing, story, 
obvious woman's angle, box-office stars and title, 
CinemaScope and Technicolor. 


NAKED IN THE SUN 
AB-Pathe. American (U). Photographed in East- 
man Color. Directed by R. John Hugh. Featuring 
James Craig, Lita Milan and Barton MacLane. 

7,393 feet. Release not fixed 

EASTMAN COLOR outdoor melodrama, set 
in the early South. It tells a true story of a war, 
provoked by an evil trader, between the Seminole 
Indians and the Army, and ends on a dignified 
note. There is no economy of footage, but virile 
characterisation, spectacular forays and, above 
all, fine scenery and photography, prevent interest 
from flagging. It'll satisfy most audiences and 
youngsters in particular. Reliable “ programmer. 

Story.—Wilson, a crafty licensed slave trader, 
raids an Indian village, carries off both Seminoles 
and slaves and sells them to plantation owners. 
Osceola, leader of the Seminoles, strikes back 
and frees the captives. Later, Wilson whips 
Osceola senseless and kidnaps his wife, Checho- 
tah. The Indians and whites immediately wage 
war and Osceola massacres a relief column bring- 
ing troops to Fort King. Wilson again becomes 
active, but eventually Osceola kills Wilson and 
rescues Chechotah. A peace treaty is then signed, 
and the Indians return to the Everglades. 

Production.—The picture doesn’t take the 
shortest way home, but rugged fights and large 
scale operations involving the Redskins and the 
military crowd its considerable canvas. James 
Craig is physically impressive as Osceola, Lita 
Milan makes an appealing Chechotah, and Barton 
MacLane never lets up as the evil Wilson. Its 
supporting types are no less convincing. The 
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sentiments expressed are lofty and the tender 
relationship of Osceola and Chechotah further 
strengthens feminine appeal. Moreover, its back- 
grounds are artistically composed and Eastman 
Color is used to advantage. 

Points of Appeal.—Actionful and wholesome 
story, popular and competent cast, thrilling high- 
lights, artful title, Eastman Color and U certi- 
ficate. 

GOING STEADY 
Columbia. American (A). Directed by Fred F. 
Sears. Featuring Molly Bee, Alan Reed, Jnr., and 
Ken Miller. 7,331 feet. Release April 21, 1958 

DOMESTIC comedy drama, set in suburbia. 
It deals with a college couple who marry secretly, 
but soon find themselves at the not so tender 
mercies of in-laws. The stork’s wings flap prac- 
tically from the start and the breeze blows the 
dust off familiar situations. Competently acted, 
neatly directed and adequately staged, it provides 
bright and engaging light fare. Good “ second.” 

Story.—Julie Turner and Calvin Potter, stu- 
dents, marry, but decide to keep mum about 
their wedding until they graduate. After a short 
period, Julie discovers she is pregnant and tells 
her parents. Her mother, Grace, takes the news 
ager gar we but her father, Gordon, one of 
the old school, is furious. Eventually, Grace per- 
suades Gordon to allow Julie and Calvin to move 
into their house, Gordon offers Calvin a part- 
time job in his store, but Calvin makes it clear 
that he wants to be the architect of his own 
fortune. On graduation day, a prominent business 
man delivers a speech in which emphasises the 
importance of self-reliance. Gordon is impressed 
and gives Julie and Calvin his —— 

Production.—The picture, or rather of 
incidents, uses pregnancy to spice traditional 
marital jokes, but, although burdened » the 
A certificate, is completely innocuous. olly 
Bee and Alan Reed, Jnr., are quite natural as 
Julie and Calvin, but old-+imers Irene Hervey and 
Bill Goodwin earn most of the honours. They 
never miss a trick as Grace and Gordon. The 
other adult players also do their stuff. There 
are a number of pleasing sentimental touches 
and the dialogue is crisp. 

Points of Appeal.—Homely tale, artless fun, 
shrewdly balanced cast, obvious feminine angle, 
apt title and catchy signature ‘tune. 


THE BAD ONE 
Anglo Amalgamated. American (X). Directed by 
Roger Corman. Featuring Susan Cabot, Barboura 
O'Neill and Dick mae —_ feet. Release not 
€ 


ROUGH AND READY psychiatric melo- 
drama, with a collegiate background. It illus- 
trates the confessions of a neurotic girl who, 
neglected by her mother, badgers, bullies and 
blackmails fellow students, but is finally ostra- 
cised. Tired, unsavoury case history, indifferently 
acted and presented, # crudely panders to sen- 
sation seekers. So-so X certificate catchpenny. 

Story.—-Sabra Tanner, a teenager, is denied 
love by her selfish mother and develops a vicious 
streak. She picks on Billie, her weak-willed room 
mate, and is jealous of Rita Joyce, the head girl. 
When Rita threatens to expose Sabra for ill- 
treating Billie, Sabra discovers a skeleton in 
Rita’s cupboard and compels her to remain silent. 
Tina, another girl, becomes pregnant and Sabra, 
needing cash, forces Tina to mame Mort, a col- 
lege boy, as the one responsible. Sabra then tries 
to extort money from Mort, but he refuses to be 
blackmailed. Finally, Mort prevents Tina from 
> ae suicide, and Sabra is given short 
sprit. 

Production.—The picture attempts to ring the 
changes on the time-honoured mixed-up miss 
theme, but, despite its emphasis on sex, peters 
out like a damp squib. Susan Cabot overacts as 
Sabra, Barboura O'Neill, June Kenny and Bar- 
bara Crane fail to impress as Rita, Tina and 
Billie, and Dick Miller never a chance to 
shine as Mort. It has am exciting climax, but 
expresses few worthy sentiments and arrives at 
no significant conclusion. 

Points of Appeal.—Teaser title and X certifi- 
cate. 


THE COME-ON 


AB-Pathe. American (A). Superscope. Directed by 

Russell Birdwell. Featuring Anne Baxter, Sterling 

Hayden and John o—- > feet. Release not 
€ 


SEAMY Superscope melodrama, staged on and 


beside the briny im Mexico. It concerns the 
checkered romance of a blackmailer’s beautiful 
decoy and a forthright fisherman and proves the 
hard way that crime doesn’t pay. The tale’s far- 
fetched, but torrid surface action, plus star 
values, shi get it over in the average hall. 
Fair to middling “ double bill.” 

Story.—Rita, a blonde, and Dave Arnold, lusty 
master of a small fishing craft, meet on a Mexi- 
can beach and fall in love at first sight. Later, 
Dave discovers that Rita is teamed up with 
Harley Kendrick, a confidence man, in an ex- 
tortion racket. Rita, still fond of money, wants 
Dave to kill Kendrick in circumstances that will 
five her possession of Kendrick’s ill-gotten gains. 

ve refuses, but meanwhile Kendrick schemes 
to frame Rita for his own “murder.” J. J. 
McGonigle, an investigator, attempts to black- 
mail Rita and Dave, but Rita disposes of him. 
At this juncture Kendrick returns from the 
“ dead,” and there is more shooting. Both Kend- 
rick and Rita, now maried to Dave, die, leaving 
Dave back on the beach. 

Production.—The picture tells an unlikely, as 
well as umsavoury, story, but its diamond-cut- 
diamond plot, rough as it is, leads to a few 
genuinely exciting situations and culminates on a 
stern moral note. Anne Baxter is alluring as the 
avaricious and vacillating Rita, and Jesse White 
contributes a clever study as the artful 
McGonigle, but neither Sterling Hayden nor John 
Hoyt completely convinces as Dave and 
Kendrick. Its exteriors are, however, authentic, 
and Superscope adds a showmanlike touch. 

Points of .—Rugged, if extravagant, 
yam, powerful cast, colourful backgrounds, hec- 
tic and salutary climax and provocative title. 


MILADY AND THE MUSKETEERS 
E. J. Fancey Prod. Italian (U). English dialogue. 


Featuring Rossano’ Brazzi, Ivette Lebon, 
Armando Francioli and Maria Francia. 
6,771 feet 


COSTUME drama set in France during the 
days when Cardinal Richelieu was a power in 
the land and the Three Musketeers were provid- 
ing Dumas with an abundance of material for 
his romantic novels. The story concerns a hard- 
boiled adventuress who plays havoc with the 
hearts and jives of sundry aristocrats before 
being well and truly eliminated by the Mus- 
keteers in Armentitres. The story never comes 
ow of the animated puppets category, the 
fustian stands out in knots, and the horses are 
the only living creatures which appear in a 
natural guise. Passable small-hall booking. 

Story.—Anna, an unscrupulous adventuress, is 
determined to make good in a bad way. Hav- 
ing used a pure-minded young officer to get her 
out of tr in the convent where she works, 
she Jater leaves him to bask in the favours of 
the Comte de la Fere whom she marries, having 
persuaded him that her first: lover is in fact her 
brother. The latter's brother, naturally upset at 
the suicide his relative, determines to be 
reven on the predatory Anna, who has now 
lefit Comte and for some obscure reason 
become the chief spy in the service of the Comte 
de Rochefort. The Three Musketeers, now rein- 
forced by the presence of the Comte, calli 
himself Athos, and supported by the brother | 


ns nothing by being dubbed from the 
fiery Italian tongue into basic American 
flavoured with a liberal sprinkling of “ have-at- 
ye-varlet”” period dialogue. Many of the ex- 
teriors are attractive, the direction is vigorous 
and the fencing admirable. 

Points of Appeal.—Robust story and acting, 
attractive settings. Thrills in plenty— B. W. 


Short 


Columbia 


SPORTS DOWN LATIN WAY. American 
(U). 895 feet.—Sporting activities in some of the 
South American republics provide contrasting 
studies that range from polo to bronco-busting 
and soccer. Although parts of the commentary 
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ROONEY stars John Gregson, Muriel Paviow, Barry Fitzgerald, 
June Thorburn, Noei Purcell. Screenplay by Patrick Kirwan, 
Produced by George H. Brown, Directed by George Pollock 


Executive Producer Earl St. John Made at Pinewood Studios 
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A ROYAL PREMIERE FOR 'DUNKIRK’ 


f 
’ 
; 


The Queen, the Duke of Edinburgh and a distinguished audience were present at London’s Empire Theatre, Leicester Square last week for the world premiere of 

Michael Balcon’s DU NKIRK, an Ealing film for MGM release. Proceeds went to the Soldiers, Sailors and Airmen’s Families Association. (1) The Queen 

shakes hands with Bernard Lee, one of the stars of the film. (2) The Queen meets another DUNKIRK star, Richard Attenborough, with Charles Goldsmith 

in the centre. (3) Rosemary Thomas presents a bouquet to the Queen, while Sir Michael Balcon looks on. (4) Robert Urquhart, who appears in the film, 

Leslie Norman, the direetor, and Sheila Sim. (5) Chariton Heston and Mrs. Heston. (6) Two programme sellers, June Thorburn and Flying Officer C. J. 
Henderson, of South Africa 


| 
| 
| 
| 
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Studio Round-Up 


by PETER EVANS 


New Production Team 
At Beaconsfield 


THERE HAVE BEEN many successful production teams in the world, 
ranging from Adam and Eve (probably the most successful of them all) to 


Rolls and Royce. 


But the newest production team on the celluloid horizon 


is Julian Wintle and Leslie Parkyn, who recently acquired a long lease on 


Beaconsfield studios. 

Since both Wintle and Parkyn be- 
lieve that publicity is no substitute for 
work, they have been silently prepar- 
ing the studio, presently empty, for 
the television and feature film pro- 
ductions now being lined up. 

A new stage has been designed 
(100 ft. by 60 ft.) and will be built 
as soon as the necessary permission 
is given. With the new stage goes a 
suite of dressing-rooms, production 
offices and servicing units. 

The existing buildings are being 
given a complete face-lift. “ We 
want to put quality before anything 
else, both in our television product 
and feature output,” Wintle 
explained. The team has on order 
the very latest GB-Kalee magnetic 
recording equipment “so that our 
sound will be absolutely tops,” added 
Parkyn. 


*Ivanhoe’ Series 


The plan is to maintain an equal 
balance between feature and tele- 
vision production, probably two fea- 
ture and two series each year. 

The “Ivanhoe” television series 
resumes shooting on March 31 and 
will end on June 20. This will clear 
the studio for the first feature pro- 
duction under the new management. 
* Light Blue,” starring Hard ruger, 
the German actor who played the 
title réle in Wintle’s “‘ The One That 
Got Away.” 

To get the facts right, I report that 
“Light Blue” will be a Julian 


Wintle-Leslie Parkyn production for | 


Independent Artists, produced by 
Vivian Cox and directed by Wolf 
Rilla for world release by Rank Film 
Distributors. Script by Leslie Bri- 
cusse and Frederic Raphael. 

Parkyn said it was rather compli- 
cated. I agreed. 


September Start 


Apart from feature production, 
Wintle and Parkyn have several tele- 
vision series in preparation, and the 
first is expected to begin shooting in 
September. 


The intention is that the team will | 


itself keep the studio going for 
52 weeks of the year. But if an ont- 
side producer wanted to rent space 
for a specific time, the new manage- 


ment would be willing to discuss a | 


deal. 


The most interesting and signifi- 
cant aspect of the new Beaconsfield 
set-up is that Wintle and Parkyn are 
prepared to “take over the setting 
up of suitable productions, including 
distribution, finance and studio facili- 
ties” for independent producers. 

“You'd be surprised how many 
top independent producers have 
already been in touch with us,” 
Wintle smiled. “ Very surprised,” 
Parkyn added. 

At lunch, Wintle told me that they 
were anxious to develop a team spirit 


ie . 
at the studio. “We are trying to 
Anyone is at \iberty to come into our 
office at any time,” he said. 

A feature of future productions at 
Beaconsfield is likely to be the em- 
hasis on Continental stars. “ Apart 
rom straight co-production deals, the 
American market is virtually closed 
to us. But the European market is 
wide open and extremely lucrative. 
That’s where we should be concen- 
trating our efforts. ‘The One That 
Got Away’ has been fabulously suc- 


cessful on the Continent. A record- 
breaker all the way,” enthused 
Wintle. 

“Do you know,” he went on. 


*“ Before we have even started shoot- 
ing *‘ Light Blue’ we have been get- 
ting bookings for it in Germany. 
Why? Because it stars Hardy Kruger. 


| the next five years with him.” 
Explaining that they wanted to 
develop new creative talent at Bea- 
consfield, Parkyn said: “ We 
looking for men who can see with 
the eyes of today, not yesterday.” 
Both Wintle and Parkyn have in- 
vested a great deal of money in 
Beaconsfield. In all future produc- 


act aS executive producers. 

Incidentally, it must have been a 
proud moment when Wintle acquired 
| the studio—for that is where he 
| Started his career in 1934, as a 
27s. 6d.-a-week cutting room assis- 
| tant. 


chief, Paul Mills, writes to me 


| Journey,”” directed and produced by 
Anatole Litvak for MGM release. 
Among the British technicians 
working on the production are Jack 
| Hildyard, lighting ; 
| first assistant ; eter 
sound; John Kotze, lighting second 
unit; Dave Aylot, in charge of make- 
|}up; Gerry Fisher, operating first 
} unit; and Cyril Cambridge, gaffer. 
The British stars appearing in what 


Deborah Kerr, Robert Morley, David 
Kossoff. Yul Brynner is also cast. 


| SHOOTING begins in England in 
| July on George Bernard Shaw's 
mi The Devil’s Disciple,” — which 
+ Hecht-Hill-Lancaster is to produce in 
| association with Bryna Productions 
| for UA release. ; 

| The picture will star Kirk Douglas, 
| Laurence Olivier and Burt Lancaster, 
| under direction of Alexander 
| Mackendrick, Harold Hecht will 

produce. 


co * Ss 


| SHOOTING started at Pinewood 
on Monday on Peter Rogers’ “ Carry 


break down the front office barrier. | 


| 


| 


| On, Sergeant,” under the direction of 


| We plan to make one film a year for | 


Gerry Thomas, 
William Hartnell, Bob Monkhouse, 


| Shirley Eaton, Eric Barker and Dora 


are | 


Bryan head the cast, which also in- 
cludes Kenneth Connor, Hattie 


| Jacques, Terence Longden, Charles 


| ewes Gerald Campion 
| Kenneth W 


tions at the studio they will probably | 


Ge _, and 
Williams. Betty White is 
casting director. 


BRITAIN’S “comedian of ‘the 
year.”” Tony Hancock, is to star in 
another Pinewood picture scheduled 


| for production later this year which 


Peter Rogers is expected to produce 


and Gerry Thomas to direct. 


MGM ELSTREE studio publicity | 
from | 
Austria where he is working on “ The | 


Gerry O'Hara, | 
Handford, | 


The script will be written by Han- 
cock’s own writers (they do radio's 
“ Hancock's Half-Hour ”), Ray Gal- 
ton and Alan Simpson. 


e « . 
WHEN IT comes to spotting and 


exploiting new talent, producer 
Herbert Smith has few peers in 
British production. Now that the 


music world is raving about new 
rock ‘n’ roll sensation Jackie Dennis, 


| the kilted Scots lad, I can reveal that 


Smith siyned him to a three-picture | 


contract more than two months ago 


| —-when he was unknown, 


is truly an international cast include | 


Dennis appears in “ Six-Five 
Special” for Smith. 
a we a 


PINEWOOD has postponed the 


| production of “* Lawrence of Arabia ” 


| the 


for at least a year “in the light of 


market, taking particularly into con- 
sideration 


| of entertainments tax.” 


The picture, to have starred Dirk 
Bogarde in the title role, under the 
direction of Anthony Asquith, was 
considered the most important film 
in the company’s 1958 programme 
and had a budget of £550,000. 

I understand that the position will 
be reconsidered after the Budget. In 
any event, owing to the climatic con- 
ditions where the location shooting 


, was due to take place, the film can- 


not be reinstated in the production 
programme until Spring next year. 


2 » - 
FREELANCE production account- 
ant A. J, Holley thas recently 


returned from South Africa. He 
writes to tell me of his visit to .the 
Killarney studios in Johannesburg. 
The assistant general manager there 
is Ron Elliott, who used wo be at 
Ealing. 

“ Theirs is @ very busy organisa- 
tion where they do everything except 
manufacture the raw , eurn- 
ing out mostly bi-lingual newsreels, 
shorts and advertising films in black 
and white, and colour,” he writes. 

Holley also met up with Bill 
Norris, who was at Walton about 10 
years ago. He is now te | 
director of a company opera) five 
drive-in cinemas with five more ng 
planned. He is also adviser to Co- 
operative Film Importers, Ltd. 


PRODUCER Billy Boyle ‘phones 
to tell me that Paramount executives 
in New York are delighted with 
“ High Hell,” which he completed at 
ABPC, Elstree, just before Christmas. 

He adds that the film's director, 
Burt Balaban, is presently in America 
preparing two or three scripts which 
he hopes to. film over here «in the 
summer. 

Meanwhile, Boyle is working on a 
script called “Atlantic Hayride, 
which one Hollywood producer has 
called “ A ‘ Genevieve” plus.” Must 
be some script ! 


Johnnie Ray and Max Bygraves 
will co-star in a 20th-Fox pro- 
duction to be shot here in the 
summer. 2 

Bob Goldstein tells me 
picture, “ Wake Up, Darling,” has 
a show business background and 
Ray ys a song-writer in love 
with Bygrave’s screen wife, to be 
played by Sheree North. 

= 

THE NEW ny my ener on 
screen luminance in laboratories an 
pra review rooms (BS 2964: 1958) 
will enable a consistently accurate 
assessment to be made of the density 
of the master copies from which the 
release prints will subsequently be 
produced. 

The values in this standard for the 
juminance at the centre and the side 
of the screen are specified to close 
tolerances, as it is desirable that a 


roblems existing in the domestic | 


the unreasonable burden | 


high level of precision should be 
maintained in review rooms. 

It is presupposed by the BSI that 
those in charge of the projection in 
review rooms will be able to carry 
| out the measurements with appropri- 
ate instruments, and with the neces- 
sary skill, 

Copies of the standard may be 
obtained from the BSI, sales branch, 
2, Park Street, London, Wi. Price 


| 2s. 
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20th-FOX PREMIERES ‘PEYTON PLACE’ AT WARNER 


‘ = > 
Jerry Wald’s PEYTON PLACE was premiered at London’s Warner theatre last week. The film, a 20th Century-Fox release, has gained no fewer than nine 
Academy Award nominations. Among those at the premiere were:—(1) Arthur and Mrs. Christiansen and J. Pattinson. (2) CEA president Teddy Hinge and 
Mark and Mrs. Segal. (3) Sam and Mrs. Eckman, J. Pattinson, Mrs. Basil Litchfield and Mrs. Pattinson. (4) Bert and Mrs. Elton. (5) J. W. and Mrs. 
Davies. (6) Arthur and Mrs. Abeles, Mr. and Mrs. Lewis and Mrs. Fletcher 
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More pictures from the PEYTON PLACE premiere:—(1) Basil Litchfield Mrs. Eckman, Mrs. Litchfield, and Sam Eckman. (2) Larry and Mrs. Kent, 
Morwenna Hawke and Michael Broad. (3) Curt Jurgens and Madame Bicheron. (4) Lady Crossfield and Miss C. Smith. (5) Sam and Mrs. King. (6) Barry 
and Mrs. Weilani 
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ABPC STARS MEET THE PRESS 


An informal cocktail party was held recently when 
the press met the stars and team of the Lee- 
Thompson/Godwin-Willis production for AB- 
Pathe’s NO TREES IN THE STREET, which is 
now shooting at Associated British Elstree Studios. 
The film stars Sylvia Syms, Herbert Lom, Ronald 
Howard and Stanley Holloway, co-stars Joan 
Miller and Carole Lesley. (1) Carole Lesley and 
Dr. Eric Fletcher, deputy chairman, ABPC. (2) 
Herbert Lom, Peter Noble and Trafford Whitelock, 
BBC. (3) J. R. Wallis in charge of studio opera- 
tions, W. Cartlidge, general manager ABC, and Ted 
Willis. (4) Alan Brien, “ Sunday Dispatch,”’ Philip 
Oakes, “* Evening Standard ”’ and J. Lee-Thompson. 
(5) Jympson Harman, *‘ Evening News ’’ and Sylvia 
Syms 


esata < eee 
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HUWMANOHIP |. 
by Trawk Haye 
FIPC MUST HAVE SUPPORT 


TWO ITEMS of great importance to the in- 
dustry are under consideration by the bigwigs. 
The first is the special section that has been 


y 
consideration of the necessity to have a Public 
Relations Officer for the ind as a whole. 

Both are long overdue, for the days of 
the Better Business Campaign, which fizzled out 
thr the lack of overall support, this kind of 
-— thinking has not been seen in the in- 


ustry. 

It would be a pity if the present moves suffer 
because of the failure of everyone concerned in 
selling pictures not to give their full weight to 
the campaigns that the FIPC is mapping out. 

I have heard a number of ideas that the FIPC 
are considering and they all seem to be pretty 
well on the ball. A National Film Week is one 
already reported, so until they announce their 


full campaign it would be unfair to comment, 
except to say again that we should ali give them 
our utmost support, even if individ schemes 
do not meet with our approval. 

The Public Relations Officer is a very different 
kettle of fish. In other industries it an easy 
matter to appoint someone to this sort of posi- 
tion. With us, where half of those engaged in 
the industry are in fact public relations officers 
in one way or another, it’s a different matter. 
The post calls for someone with the gifts of 
Solomon, plus a few special ones of his own. 

We need such a person badly, to present the 
industry’s case as a whole and not to have (as is 
happening at the moment) a dozen different 
answers being given to the same question. 

If an appointment is made, the holder of the 
office will need complete freedom to carry out this 
vitally important duty, and we—imea the 
industry as a whole—must give him all the help 
that he will most certainly need. 


THE COMPANY OF SHOWMEN 


Plenty of Ideas for This Film 


*WINDOM’S WAY” seems to have caught 
the imagination of managers, and a varied and 
wide selection of campaigns have been received. 
J. Mendelsohn, Gaumont, Leyton, had as his 
main plank an exhibition organised by the World 
Health Organisation showing their work in South 
East Asia. 

He also approached the local hospital for a 
display on blood transfusion, and this was > 
plied together with nurses in attendance to help 
boost recruitment. 

The display was well mounted and gained 
wide press coverage in all hocal papers. Editorial 
on the film was also above average and a 
special crossword competition was run by one 
paper. 

Local stores used the renters’ stickers on their 
bags and a stunt with five poae travelling on 
public transport ostentatiously reading the book 
of the film seems also to have caused attention. 


Special Showings 


J. O. Nield, Gaumont, Kentish Town, had his 
first press with a picture of himself at the specially 
arranged preview of the film and this was 
linked in another paper with a full length feature 
article; which goes to prove how important 
these press-manager special showings can be. 

In other fields he concentrated on window 
displays and while these were not large, they 
gained by extensive coverage in a variety of 
shops. use was made of the large siar 
blow-ups for front-of-house display and the give- 
away fam postcards were distributed via a 
variety of media. 

“Take this bus to Windom’s Way” was the 
message on the streamers advertising the showing 
at the Gaumont, Hendon. A. G. Levenson also 


used the “ way” motif for a theatre display on 

how many places with “way” in their names 

could be found in the area. Window displays 

a street signs also pointed to ~ Windom’s 
ay. 

The direction sign idea was also used by E. 
Hurry, at the Regal, Edmonton, and linked with 
Road Safety motices posted at busy street cross- 
ings. The old stunt of a man on his way to 
“Windom’s Way” still seems to have made 
people look, and the material available from 
the renters was used for good displays both in 
amd out of the theatre. 

Using cut-outs from the larger posters, G. P. 
Fallowfield, Gaumont, Rayners Lane, arranged 
a good front-of-house, and in the press managed 
some extra coverage on a local link in the film’s 
making. Bus stickers were again used and the 
special throwaways were distributed via a variety 
of channels. 

I mentioned earlier a stunt of five people 
travelling with books on the film and I now sce 
from another report that this was in fact a stunt 
organised on behalf of five theatres in the area, 
each supplying a member of staff for this cir- 
cular tour. . S. Spriggs, Pavilion, Hackney, 
used another member of his staff, who was a 
Burmese, to provide the right atmosphere in the 
theatre. She put on her national dress, and 
this seems to have attracted some atiention. 

“Way ” in the title seems to have caught most 
managers’ eyes for tie-up ideas. E. Barry, Gau- 
mont, Bournemouth, also had a series of posters 
around the town pointing the way to the tre, 
and also used a teaser in apt genes: = column 
of the press well in advance playdate. Dis- 
plays in shops and travel agents were well 
designed and a local artist painted a good eight 
feet display for the front-of-house. : 

Press coverage for the theatre can be obtained 
on a variety of subjects, and managers these 


23 


NEW MEMBERS —— 


c. C. CLOSE, Gaumont, Bristol. 
FIRST SEAL OF MERIT 
D. CALLANDER, Vandyck, Bristol (Life 
Member No. 280). 
D, E. JONES, Palace, Swindon (Life Member 
No. 218). 
FOURTH SEAL OF MERIT 


a Sane, Ritz, Chatham (Life Member No. 


days are rightly finding that to keep their 
theatre’s names in the public eye they can use 
exhibitions, staff events, etc., with considerable 
success. Rupert Todd, Odeon, Blackpool, had 
a marked success with a feature on the running 
of his cinema. 

This was a full length article and covered each 
facet of cinema operation, and. it gave the im- 
pression that running a cinema entails something 
more than just showing films. A very nice piece 
of public relations. In the same report Mr. Todd 
gives details of a variety of events that have also 
gained his theatre mentions. It is this kind 
Boy hy Oo oy we Bay bem in the long 
tun than all the window displays together. 
_ Also in the public relations field One collec- 
tion of books organised by E. S$, Goodwin, at the 
Odeon, Cleveleys, in aid of the Seamen's Mis- 
sion. Some outstanding press coverage was 
forthcoming when a top line. comedienne came 
along to place the first books in the drum. 
Another press report was on the presentation 
by the staff of a travelling clock to . Coombs, 
the relief manager who Nett the company after 
17 years’ service. 


Skiffle Groups 


Out of the rut and in the news these days are 
the special stage performances by local skiffle 
groups Or Tommy Siceles, linking with 
“The Tommy Steele Story.’’ A. E, Moon, Naval 
Trust Cinema, Gibraltar, had a skiffle contest 
which seems to have drawn the crowds as much 
as the film did. 

Another skiffle contest, but on a somewhat 
larger scale, was mounted at the Gaumont, Brad- 
ford, by J. S. G. Phileox. It was in connection 
with “ Six-Five Special” linked with the special 
appearance of this touring TV show, and it 
seems to have proved a wow, breaking into two 
national papers with reports on the contest. All 
round, the press was outsianding, and Mr. Phil- 
cox missed very few angles to get the teenagers 
with their guitars, washboards and tea chests 
into the theatre. 

Another collection, not books—but used Christ- 
mas cards, was the idea of H. Shepheard, Odeon, 
Halifax. These are used by various charity 
organisations and from the picture of full sacks 
and drums, the idea seems to have gained top- 
line support. The press gave a boost and it 
could be an idea for others to copy next year. 

Another display of baby pictures—but this 
time for “ Full of Life.” A. C. Webb, Odeon, 
Canterbury, thought this might be a good way 
of getting the title over and the press coverage 
certainly proved him right. 

T. D. Short, Rialto, Southampton, used the 
cut-out for “Lucky Jim” to good effect and 
had posters linked with savings around the town 
and in a special foyer display. 

** Pajama Game ” continues to get a good res- 
ponse from managers—it’s ge | a film which is 
close to the showman’s heart. . C, Kennewell, 
Forum, Ealing, made a particular effort to gain 
effective window display coverage. He used the 
national tie-ups with Bonsoir pyjamas and Tudor 
Rose stockings to good effect in a couple of 
busy streets, whilst additlonal displays were 
arranged with four local music stores. 

One of the pyjama stockists also provided 30 
pairs of pyjamas for a foyer display which was 
attractively arranged by am expert; this same 
stockist also provided free tickets to see the film 
to all his customers who bought a pair of Bon- 
soir pyjamas from his store. 

Worthwhile was the amusing stunt which Mr. 
Kennewell arranged in which a stunt man donned 
a pair of pyjamas of awesome proportions and 
rode around town on an extremely tall bicycle 
fitted out with film credits, 
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The Showman Also Commends..., Kite:=GM £600 Contest 


Figures in parentheses indicate number of credits 


ABELL, PD. G., Odeon. Brighton: Robbery Under Pride and the Passion, Public relations (5). Horn- 
Arms, Just My Luck (2). Adams, H. W., Odeon, blow, B. V., Picture House, Aston Cross: High 
Godalming: Robbery Under Arms, Christmas activi- Flight, The Story of Esther Costello, War and 
ties (2). Alexander, J.. Gaumont, Wolverhampton Peace, Woman in a Dressing Gown (4). Horne, 
Chrisumas activities. Allan, S, G., Odeon, Hamilton H. J., Odeon, Skipton: 3.10 to Yuma. Hugo, K., 
The Baby and the Battleship, Lucky Jim Q) Odeon, Muswell Hill: Phe Naked Truth, Christmas 
Amerena, P. C., Odeon, Ramsgate: Robbery Under activities, Dangerous Exile (3). 

Arms. Anderton, R., Odeon, Rochdale ss JACOBS, L. B., Majestic, Staines: Robbery Under 
Christmas Jeanne Eagels (2) eo a Arms. Jenkins, J. R., Odeon, Birmingham: Rob- 
Dominon, Harrow: The Flesh _ is eak ~ * bery Under Arms. Jones, H. R. W., Odeon, Blox- 
D. 5., Empire, € ean _ —— By a ‘on wich: Christmas activities 

a” ov yi / " " . 
nen. P ye oo Nottingham: The Tar- KANTER, C., Odeon, Epsom: The Bolshoi Ballet. 

BAKER, Peter H., L.. 'H., Odeon, Chesterfield Kean, D., The Cinema, Wishaw: Private’s Progress 
ee ae —— ’ =" a G. Otsce, Darts a. L. oe Gaumont, Southall: Christmas activi- 

ig ’ . . oo . ; ~ . e * i : 5 
High Flight, Christmas activities (2). Bignell, A. W., Trot ite G., Odeon, Highgate: The Naked 


Odeon, Redhill: Robbery Under Arms. Bill, Mrs. 


M., 


Pavilion, Wylde Green: Woman in a Dressing LAMB, W. A. S., Tivoli, Partick: The One That Got 


‘. “ Away. Larrosa, E., Gaumont, Bootle: Man of a 
pty yg s on og Soe Campeurs sieescm Thousand Faces, Christmas activities (2). Lennox, 
Nii -- vod (2). Bradding, D. A., Regal, Tring . Se weeny House, Dennistoun: Yangtse Incident, 
No Time ioe Tears, Yangtse Incident, Bernadine, Coalville: Oh | For 2 ne Kova sg 8 “Sa. 
Soe ait ee Lee teh Flight, "Night Paeage, ‘The Lomathampton: Run of the Arrow, Lucky Jim (2). 
Man Who Turned to Stone, Saint Joan (4) —_ MACKRELL, D., [gy anid ge OD 
send, 7. Eo Ganmont Dover: Crnumas activ MOCme Wome’ is esta Nepean, The Fue 
Grows C. E.. Gaumont, Preston: Christmas activi- soe ~ bp pete, Walsall: Tammy, Slaughter 
ties. Brown, P. G., Odeon, Kenton: The Naked genth Avenue (2). ° Martia, L. A.,Gaumont, 
Truth, Theatre publicity, Just My Luck, Robbery Odeon, Ashford: The Onn Thee ote: B.C.» 
Under Arms (4) Butler, T., Regent, Crosby , : t Got Away, Robbery 


Yangtse Incident 


Under Arms (2) McLaughlin, T. F., Walpole, 
Ealing: Man On Fire, Robbery Under hem’ 


CALCOTT, 3. 3., Gaumont, Walham Green: Christ- McPhail, D.. Odeon, Greenock: Robbery Under 
mas activities. Campbell, J. G., Regal, Coatbridge Arms. Meggison, C. P. W., Odeon, Halifax: High 
No Sleep Till Dawn. Capper, C. T., Odeon, Brad- Flight, Robbery Under Arms (2). » L. &., 
ford: Robbery Under Arms. Carpenter, A. M.. Odeon, Colindale: The Naked Truth, Dangerous 
Odeon, Sutton Coldfield: Public relations. Cattell, Exile, Robbery Under Arms (3). Mills, P. 3.. Gau- 
A. G., Regal, Torquay: The Flesh is Weak. Clark, mont, Liverpool: Private’s Progress. Moran, T., 
J. D., Majestic, Leeds: The Tarnished Angels. Court, Commodore, Liverpool: The Song of Bernadette. 
H. J.,. Gaumont, Portsmouth: Private’s Progress Moss, V. G., Forum, West Hartle I: The Amaz- 
Close, C. C., Gaumont, Bristol: Christmas activities, ing Colossal Man. Moyes, 5. B., , Swiss Cot- 
Public relations (2). Coombes, R. E.. Regal, Ciren- tage: The Pride and the Passion. Match, A., Gau- 
cester: War and Peace, Prince and the Showgirl. Cop- mont, Greenock: The Lady Takes a Flyer. 
peck, B. L., Odeon, Liverpool: The Pride and the NEILL, J. D., A/M, Regal, Falkirk: The Story of 
Passion. Cordier, P., Granby, Reading: The Enemy Esther Costello, Yangtse Incident (2). Nield, J. O., 
Below. Cowlard, W. H., Regal, Twickenham: Both Gaumont, Kentish Town: Paths of Glory, Time 
Ends of the Candle. Cox, G. A., Odeon, Dalston Limit (2) 

The Pride and the Passion, Just My Luck (2). Cox, PAGE, L., Odeon, Leicester: My Man Godfrey. Payne, 
N., Odeon, Yorks: The Pride and the Passion, High J., Gaumont, Stratford: Windom’s Way, The Pride 
Flight (2). Crawford, W., Gaumont, Hamilton: and the Passion (2). Pleasants, J. C., Gaumont, 
Private’s Progress. Crawshaw, R., Odeon, Taun- Chatham: The One That Got Away. ig ad 
ton: Press publicity. Crombie, J., Palace, Aber- Odeon, Park Royal: Pinewood eulsheations. Bubsen’ 
deen: Robbery Under Arms i D. V., A/M, Odeon, St. Austell: The Pride and the 

DAVIDS, A., Gaumont, Worcester: Private's Progress, Passion. Pryor, W. E., Odeon, Aberdeen: The Joker 

End As A Man, Johnny Tremain (3). Dawson, is Wild, Robbery Under Arms (2). 
G. V., Odeon, Worthing: Robbery Under Arms RAINEY, C. E., Odeon, Norwich: Just My Luck. 
Dixon, J. A., Regal. Chesterfield: Band of Angels. Raistrick, R., Odeon, Sheffield: Press publicity, 
Night of the Demon (2). Dobbs, W.. Odeon, Rich- Theatre publicity (2). Ramsden, G. S., Regal, 
mond: Christmas activities. Donkin, W. T., Odeen, Paisley: No Time For Tears, These Dangerous Years 
Motherwell: Robbery Under Arms, Slaughter on (2). Ratcliffe, P., Rex, Hanworth: Christmas activi- 
Tenth Avenue (2) ties. Reed, C. H., A/M, Gaumont, Dundee: The 

ECCLESTON, N. L., Gem, Liverpool: Christmas One That Got Away, Bambi (2). Richmond, F. J., 
activities. Eleock, G. P., Odeon, Deal: Just My Odeon, Loughborough: High Flight. Riddiford, 
Luck E. G., Elite. Wimbledon: Personal a rance, 

FAIRS, H. R., Empire, Aldershot: Just My Luck, Christmas activities, A Face in the Crowd. Time 
Windom's Way, The Kidnappers (3). Fallowfield, For Tears, Let’s Be Happy (5). Roberts, C, W., 
G. P., Gaumont, Rayners Lane: Paths of Glory Odeon, Wrexham: Night Passage. Rogers, H. O., 
Felton, R. J., Odeon, Wolverhampton: Robbery Odeon, Bishop Auckland: Christmas activities, 
Under Arms. Fenner, J. B., Gaumont, Newcastle Robbery Under Arms (2). 

Press publicity. Fisher, J. B., Regal, Hull: Cin- SALTER, F. W., Gaumont, Sutton: Christmas activi- 
derella, The Pajama Game (2). Franklin, P. G., ties. Seardifield, J. A., Odeon, Dover: Christmas 
Ritz, Barnsley; Both Ends of the Candle, The activities, Lady and the Tramp (2). Scarlett, A. A., 
Birthday Present, Press publicity, Public relations A/M, Odeon, Deptford: Just My Luck, The Pride 
(4). Fricker, C., A/M, Empire, Aldershot: Johnny and the Passion (2). Seaton, E. C., Gaumont, 
Tremain. Fulleylove, W. E., Odeon, Shirley: Christ- Dalston: Windom’s Way. Sheppard, H. P., Regal, 
mas activities. Furness, R. L., Odeon, Warrington: Colchester: Robbery Under Arms. § jo Be Dye 
High Flight Rialto, Southampton: Robbery Under Arms. Simp- 

GOMPERTZ, F. H.. Odeon, Chichester: Robbery son, A., Gaumont, Ayr: Theatre publicity. Simp- 
Under Arms. Goulding, J.. Odeon, Southall: The son, C. K., Odeon, York: Christmas activities. Smith, 
Joker is Wild. Gray, A., Ritz, Chatham: Children’s C., Odeon, Folkestone: Just My Luck. Smith, K., 
club, Just My Luck (2). Green, G. J5., Odeon, Odeon, Dundee: 3.10 to Yuma, Lucky Jim (2). 
Chorley: Robbery Under Arms : Spriggs, B. S., Pavilion, Hackney: Public relations. 

HAINGE, E. D., Odeon, Birmingham: Christmas Steele, D. G., Odeon, Faversham: Public relations 
activities. Hardie, W. W.. A/M, Gaumont, Hanley Stevens, B., A/M, Lyric, Wellingborough: Night of 
Lucky Jim, The One That Got Away, Jet Flight G) the Demon, Slaughter on Tenth Avenue (2). Stewart, 
Hardy, D.. Odeon, Lincoln: Robbery Under Arms. P. A., Odeon, Hamilton: Robbery Under Arms, 
Harrison, S., Picture House, Willenhall: Christmas Slaughter on_ Tenth Avenue, High Flight (3). 
activities Hawkings, T. W., Ritz, Cambuslang Storer, J. H., A/M, Union, Dunstable: The 
Christmas activities. Heath, A., Kenning Hall, Clap- Admirable Crichton, Woman in a Dressing Gown, 
ton: Just My Luck. Hender, W. E., Savoy, Stoke Yangtse Incident (3). Street, A. W., Odeon, St. 
Newington: Both Ends of the Candle Higham, Helier: Children’s club. Sat . J... Gaumont, 


C. G., Astoria, Finsbury Park: Dangerous Exile, The Kingsbury: Time Limit, Windom’s Way (2). 


Pride and the Passion, Robbery Under Arms (3) TAYLOR, R., Regent, Brighton: Johnny 
Holroyd-Doveton, J. D., Gaumont, Swindon: Public 


relations. Honeyman, R. G., Odeon, Ayr: High Tin Star. Todd, R., Odeon, Blackpool: Press pub- 
Flight, Robbery U 


Tremain. 
Thornton, A. F., A/M, Gaumont, Nottingham: The 


nder Arms, My Man Godfrey, The licity 


SHIP CARBONS | 


‘GUN GLORY’ HAD 
THE LOCALS 
ON THE MARK 


MANAGER A. L. Cullimore, of the Play- 
house, Miles Platting, decided to e it the 
progra “Gun Glory” and “Time for 
Action. 

He contacted a local brewery who agreed to 
donate a prize for a darts tournament held in 
licensed premises throughout the area, the 
winner receiving a cup called the MGM “Gun 
Glory” trophy, and a holiday tour, with semi- 
finalists receiving cash prizes. 

._ The final was played on the theatre stage dur- 
ing the opening night before a capacity house. 

The week prior to playdate coincided with the 
Manchester University Rag Week, and the 
organisers agreed to publicise the films, and did 
so by having an attractive girl ride a comic 
po an the procession, the horse displaying 
publicity. 

The army authorities installed a display of 
small arms in the foyer staffed by members of 
the Manchester Regiment. A fancy dress com- 
petition was held for the minors with prizes 
awarded to the best cowboy ouifits. 

A local plastic firm gave three hundred small 
imitation pistols to which advertising labels were 
attached. 


Toy Shop Tie-ups 


Another manager to exploit “ Gun age 
was G. Williams, of the Regent, Chatham. 
arranged six tie-ups in toy shop windows, : 

These featured cowboy suits, holsters, sheriff 
badges, guns and publicity units supplied from 
the theatre. : 

Panels were placed on the side elevation of 
the theatre, each having the stars’ names and pic- 
torial credits. Co-operation with a local radio 
engineer produced a PA van which toured the 
busiest sections of the town plugging playdate. 

National tie-ups with Le Roy patterns, Andre 
Phillipe perfumes and Ballito stocki were 
used to good effect 4 manager John Smith 
and trainee manager W. Harrower, at the Ritz, 
Edinburgh, to e it “ Les Girls.” 

Twenty-five Ballito stockists ed with 
window and counter displays using dé y units, 
stills, etc. Several other good window tie-wps 
were arranged with perfumiers, fashions and 
records. 

Banners were displayed on the delivery vans 
of one of the city’s leading music dealers. A 
special “Les Girls” contest was Staged at the 
Edinburgh Palais de Danse. Three girls were 
selected nightly from a fashion parade and pre- 
sented with invitations to the film and nylons. 

“See you later Alligator” was used b 
manager A. T. Fowle and his assistant M. S. 
Williams to help licise “ Jailhouse Rock ” at 
the Astoria, Brighton. They secured a stuffed 
alligator and suspended it from the ceiling of 
the main entrance foyer. : 

An early playdate restricted the use of national 
tie-ups but good efforts were made to gp MH 
Elvis Presley poe tem Displays were placed 
in the circle and stall lou 
played over the non-sync. ‘ 

5 aie, wet ey wes ered a a 
jazz record shop installed a cut-out of 

resley mounted on a revolving turntable plus 
artwork, stills and blow-ups. _ : 

Twenty-four inches of editorial was secured in 
the Brighton and Hove Gazette. The Brighton 
and Hove Albion football club gave a free ad. 
in their programme for the Saturday of playdate. 

i. G » Manager of the ra, 
Barnsley, concentrated his efforts on contacting 
numerous women’s organisations in order to 
publicise “ Until They Sail.” Among these were 
the Professional Women’s Club, Townswomen’s 
Guild, British Legion, and numerous others. 


nges and the music 
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MANAGEMENT Beaming Your Campaigns 


Special Interest Lists Will 
Help to Bring Them Back 


I MUST SAY that one of the most common 
faults of the general run of showmanship cam- 
paigns is the serious one of aimlessness, They 
are rather like the arrow shot into the ahead 
fell to earth I know not where. In these days. 
it is axiomatic that anyone who wanis to sell 
something must have a clear idea of his market, 
and that all his sales promotion must closely 
reflect this knowledge. 

Too many managers nowadays merely take a 
handful of renters’ poven and stills and push 
them out haphazardly in the hope that “ the 
Ss agi will see them and be duly impressed. 

his simply is not good enough. If we are to 
win back those who no longer patronise the 
cinema, and successfully woo those who never 
did (but ought to), we must aim strong appeals 
directly and exclusively af them. 

Generalised publicity just won't do with so 
ephemeral an attraction as this week’s film. In 
selling detergents, confectionery or tobacco, 
repetition may in time break down sales resis- 
tance; but you can’t do that sort of thing with 
a product that changes every week. 

think it important, for instance, that we 
locate and address the various classes of the 
public who have special interests and enthusi- 
asms—the science fiction fans, the juvenile 
delinquency worriers, the opponents of 
sports, gangster story fans, the devotees of the 
railway mystique, and so on. I have chosen these 
categories berately, because in the list of 
January trade-shown films there is at least one 
picture which would appeal to each of them. 


Potential Customers 


_ We would be wise to build up again the mail- 
ing lists that used to be fairly common in the 
earlier days of the cinema—names and addresses 
of local residents with special interests and apti- 
tudes, of societies, clubs and other bodies which 
cater to particular tastes. Once such lists have 
been — they will represent a ready-made 
sample of potential customers for many kinds 
ot “ class’ films and could be used to excellent 
advantage. 

A correspondent reminds me of the absence 
these days of one form of publicity which used 
to enjoy considerable popularity—working 
models. They were in their heyday, when pro- 
jection staff cansisted of old-time enthusiasts of 
an ingenious turn of mind, who were not too 
hard pressed with other jobs, to spend a few 
hours now and then in devising “ Heath Robin- 
son” contraptions to draw attention to certain 
films. 

He points out that the raw materials for such 
models came out of the junk box—and even the 
dustbin—and included such things as gramo- 
phone motors, Meccano parts, binding wire, 
door handles, umbrella ribs, scraps of gelatine 
and odd bits of electrical equipment. And they 
worked—and were a constant source of attrac- 
tion to the public. 

_ My correspondent goes on to suggest a few 
ideas for some current film titles—‘* Chase a 
Crooked Shadow” (small revolving cardboard 
figure rotating in front of a lighted electric bulb 
against a corrugated cardboard background): 
“A Tale of Two Cities " (cut-outs of well-known 
London and Paris landmarks on reciprocating 
arms above large “book” bearing title of the 
Dickens novel); “The Hired Gun” (a model 
revolver and a pawn-broker’s three-ball sign on 
the ends of a balance beam, kept moving so that 
each appeared in turn); “ The Invisi a: 
(a Pepper's illusion simply contrived with 
a sheet of glass and suitable theostat lighting). 

The writer thinks that the main obstacle is 

the fact that few members of cinema staffs who 


could do this sort of thing have the time nowa- 
days. It’s a pity but I think he’s right. 


I HAVE received an interesting letter from 
Jack Alexander, immediate past president of the 
SCMA, who writes: 

“I ask the courtesy of your columns to cor- 
rect some of the statements in your last issue on 
the history of the managers’ associations. 

“(1) The original managers’ association, the 
CMA, was affiliated to NATKE and through this 
to the TUC. Despite this, the CEA refused to 
recognise the association and witheld recognition 
even after the question had been taken up by 
Sir Tom O’Brien with the Ministry of Labour. 
Subsequently we (the then CMA) agreed that it 
would be better for us to act independently of 
NATKE. 

**(2) The CEA then formed a Managers’ Sec- 
tion, but when the managers found it was im- 
possible to function successfully as a sub-section 
of the CEA they formed themselves into the 
Society of Cinema Managers. This was recog- 
nised by the CEA and it concluded a wage 
agreement with them which gave the majority 

managers considerably higher salaries. Ww - 
ever, the CEA made a proviso that if a theatre 
took less money than an agreed figure, the 
manager's salary should be downgraded. 

“(3) The CMA, however, continued to func- 
tion, and managers said that they did not know 
which union to join; and that until there was 
only one they would not join at all. The SCM 
then approached us (the CMA) with a proposal 
to amalgamate, which we subsequently did, and 
the SCMA was created. Since then we have 
had three awards and, functioning as a trade 
union, we have arbitrated on behalf of our mem- 
bers with the Ministry of Labour; and despite 
the downgrading clause we have upheld 
managers’ salaries. Less excuses and more sup- 
port from the critics still outside the society will 
add to the influence we can bring to bear on be- 
half of all cinema managers.” 

FINALLY, I print on this page a photo sent 
me by Pat Skinner, of CMA, of the exhibition 
mounted jointly at Selfridges by CMA and 
RFD on “A Tale of Two Cities.” The show in- 
cluded costumes and designers’ sketches for these 
and some fine photographs by Anthony Arm- 
strong-Jones—plus a good selection of general 
publicity matter. The exhibition was a success 
and will shortly be touring the country. 


This exhibition arranged 

by CMA and Rank FD 

at Selfridges during the 

West End run of A TALE 

OF TWO CITIES will 

shortly be touring the 
country 
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SOME DISCS FOR 
ALL OCCASIONS 


THE DECCA Group has again come out 
with a top-line selection for cinema use. The 
mixture of old and new, traditional and teenage 
pops, makes its latest issues ideal for balanc- 
ing with almost any kind of programme appeal. 

“The Best of Irving Berlin" has Reg Owen 
and his Orchestra with 30 songs from the song 
writer of the movies. They include selections 
from rag time to the jazz of the twenties, right 
on up to the progressive music of today. 

Hits like “Say it with Music,” “ Easter 
Parade,” * A Pretty Girl,” “* Top Hat, White Tie 
and Tails,” “Let's Face the Music,” and 
“ There’s No Business Like Show Business."’ Reg 
Owen is able with this recording to get the atmos- 
phere of each of these great riods into the 
orchestrations, without losing fullness of tone 
or melody. RCA 27059 is the number. 


For the purist another RCA recording, 27044, 
has the New 7 Orchestra of London 
under the baton Raymond Agoult recording 
six very popular items—a lively collection of 
overtures which make a show on their own: 
“ Light Cavalry,” “* Zampa,” “ If I Were King,” 
“ Morning, Noon and Night in Vienna,” “ Queen 
of Spades”"’ and “ Crown Diamonds.” 

Five of these were originally composed as in- 
troduction to musical romantic productions, and 
as such could not be bettered for introductory 
music to cinema. The general title is “‘ Overtures 
In Spades "—a fine récording giving new life to 
old hits. Two more light recordings also 
achieving the right atmosphere for a restful and 
discreet background and introduction to your 
films. RCA 27036 is called “Light and 
Shadows "" and Al Nevins and his Orchestra 
achieve a sweet balance of sound that would 
soothe any nerves. 

**Eestasy Waltz,” “The Night is Young,” 
“ Musetta’s Waltz,” “* Twilight Time " and many 
other tunes. 

The other disc is “ Great for Dancing,” and 
George Evans and his Symphony of Saxes make 
Decca LK4223 a record that will certainly get 
the feet moving with the urge to dance. It’s one 
of the records Decca record specially for danc- 
ing so there are no dramatic highlights, just a 
smooth welling of sound, with a selection of new 
and old foxtrots and slow foxtrots. 

One for the specialist now—‘ Hawaiian 
Guitar” with the Stars of Hawaii Orchestra. 
The guitar is perhaps the best instrument for 
mood music and this is one that will not offend 
even the most ardent purist. Fourteen of the 


most popular melodies that bring immediately the 
vision of rush skirts and swaying palms. 

For me, RCA RD27029 could have been just 
a little shorter—maybe it’s just that little too 
much of a good thing—but if this is the mood 
you want, well it’s here for you. 
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Television Outlook 


By TONY GRUNER 


Rowson Buys Disney 
Series for ABC 


THIRTEEN specially made Walt 
Disney 24-minute TV “ Disneyland ” 
films have been bought by ABC Tele- 
vision and will be screened regularly 
from June. The series, which 
received the highest TV awards in 
the States, deal with such subjects 
as “How a Silly Symphony is 
Made,” and a number of behind-the- 
scenes sequences on Disney's big 
features. 

The deal was negotiated in London 
between the Walt Disney Organisa- 
tion and Ronald Rowson, ABC pro- 
gramme controller. 


THIS WEEK Harry Allan Towers 
began production on a new British 
TV series “ Dial ” which has 
already been pre-sold to the Ameri- 
can TV networks. 

“ Dial 999" is the story of Scot- 
land Yard plain clothes men at work, 
and star of the new series is 
Robert Beatty, who plays Detective 
Inspector Michael McGuire of the 
Royal Canadian Mounted Police, 
temporarily attached to the Metro- 
politan Police for instruction and 
training in Yard methods. 

The series is a three-party deal be- 
tween ABC Television, Ziv Produc- 
tions and Mr. Allan Towers, who 
himself came up with the original 
idea. 


ABC has purchased the United 
Kingdom rights and the telefilms are 
being made at Elstree studios on 
stage five. 

The directors of the series include 
Alvin Rakoff, Don Chaffey and Ber- 
nard Knowles. Scripts have been writ- 
ten, including the first pilot film, 
which set the ball rolling, by Ted 


Willis 
writers. 

An interesting feature about 
999°” is that Towers will shoot two 
films a week. 


The 


and a number of top British 


boss of Towers of London 


(Production) has been able to do this | 


through the use of two units. One 
will spoot on stage and the other on 
location. Then they will swop over 
so that each episode is completed in 
minimum time. 

The Chief of Staff responsible for 
such money-saving 
production manager Frank Green. 

Towers expects to be at Elstree for 
another 20 weeks and will follow up 
“ Dial 999” with a new series starr- 
ing Mantovani and his orchestra. 


HOW SERIOUSLY do television 
contractors regard the operation of 
the film industry’s cinema defence 
fund? 

They regard it as the most serious 
of all opposition the new medium is 
likely to receive from the film busi- 
ness. Notwithstanding Val Parnell’s 
threat to take the industry to court 


over the question of “ restrictive 
practices,” the contractors believe 
that the fund could work—and work 


very much against their interests. 
That is why Lew Grade has bought 
at least another 40 films from Nor- 


man Katz's library of Warner films, | 


and a similar number of films is be- 
lieved to have 
another contractor. 

Meanwhile, Vernon Burns, the man 
in charge of National Telefilms in 
this country, is already working on 
a deal to buy a large number of Bri- 


tish films for theatrical or television | 


distribution. 


Burns, with his Brilish quota pro- 
duct available, also hopes to “ slip 


* Dial | 


operations is | 


been purchased by 
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in’ some American pictures, when 
he negotiates with some of the pro- 
gramme contractors. 


HANNAH WEINSTEIN, the boss | 


of Sapphire Films, the company which 
made a fortune out of “ The Adven- 
tures of Robin Hood,” starring 
Richard Greene, is in New York dis- 
cussing production plans with Ameri- 
|can Partners. : 
She has completed a new series 
“ Sword of Freedom” which is now 


showing on the commercial networks. | 
No fewer than 39 episodes have been | 


made about the Florentine swash- 
| dom. 

| Miss Weinstein’s new problem is 
| to find out when New York will give 
| her the go-ahead signal to commence 
her most ambitious and expensive TV 
| series, ““ The Four Just Men,” based 
| on the Edgar Wallace story, starring 
| Jack Hawkins and several other inter- 
| nationally known actors. 

| New York, and in particular the 
|TV networks, are, however, taking 
|longer than usual to make up their 
| minds. Does this worry Miss Wein- 
| stein? Not a bit. 

| Sapphire’s “ball of fire” is also 
| taking time off to discuss feature pro- 
| duction with one or two interested 


| parties, and it is quite likely that 
|The Four Just Men” will be post- 
poned for a year in order for 


| Sapphire to make a couple of full 
| length features. 

Several scripts have already been 
budgeted by the company, and ac- 
| cording to the Walton grape vine, the 
| studio could be ready to go into pro- 
duction within a month. f 

That is why Sapphire may decide 
| to give television a rest for 1558 and 


buckler, portrayed by Edmund Pur- | 


| 


A siiidhinenighiensiated 


| 


| move into the motion picture busi- | 


| Ness. 


LATE EXTRAS 


Thursday, March 27. 


10.36 a.m., Own.—** The Notorious 
| Mr. Monks"; one short (British Lion- | 
| Republic). 

10.30 a.m., Crown.—Two shorts (Anglo 

Amalgamated) 


* Amalgamated) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Mar.31 10.15 
a -~ <on 


London Pavilion 


LONDON 
The Quiet American 


11.00 Berkeley, Totten- Mysterious Satellite 
ham Ct. Rd. 
Tues., Apr. | 10.30 Own Showdown at Boothill; One short 
= 1 10.15 Plaza Teacher's Pet wns 
Wed., 2 10.30 Rialto The Long Hot Summer 
2 3.30 Cameo Poly The She Wolves ead 
BIRMINGHAM 
Thur 3 10.15 Futurist Peyton Place ee 
LEEDS 
Tues I 10.30 Dominion Peyton Place 
Wed 2 10.45 Majestic Heart of a Child 
LIVERPOOL 
Wed 2 10.30 Futurist Peyton Place be 
MANCHESTER 
Tues 1 10.30 Deansgate Peyton Place ue os 
1 10.30 Cinephone The Market in Women 
SHEFFIELD 
Tues. 10.30 Hippodrome Hell Bent For Glory 
Wed., ,, 2 10.30 Union Street Peyton Place 
3 10.30 Gaumont Heart of a Child 


| of children in U_K. 


United Artists Audie Murphy ... A 

Gala te oo U 

20th Century- Charles Bronson —| 
Fox ; 

Paramount ... Doris Day U 

20th Century- Paul Newman A 
Fox 

Cross Channel Francois Perier ... A 

20th Century- Lana Turner A 
Fox 

20th Century- Lana Turner ... A| 
Fox 

Rank Jean Anderson ... U 

20th Century- Lana Turner... A 
Fox 

20th Century- Lana Turner A 
Fox 

Miracle Agnes Laurent ... X 

Warner ... Tab Hunter . A 

20th Century- Lana Turner ... A 
Fox 

Rank Jean Anderson ... U 


2.30 p.m., Crown.—Two shorts (Anglo | 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 

GES | aaa 

FOR SALE & WANTED... I/- , . 

MISCELLANEOUS ..._... 1/- 


Caps 2d. per word extra. Box No. 1/- extra. 
All Classified Advertisements must 
be prepaid (except sngrotes 
for inclusion in the next week's issue. 
KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsible for any mis- 

takes arising from advertise- 

ments aceepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


SITUATIONS VACANT 


EXPLOITATION 
Assistant 


manager requires 
Cinema, general office experi- 
ence and a keenness for publicity essential. 
—H., Box 862, Kinematograph Weekly. 


SERVICE Engineer wanted, with experi- 
ence of cinema sound systems, optical and 
magnetic, for 16mm. cine. repair section 
and servicing of professional magnetic 


| sound recorders.-Box No. 7, 142, Sloane 


Street, London, S.W.1. 


LABORATORY Superintendent (Film 


' | Processing) required by Federal Govern- 


ment of Nigeria for Film Production Unit 
Information Service, on contract for 18-24 
months in first instance. Salary according 
to experience in scale (including induce- 
ment addition) £1,170, rising to £1,488 a 
year. Gratuity at rate £150 a year. Out- 
fit allowance £60. Liberal leave on full 
salary. Free passages for officer and wife. 
Grant up to £150 Hy for i ce 
Free passages for 
children up to cost of two adult return 
fares. (It is thus often possible for an 
officer whose children are being educated 
in the U.K. to arrange for them to spend 
two or more school vacations in West 
Africa with free passages.) Candidates 
must have a thorough knowledge of all 
aspects of cine. film processing, both 
16-mm. and 35-mm., including negative 
cutting experience. The officer will be 
required to work with and take over, as 
required, from the officer in charge of the 
laboratories.—Write to the Crown Agents, 
4, Millbank, London, S.W.1. State age, 
name in block letters, full qualifications 
and experience, and quote M3B/35002/KC. 
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SITUATIONS VACANT (contd.) f 
CHIEF Operator sma! West End ( IN | MAS FOR SAI . 
na Married preferred Over 35. | ” EV ERES 
z-standing references essential.——-State | an 
age, experience, F., Box 860, HANTS. GLOS. TIP-UP CHAIRS 
Kinematograph Weekly A really first class proposition in | In well known town with large TS CURT AINS 
ASSISTANT MANAGER WANTED perfect condition and drawing | drawing population. Car park. CARPE!>: TIONS 
APPLY MANAGING DIRECTOR on a large resident and surround- | Good capacity, widescreen, 7 day. & RENOVA 
pyr ga aa KINGSTON-ON- || ing population. Good capacity. | Profits £1,200 p.a. Price £4,500. 
rHA (Phone: Kingston 0207.) Profits £1,800 p.a. under man- | Freehold, unopposed and tax §} 
——— agement. Price £15,000, 50% | exempted. (B.124) Contact the actual Manufacturers - 
mortgage if desired. Freehold | 
SITUATIONS WANTED unopposed and tax exempted. | H. LAZARUS & SON Ltd. 
MANAGE R, . pat. active, = NORTH DEVON YORKS. 49-51 CURTAIN ROAD 
sivention prefera the ou We xs In excellent position in favour- Freehold, unopposed property, 
Box ), Kinematograph eck “ ’ 
ite town. Good capacity, | seating nearly 1,000 with 
YOUNG, experienced Monsger requires CinemaScope installed. Profits, | balcony. Present consistent and 
OSitio . “nt o ehiet con- — . . . - » , - “ = 
eostionis, heoh “W.. Box 851, Kinemato. |) ©XCluding sales, £1,500 p.a. Price satisfactory profits, capable of 
vraph Weekly £9,000 (mortgage if desired). | considerable increase. Large car 
— — Freehold, unopposed and tax | park. Price only £15,500. 
E XPERIENCED Chief  Projectionist exempted. C.206) (C.186) 
ires position, preview theatre or cinema 
De suble head, l6<mm.. etc Projectionist HOME COUNTIES 
» ) oll vy, N.7 . . 
329, Camden Road, Holloway, Soundly established and situated 
CHIEF PROJECTIONIST _ requires in town easily accessible to STAFFS. 
permanent situation in Town or Country London. Good capacity. Cinema- Freehold. Profits £2,500 p.a. 
district outside London. Over 30 years Scope facilities available. 7 day. | Residential flat included. Good 
xperience in the trade. Excellent refer- “ nat sat : ie 
ences. East Anglian district preferred. All Sound profits. Price only £5,500. | capacity. In splendid condition 
replies answered. D. Box 858, Kinemato- Freehold, unopposed and tax | throughout. Price only £12,500. STUDIO y 
ranh a . 
graph Weekly exempted. (B.134) (C.231) MERA ECLAIR 
MANAGER/OPERATOR. Hard-work- Further particulars of the above and of all other CA 
ing Start immediately Small, 59 available properties will be supplied to principals only. 
Mendip Road, Portishead, Bristo MESSRS 3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
M ANAGE R, single, requires manager 4 400’ magazines, fade and 
as relief Full or part-time Minimum dissolve, tripod, new condition 
salary Three certificates showmansh 
G., fox 965, Kimemnstegragh Weekly. WARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 241/2 
Cinema and Theatre Agents, Valuers and Auctioneers 
FOR SALE 93/95 WARDOUR STREET, LONDON, W.1I 
: Telephone: GERrard 2504 (10 lines Telegrams: Faddist, London 2 pene 
CINEMA Projectors and Sound Equip- BARGAIN of the WEEK 
ment (B.T.H.), Arc Rectifiers and Cinema- ELLIE REE LEE EAL LEE Grand now Seinis peofemiend ileum evant 
Scope Lenses, all ian good order; sie es and silent projectors, model D.16. These 
prong nll = —, and Seats.—Tele- | projectors are in original tropical packing, 
yas eneien “ne and are complete with speaker, transformer, 
— THEATRE SEATS A few shillings spent 2 in. bloomed lens, instruction booklet, all 


. leads and plugs, and light alloy tripod stand. 
CINEMA TO LET or 


ona Fitted as they are with a 25 watt amplifier 
and 750 watt lighting they give as near as is 
7 REBUILT CHAIRS : possible to 35mm results on 16mm. Today's 

SMALL modern Cinema, seating 460 CLASSIFIED list price £275 plus packing, my price packed 

with one sweet shop. Not a big profit- like ex stores £145 each. 

making concern There is nothing t Cc 

spend unless you put in CinemaScope, N £ WwW ii A | R S$ ADVERTISEMENT 2 a if goods returned within 14 

but you can make a living. Offers wanted - 


for renting cinema and shop. Yorkshire CONSULT SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
E Box 859, Kinematograph Weekly Tel. : Atherstone 3210/3202 


in the Kine. will pay 


CINEMAS FOR SALE handsome dividends. 


CINEMAS from £1,000 Showing The Largest Seating 
profits Cinemas wanted.—R. Bovilsky Renovators in Great Britain Have ou obtained your co of the 
Cinema Agent, 34, Batson Street, Glasgow. |] SEATING + CARPETS + CURTAINS oe y py 
Illustrated Brochure and 
a es aS 


Stock Lists with pleasure 1957 EDITION 


POSTERS 102 BRIGHTON ROAD, LONDON, N.16 Send your Smalls” today! KINEM ATOGRAPH 


Clissold 6617/8. Managing Director : Gerald LEVENSON 


POSTERS! Samples, quotations free _ 
Poster and Display Artists, 106, Upper 


Parliament Street, Nottingham ; | = oa " : YEAR BOOK 
CAMERAS AND EQUIPMENT | REBUILT PROJECTOR EQUIPMENT NOW available Price £2.2.0 
NEWMAN and Sinclair model **G’ and ENGINEERS TO THE TRADE nes dere 


mee 


Camera with 25-mm., 40-mm., 50<mm THE PUBLISHER 

and 75-mm. Cooke Speed Panchro f2 ' . : 

Lenses, ate and eae Cases = in GEORGE PALMER (Prop Frederick G Palmer Ltd.) KINEMATOGRAPH WEEKLY 

mint co t £49 Dp i 

Rank ee Ba Seuhese, abelian 89 WARDOUR STREET, LONDON, W.1. : GERrard 4796 and 6143 6 CATHERINE STREET, LONDON, W.C.2 
iddlesex 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
305- 71 UPPER STREET, LONDON, Nt . REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


Picturegoer | 


Do not miss this week's Splendid Issue 
- Which has 44 pages and is of Special 
Interest to the Film Industry 


Picturegoer — 


